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EYXAPIXTIEX

Ba MBera va EKPPAc® TIC gVYOPLOTIEC oL otV VIeLBuvN KabnynTpro Evayyedio Kikov yuo
TIG ONUOVTIKES LITOOEIEELS Kot uPovAES TNG. Emiong, Oa ffela va evyapiotiom v kabnyntpilo
Avva-Moapia Pevilenépn, pélog g e£ETAOTIKNG ETTPOTNG, YO TOV XPOVO oL 01€0EcE Yo TV
TEPATOON NG TOPOLGOS epYaciag. Ba NBela akdun vo gvyaploTiom TV kupio Zpopd-Mapio
Avoyvootonovlov, vrevbuvn Piplobnkng tov Kpatikov Qdsiov Oeocarovikng, yuo tnv
moAVTUN Ponbeto ko ToV ¥pOVO MOV aPEP®OE Yoo TN Olekmepaimon g PiPAtoypapikng
épevvag. Télog, Ba NBeda va svyoploom Wwitepa tov ayamnuévo pov Eadeieo, Ilavayintn

Mowpoyiavv, mov pe othpiie Yoxoroytkad ko’ OAN T SLAPKELN EKTOVNONG TG EPYOCTOG.



HHEPIAHYH

H mapovoa mruylakn epyacia £xet og Bépa ) o1 kot 1o Epyo £vog peydiov cuviét. To €pyo
tov Claudio Monteverdi amotedei kouPicd onueio ot petdPfoon omd ™V €moyN ™G
Avayévvnong oe eketvny tov Mrapdk. 10 TpOTO KEPAANO Topovcslalovion YEVIKG oTotyela
Bloypapiog ko epyoypoeiog Tov ocvvBétn. AkxolovOeitor ypovoAoyikn oepd 1060 oIV
TOPOVGIOCT) TOV YEYOVOT®V TG (®NG TOL OGO Kol T®V HOVGIK®Y TOL ONIIOVPYLDY. ZTO €V AOY®
KEPAANLO TEPIAQUPAVETOL GUVOTTIKY TEPLYPAPN TOV £PYMOV TOV cLVOETN TOL GOLOVTOL AALY Kot
exetvov mov &yovv yabel. To debtepo Kepdloo avapipetal ot Beveroldvikn povoikn 6yoin,
onuavtikds ekmpocmmog ¢ omoiog vanpée o Monteverdi. Kat’ opynv, ovykevipovoviol
Bacikég TANpoeopies Yo To YvoPIoUATO TNG GYOANG. XT1 GUVEXEW, TO EVOPEPOV £0TIALETOL
omv &&€éMEN TG OMEPATIKNG HOLGIKNG KOTA TN OdpKE OVTAG NG TEPLOOOV. XTO TPITO
KEQALOO TePLopPaveTal avaluTikn meptypaen Tov onep®dv tov Claudio Monteverdi mov £yovv
dacmbel (L’ Orfeo, Lamento d” Arianna, Il ritorno d’ Ulisse in patria xou L’ incoronazione di
Poppea). 1o 1€A0¢ 0V KEPOAAIOL TAPOLGIALOVTOL GUVOTTIKA Ol SIPOPES KAl Ol OHOLOTNTEG
HETOED TV OMEPDOV. LTO TETAPTO KO TEAELTAIO KEPAAOLO KOTAYPAPOVTOL TOL GLUTEPAGLLATO, TO.

omoio. TPOKVTTOLV O TN CLYKEKPIUEVT EPEVLVAL.



EIXATQI'H

O Claudio Monteverdi vpée évog omd TOLC TPMTOVS KoL GNUAVTIKOTEPOVG GLUVOETES TG
omepoc. H onun tov og peydhov Hovotkod 6 GUVOLAGHO LE TN YVAGCT TEPLOPICUEVOD TUNUATOG
TOV £pYoV TOV, 010TL UEIlOV uEPog antov €xel xabel, TapaKivel 6TV TPOoTADELD Yo TEPUTEP®

KOTOvON o1 Kol KOTd T0 Suvatdv yvmoTomoinet Tov mTepEyouévonv Tov ovopatoc Monteverdi.

H épsuva éxel og otdyo va avadeilel agpevoc tov tpomo (mng kar to épyo tov Claudio
Monteverdi, a@etépov va €oTidosl ©TO 10104TEPA OGTOLYEIDL TEYVIKNG KOl EKQPACNG 7OV
evromiCovtal 6ta omePATIKA TOL £pya. H avdivon tov épymv tov, aAld Kot o1 TANPOPOPIES Yo
™ (o1 tov, Ba pmopodoav va amoteAEGOVV DMKO Yo petayevéotepeg épevves. Emmpdobeto
Bépa yioo pedhovtiky €pguva cuvieTd 0 porog tov £pyov tov Claudio Monteverdi, wg Bootkco
avTmpoodnov ¢ Beveroidvikng oyoAng, ot petdfacn amd t LovsiK g Avayévvnong e

exetvnv g Mrapox emoymg.

Bipioypaguc) emokonnon:

Eiingvoyimoans fifloypapios

1. Avdpuwong, [Iétpoc. H uetéfoon aro tyv prima oty seconda prattica psoa omo ty
avaivan twv &1 Tpaotwy fifliov uaopryotiov tov Claudio Monteverdi. AWdoxtopik|
dwtppn, Iovio Tavemotuo, 2009. Adaktopikr| dtaTpiPr) mov pHeAetd avaivtikd o €61
Bipria padpryolidv Tov Monteverdi, kot yv@GTOTOEL e YPOVOAOYIKT GELPE TO

YEVIKOTEPO £PYO TOL.

2. Batta, Andrea. Omepa: 2vvbiteg, épyo, epunvevtés. ABva: EAevBepovddxng, 2006.
MovcikY| €yKUKAOTAIOEL, 1) OTTOlol AVAPEPETUL GE OMEPEG KOl GTOVG ONUOVPYOVS TV

OTEPDV.



. Taitdvog, Kwotic. Musica Enchiriadis. Abnqva: ®ilmmog Ndxog, 2007. Movoikd
EYYXEPIO0 OV TOPEYEL EXAPKTN TANPOPOPTON Y10 TO GHVOAO TOV GTOLIDV TNG EVOPYOVIG

Kot NG 0EPNTIKNG LOVGIKTG.

Carter, Tim & Pinnock, Trevor & Rosand, Ellen. H Emotpops tov Odvocéo otnv
rwatpioa. ABMva: Méyapo Movoikrg ABnvov, 1998. H mopovcioon g omepoc H
Emiotpopn tov Odvecéa otnv mozpido tov Claudio Monteverdi, otnv Aifovco @ilwv
Movoikng Tov Meydpov Movoikng ABnvov otig 9, 11, 13 kot 15 Oktofpiov o 1998.
Eniong dlvovtan Bacikég mAnpogopieg yio TNV €moyn Kol Yo SAPOPES EMGTOAES OV

oTaAONKOV 6TOV GLVOETN TG OdmEPa.

Michels, Urlich. Atiac ¢ Movaoikic (top.2): IXTOPIKO MEPOZX, Ané 1o pumopok éwg
onuepo. Ava: Otnmog Ndxoag, 1995. Iotopucéc avapopés oe €pya Kot cuvOéteg e

YPOVOLOYIKT GEPA, 0O TNV T0YH TOL UropoK péypt Tov 20° cudva.

. Nixo — Zapyov, Evavbio. H Xzéyn e Hormoios. AGMva: Méyapo Movoikig Adnvav,
1999. H avofioon g onepag H Xtéyn g Honmaiog tov Claudio Monteverdi, mov
de&ayeton otic 5, 7, 9 ko 11 Aegkepfpiov 1o 1999 oto Méyapo Movoikng Abnvov. H
SLOPOUATION NG OMEPUS KOTAYPAPETOL AETTOUEPDS KOl €KOIOETOL HE OKOMO Vo
TPOGPEPEL LOVGIKO OAAA Kot BEmPNTIKO VAKO GE OTL 0POPA TN HLOVGIKT] AVAAVLGT Kot T

Bepatoroyia Tov €pyov.

. Nika — Zapyov, Evavlio. Opgéag. ABva: Méyapo Movowng Abnvav, 1997. To Bipiio
avaeépeTonr oty mapovoiaon g oOmepag Opgpéag tov Claudio Monteverdi, mov
dwdpapatiomke oty Aibovca Pikowv Movcikng tov Meydpov Movoikig ABnvov otig
10, 12, 14 ko 16 OxktwPpiov to 1997. Q¢ ek TOLTOL, TAPEYEL TANPOPOPIES Yo TN
BeopnTiKny Kol HOLGIKN VITOGTACT TOV £PYOV, KOOME KOl GNUOVTIKE GTOlKEld Yio TOV

OLVOET KOl TOV AUTPETIOTA TNG GVYKEKPEVNG OTEPOC.



8. Tomadomovrog, I'ivvng & AvBoOAa, Zvvortikny 1otopio s povoixns. Abnva: OiAmmoc

Néxoc, 1986. Mo mepinmtikn €£€Ta0T 1GTOPIKMOV GTOLYEIWV TNG MOVGIKNG, Omd Ta

apyoio ypovia MG TIG LEPES LAG.

9. Tomaddmovrog, T'dvwng & AvBovla, Mopgoloyioa s Movoikns Téyvng. AbMva:
dilMnmog Nakag, 1991. Movoikdg 001ydg pe EXIKEVTPO TN LOVGIKY| LOPPOAOYia, O 0TTOT0G

avaADEL BE@PNTIKA TIG SIAPOPES LOVGIKEG LOPPES.

Eevoyimoaons fifloypapios

1. Arnold, Denis. Monteverdi: The Master Musicians. London: J.M. Dent, 1990.
Avaypagetar n wpocseopd tov Claudio Monteverdi 6tov HOVGIKO, TOMTIGUIKO KOt

KOW®OVIKO KOGLO TNG ETOYNG TOV.

2. Grout Jay, Donald & Weigel Hermine, Williams. A Short History of Opera. New York:

Columbia Univesity Press, 1988. Iotopikn avaAvGT 0TEPOV 0VEL TOVG OLDVEC.

3. Kimbell, David. Italian Opera. Cambridge: CAMBRIDGE UNIVERSITY PRESS, 2002.
To BipAio avapépeton 6TV 16TOPIA TNG ITOMKNG OTTEPOS OO TNV UapdK €Oy £0G Ko

tov 20° oumva.

4. Kobbé, Gustave. TOUT L’OPERA: De Monteverdi a nos jours. Paris: ROBERT
LAFFONT, 1980. Avalvtikf] gpyoypagio kdbe omepotikod cuvOétn, and tov Claudio
Monteverdi uéypt ko tov Richard Wagner. Awféter ohvoyn kot perétn tov omepdv

TOVG.

5. Stanley, Sadie. THE NEW GROVE: Dictionary of music and musicians. (Tome:12).

London: Macmillan Publishers Limited, 1980. Movoik6 Ae&tkd TO 0m0i0 OVOPEPETOL LE



oApafntiki oepd ce povoikoovvhéTeg kol ota €pya Tovg. To Aefkd petadidet

TANPOPOpPiec TOL aPopoHV KLPimG TN (N OAAN Kot TO £PY0 TOV GUVOETOV.

UC Press E-Books Collection, Opera in Seventeenth-Century Venice. 1982-2004
https://publishing.cdlib.org/ucpressebooks/view?docld=ft3199n7sm&chunk.id=d0e1769
&toc.depth=1&toc.id=d0e1769&brand=ucpress;query=opera%?20in%20seventeenth%20c
entury#1. Accessed 24 June, 2021. Hiextpovikd PifAio mov mepilapfavel TAnpopopieg

v v Omepa tov 17 andva kopiog otn Bevetia.
. Whenham, John & Wistreich, Richard. The Cambridge Companion to Monteverdi.

Cambridge: Cambridge University Press, 2007. To Bifiio e&iotopel ta. onpavtikdtepa

Buata g Long tov Claudio Monteverdi wg cuvBét aAld kot og dvOpwmo.
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https://publishing.cdlib.org/ucpressebooks/view?docId=ft3199n7sm&chunk.id=d0e1769&toc.depth=1&toc.id=d0e1769&brand=ucpress;query=opera%20in%20seventeenth%20century#1
https://publishing.cdlib.org/ucpressebooks/view?docId=ft3199n7sm&chunk.id=d0e1769&toc.depth=1&toc.id=d0e1769&brand=ucpress;query=opera%20in%20seventeenth%20century#1
https://publishing.cdlib.org/ucpressebooks/view?docId=ft3199n7sm&chunk.id=d0e1769&toc.depth=1&toc.id=d0e1769&brand=ucpress;query=opera%20in%20seventeenth%20century#1

1. BIOI'PA®IKA KAI EPTOI'PA®IKA XTOIXEIA

Ewdval. Bernardo Strozzi - Claudio Monteverdi

https://el.wikipedia.org/wiki/KiaovOvtio_Movtepépviit/media/Apyeio:Bernardo_Strozzi_-
_Claudio_Monteverdi_(c.1630).jpg
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https://el.wikipedia.org/wiki/Κλαούντιο_Μοντεβέρντι#/media/Αρχείο:Bernardo_Strozzi_-_Claudio_Monteverdi_(c.1630).jpg
https://el.wikipedia.org/wiki/Κλαούντιο_Μοντεβέρντι#/media/Αρχείο:Bernardo_Strozzi_-_Claudio_Monteverdi_(c.1630).jpg

O Claudio Monteverdi yevwiiOnke otnv Cremona (Kpepova) g Itariog otic 15 Maiov 1567,
ka1 anePiowoe ot Bevetio otig 29 NoguPpiov 1643. TIpogpydtay amd o ToAVUEAN OIKOYEVELL
ne 800 adEAPES KOl TPELS AOEAPOVC, EK TOV OTOIMV 0 £vag glxe aoyoANOEel Le TN LOVGIKT, OTMG

kt o Claudio.

Ot yoveig tov Ntav o Baldassare Monteverdi kot n Maddalena Zignani. H untépa tov
anefioce otov Nrav akoun véa oe nAkio k1 o Claudio frav poig evvéa etdv. Aiyo koupd
apydtepa o matépag tov Eavomovipevtnke v Giovanna Gadio. Amod 1o dgbtEpd TOL YAUO
npoékoyav aila Tpio Toaudd. Ev tovtolg, kot n devtepn tov ovluyog anébave ki ovt) véa o€
nAkio Kt €tot odnyndnke kot og tpito yapo. O Claudio ompile ndvta cuvousOnuatikd tov
Tatépo. T0v. Q6TOG0, Ol EMAVEIANUUEVEG OTMAELEG TOL Tatépa. Tov Bo giyov emidpaorm oto

ueAlovtikd Tov povotko Epyo. (Sadie, 1980: T:12, oel.515-516)

AxoAoVBmG, Apyloe TIG HOVOIKEG GMOVLOES Tov otnv Kpepdva pe tov opyLLovcIKO TOv
Kkobedpkod vaod Marc’Antonio Ingegneri (Mapk’Avtovio Ivileviépt , 1536-1592). "Evag
omovdaiog voumeliotag Aoyotéyvng, o Romain Rolland, avaeépeton otov Monteverdi Aéyovtog
g «Anéyel oamd tov Peri kot tov Caccini 6co évag Bevetdg kaAltéyvng amd évav DAopeviivo
Kol EMTAEOV SLOPEPEL EMELDN OVIKEL GTI| YEVIA TOV OPLOTOTEYVAV TOV YPAOUATOS TOV Titoidvo
Kot tov Gabrieliy. Xto dekoentd tov xpovio ot Bevetio o Claudio exdider tig Canzonette yio
TPES POVEC, 01 omoieg NTav £val £100¢ 0PYOVIKNG KOGUIKNG HOVGIKNG ovvOeonc. H ovopacio tng
Tpoépyetal amd v canzona, n omoio Pacileton o evaArayEC Tov pvOROL (amd Oepéc o€
Tp1uepég pétpo). Eniong amotedel 10 mpdTO €100¢ KOOUIKNAG LOVGIKNG oL £kdidel o Monteverdi.
(ITamaddmoviog, 1991: oer.125 kan Tattavog, 2007: 6er.194) Avo xpovia apydtepa €kdidEL TO
mpoto PiPArio uaépwaho’wl v mévte povéc. To 1590 o Monteverdi ekdidel kot to de0TEPO
Biprio poadpryomv. [Mapdrinlra, to id10 £10g TOV Tpocédafe o Aovkag Vincenzo Gonzaga otov
oiko tov ot Mantua (MdavtoPa), apyikd yio va mailet Proda ko Emerta yuo va cvvhétet. To 1592

o Claudio ekdidet kot to tpito PiPpAio padpryaAidv Tpog T Tov AoVKA.

' To padpryd amoterel Pacikd €100G LOVGIKNG GVVOESNG, TOV EUPOVILETOL GTNV OPYIKT TOV HOPPY| OTIS apyEG TOV
14 qudva Kot avadiapop@ed@VETaL otV TEAMKN Tov pope tov 16° aidva otnv Itodia. Eivar Paciouévo ce koouikh
Oepatoroyio pe emikevrpo 10 poVNTIKO PEPOG. H onuovtikdmTo Tov pHadptyolod £3paldveTOL PE T HeAOTONoN
JPOP®V TOMUAT®OV KOPLPAI®V ITIADY TOMTAV, OTMS 0 Advng, o Bokkdxkiog kot o [Tetpapyns. (Nika - Zapydv,
1997: ceh.14)
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Evoow {ovoe otn Mavtofa, vouepedtnke pia tpoyovdictpio mtov ovoualotav Claudia Cattaneo
(1599). To 1600 avtipetonilel I TPOTEG APVNTIKEG KPITIKES YO TO. LAdPLYAAL0. TOL amd TOV
Itodd Bewpnticd Giovanni Maria Artusi (TCopdvi Mapia Aptovlt, 1540 — 1613). "Eva ypdvo
LETA T dSLOGPESTA EPYETAL GTOV KOGUO TO TPMTO TOV Todi, o Francesco Baldassare, kot ot
GLVEYELD. 1] KOTA 30O xpdvio pkpotepn adeder Tov, Camilla. ITapdtt ot apvnTIKEG KPITIKES Y10, TO
épyo Tov Monteverdi cuveyiovtav, petd  yévvnon g koOpng tov, £kdidel 1o tétapto PipAio
poadpryomv. Metd amd dvo ypdvia yevviEtar 10 Tpito Kot TeElevtaio tov moudi, o Massimiliano

Giacomao.

Tov endpevo ypdvo exdidetal Kot to méunto PifAio padpryalidv, 6to omoio sumiovtileTon M
opyavikn cuvodeio. Xg OTL aQOPE TV TEYVIKN TNG YPAPNG TOV GUYYPOUUATOV Hadprydidv, o
Claudio ota técogpa mponyovpeva Piria ypnoipomolodoe to prima prattica, yvowotd wg 6TuA
Palestrina’. Avtifétog oto méumto PiAio, emnpeacuévog and v avtimapdfecr Tov Pe TovV
Artusi, avapaduilel to cvykekpluévo tpomo ypaeng, ovoudlovtdg to seconda prattica, yvooto

;3
KOl G GTUA KOVTIGEPTAVTE”.

O Orfeo (Opgéag) amotelel Ty npmtn Omepa tov Monteverdi kot avepaivel otic 24
deBpovapiov o 1607 ot Mavropa, oe Mpmpéro tov Alessandro Sriggio (Akesdvtpo Xtpitlio,
1540-1592). A&oonpeimto givor to yeyovog 0t o Orfeo amotelel v TpdTH OAOKANPOUEVT
omepa mov omletar péypt onuepa. O Claudio dev amocKoTOVGE GE UL EMPOAVELNKT] EKOPACT
HEC® TNG LOVGIKNG KOl TOL KEWUEVOD. LKOTOS TOV NTAV VO EICY®PNCEL 6Ta 7o Pobid ko
TOAOTAOKO GLVOLGONLOTO KATOPEPVOVTOS VO TOVTIGTEL Kol 0 10106 LLE TOVG YAUPOKTIPES TOV
épyov tov. ['a Tapadetypa, oto t€hog Tov PHdov Tov Orfeo o Tpwtaymviotig Opnvel yia Tov
yopo ™c Evpudikng eved mapdAinia o 010G 0 cuvOETng ekppdlel Kat Tov kO TOL 0SVPUO,
KaBmGg T cvyKekpiévn mepiodo Prwdvet tov emikeipevo Bavato g yuvaikag tov. (Iaitdvog,
2007: oeA.43). Alyoug urveg apyotepa ekdidet To Scherzi musicali (Movoika ooteia). Tlpdkerton

Y10 pia povoiky chvleon tov 16” cudva, Paciopuévn oe koouikh Oepotoroyia yio TpEl OVES, M

> To moA@oviKd @oviTikd oToA Tov 16” wdva, pe dnuovpyd tov TCopavvt Iigphovitdt via Hoieotpiva
(Giovanni Pierluigi da Palestrina, 1525-1594) (&£ ov ko1 1 ovouacia). To 6Tul vrosTnpilel T SNUAVTIKOTNTO TNG
appoviag. Kdpa yopoaxtnpioTikd OmoTeEAOVV 1 amOoQUYN NG YPOUATIKOTNTAS KOl 1 ¥PNON NG OVTICTIKTIKNG
TPOKTIKNG.

3 . , ’ e ’ ’ ) ’ ,
To povtépvo vpoc, To onoio eoTdlel TEPIGGOTEPO GTN CNUAGIA TOV KEWWEVOL Kol AYOTEPO GTN HOVGIKT TOV TO
ouvodevet. Baowkd yapaxtmpioticd givat 1 €vtovn Tpofoin TdV cuvoicOUaTov HEGH TOV KEWEVOL.
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onoio mepthopBavel Kat Tig 600 TPOKTIKEG YPAUPHG ToL ypnotuonotovoe o Monteverdi oto épya

Tov (prima ka1 seconda prattica).

[Mepimov oo xpoévo petd v extédeon g mpmTng Tov Odmepag o Claudio déyston Eva peydio
TANYUO GTNV OKOYEVELD, TOV YOUO TNG Yuvaikog Tov. Avtiy 1M emPAPLVOT TOL YLYIKOV TOL
KOGLOV OOTUMVETOL Kot 6T0 EmOpEVO oV épyo L Arianna (H Apidovy). Tov 1610 piqva. @evyet
and v Kpepova kot emotpépel ot MdavioPa. Exel mpoetodlerol yio 1o yapo tov Aodvka
oTOV 0moi0 o EPUNVELTOVV VIO TPMOTN POPA KATOL CTUOVTIKG épya Tov Ommg 1 Arianna, o

npoAoYog oto L idropica ka1  Mascherata dell ‘ingrate.

Avotuyde 600 unveg petd to yapo tov Aovka, o Claudio appdotnoe Bapld Kt ovaykdoTnke vo
youpiocel otnv Kpepova. To guybpioto yeyovag eivar 6t1 n acBéveld tov 0ev KpAnGe Yo ToAA0DG

LVES KL £TO1 KOTAQEPVEL VO EMGTPEVEL 6T MavToBa, 6mov cuveyilel To LOVGIKS TOL £pyou.

To 1610 o Monteverdi mapovoidlel ot Podun 1o tpdto tov ekkAnciootikd £pyo. o GAAN o
Qopa T duohpPesTA VEX YTLTOVV TNV TOPTA. TOL GLVOETN. Metd and dvo ypdvia, mebaivel o
Aovkag Vincenzo Gonzaga kot o 51ad0y6¢ tov anélvoe tov Claudio. ‘Etot o peydhog cvvBétng

amoPacilel vo EMGTPEYEL GTA TATPLOL EGAPT).

A7o v mapapovn tov ot Bevetia 1o 1613 npe ™ B€om tov poéotpov oto San Marco (Ayio
Mapxko), omov eiye dwateréoel paéotpog o Giovanni Gabrieli (TCofave INeapmpié, 1557-1612).
Metd and técoepa ypovio. okAnpng dovieldc o Monteverdi, to 1614, katagépvel vo ekdOGEL TO
ékto Piprio padpryoMdv, 610 0omoio avTImapaBAAAel T CNUOVTIKOTNTO TNG HOVGIKNG E TO
otixo. Zto éxto PifAio padpryoiidv aSloonpeimtn gival n TpocHnkn OpnynTikdv Tpoyovdldv
KOL TTL0 GUYKEKPIUEVA L1, OLOPOPETIKT koY ToL Oprpvov tns Apradvns (Lamento d’Arianna).
Onwg kot moArol GAlol cuvBETEG TG EMOYNG TOV, YPAPEL Kl avTdg umaAéta. Tov Iavovdplo tov
1616 Aowov, mailetor yio TpdT Popd to pumoréto Tirsi e Clori, to omoio exdideton tpia ypovia
apyotepa. Mall pe to pmaAéro exkdidetor wor to €Bdopo PifAio padpryoidv, 610 omoio
enpaviCovron to vrovéta. To emduevo £tog otn Mavrofo avePaivet n omepa  Andromeda
(Avopouédn) xar to pumoaréto Apollo. To povoikd tov épyo cvveyiletar pe ta intermezzi mwov
npotogppavifovral otig 18 Iavovapiov to 1622. 'Etol amokaAovvioy o LOVCIKA StoAsippoto
omv Omepa kotd Tov 16° awdvo, to omoio amotelovvial amd TPoyovdio. He GOMOTIKG uép,

YOPOVG, OOAOYOVS KOl SLAPOPO TOAVP®VIKA €101, Ontwg padptydiio. H Bgpatoroyia tovg ntoav
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Kupimg Paciopévn ot poboroyio kot otov épmta. (Nika - Zopyov, 1997: cer.16) H povowkn
oV mopeia ot MdvtoPa oAokAnpmvetor to 1623 pe v €kdoon Tng LOVAdIKNG cVVOEGNC TOV

Opnvoo g Aproovyg.

To 1624 avePaiver  dpopartiky cantata Combattimento di Tancredi e Clorinda ot Bevetio. H
obvheon eival Paciopévn oto oTvA concitato, onAadn to tapay®deg HPOC oV dnuoLVPYNHONKE
an6 tov Claudio Monteverdi, pe Bacikd ototyeio Tnv éviovi HoVGIKY Ek@paot). Xopoaktnpileta
Kupilmg amd emavarapuPavOIEVES KOt YPYOPES VOTES, Ol 0moieg GLUBAAOLY OTN PEOMOTIKOTEPT
avamopactacn odpopmv cuvastnuotikeov e&apoemv. O cuvBémg tovilel g «H povowm
YEWIETOL OO TN GLYKIVNOY TOL KOAMTEXVY], KOl O KOAMTEYVNG OMOVPYEL TPOyoLdMVTOG TV
avOpomdTTa TOL YOipPETAL KOl VTOPEPEL, KOl OYL QPIVOVTOG TN (OVTAGIO TOV VO TAOVIETOL GE
KOGLOVG eEmmpaypoTikoVs, e CEpupoug Kot epmtideis. Ki av dgv €xel suykivnBel o id10¢, g Oa
umopécel vo TapEUPel Kot vo, cLuyKIvioeL Tovg GAlovg;». H mpdtn 6mepa tov Claudio mov
avePaivel otic 16 Anpihiov to 1630 otn Bevertia, ivar n Proserpina rapita. To 1610 £tog yivetau
o Aeniacio ot Mdavtofa kot dvotuydg eapavifovtal apketd £pya Tov cvvlETn, o ool
ayvoobhvtar péypt Kot onpepa. To dydoo Pipiio padpryadv tov, 6to onoio eneEnyet tov Tpdmo
7oL dMoLVPYNONKE TO GTLA concitato, givat kat To TeEleVTAIO TOV £KdideTAN EVOG® PpickeTal ev
Con (og nAikia gfoopunvra evog etv). Tov 1610 ypovo oto Batpo San Moise otn Bevetia yivetat
emaveppavion ¢ omepag  Arianna. AkoAovbel m extéleon 600 peYGA®V OMEPDOV TOL
Monteverdi, Il ritorno d’Ulisse in patria kot to Le nozze d’Enea con Lavinia to 1640 ka1 1641
avtiotoyyo, oto Béatpo SS.Giovanni e Paolo ot Bevetia. H Xtéwn ¢ Honmaios amotehel tnv
televtaio Omepa Tov cLVBETN, Tov avePaivel to 1643 oto Béatpo SS. Giovanni e Paolo. Xtic 29
Nogufpiov tov idov €tovg o Claudio Monteverdi mebBaiver oe mlkio gfdounvio €€ eTmv
agnvovtag miocw TOo PeYOAO TOL Hovoikd €pyo. H mpaypatikn aflo evog povoikoouvOétn,
eaivetar 0tav to £pya Tov e€akoAovBohv va exdidovtat Tapd To yeyovag OTL Ogv givan TAEOV €V
Con. To 1651 hourdv, exdidetor kot o Evato Pifiio padpryoludv, 1o omoio amoteAel pia chvoyn
TOV £PY®V TOV TPONYNONKAY Kol TOV KOTAPEPE VO YPAWYEL KOt Vo €KOOGEL 0 1010¢ 060 {oVoE.
(Michels, 1995: 6€X.309,337 ka1 Avdpudtng, 2009: cer.3-4 ko Niko - Zapydv, 1997: ceA.15-
16)
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H teyvikn dopdpemong tov keipwévov tov Monteverdi, éyxel emdpdoel oty TE(VOTPOTIO TOV
Francesco Cavalli (®pavioéoko Kafdari, 1602-1676), Giovanni Antonio Boretti (TCiofavt
Avtovio Mmopétti, 1640-1672) ko Antonio Sartorio (Avtévio Zaptopro, 1630-1680).

1.1 AkorovOgl 6VVORTIKI| KOTAYPAPT] TOV £PYOV TOV KATA £100G:

Onepeg mov ca)Onkay

AT T1g deKOOKT® OmEPEC OV Yvopilovue g Exel cuvBécel o Monteverdi, cdlovtot ot e&ng:
L 'Orfeo (O Opepéog, 1607), 1l ritorno d’Ulisse in patria (H emiotpogr tov Odvocéa otnv motpida,
1640), L ’incoronazzione di Poppea (H otéyn ¢ [onroiog, 1643).

Onepeg mov yabOnrav

Ano ™ Aenhooia otn MdvtoBa 1o 1630 ydvovtor ot €€ng omepec: L’Arianna (H Apiddvy,
1608) (Zmleton povo o Oprvog e Apradvis ce popen podpryoriov), Andromeda (Avipouéoa,
1620) Armida abbandonata (H eyxaroleleyuuévny Apuioa, 1627), Proserpina rapita (H aroyOecioa
Iepoepovy, 1630), L’Adone (O Adwvig, 1639) (Emdletor povo to Aumpéto tov Paolo
Vendramin), Le nozze di Enea con Lavinia (O: yduor tov Awveia ue wy Aofivia, 1641). (Michels,
1995: 6el.337 kou Mdpoing, 2011: 6el.83)

Koouixn povoixn

Evvéa topol pe padprydia (1587-1651), Madrigali Spirituali (1583), Canzonette a tre voci
(1584), Tirsi e Clori (1616), 1l combattimento di Tacredi e di Clorinda (1624) kot 600 tOp0l TV
Scherzi musicali (1607 kot 1632).
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Exkinclactixng povoikn

YvAloyn pe moAld Opnokevtikd épya Omwc to Vespro della beata Vergine, to Sacrae

cantiunculae, to Selva morale e spirituale, Asrtovpyiec, potéta k.o

Avaivtika yia ta OpnokevTiKd Epya

To 1582 o Monteverdi mapovoidlel 1o TpmdTo TOL OpNoKELTIKO EPYo PE TNV ovouacio Sacrae
cantiunculae. TIpokertar ywoo por cvAhoyr mov mepapPaver tpipovo potéto. To potéta
amoTEAOVV €va £100G TOAVP®VIKNG LOVGIKNG cVuvBeoNg To omoio meptlapfavel Aatvikd Keipevo
OpnokevTikod Yopaxktipa, Yopig opyoviky cvvodeia. Mepikoi amd TOLG ONUAVTIKOTEPOLG
ovvbéteg potétwv oy o Johannes Ockeghem, o Giovanni Pierluigi da Palestrina kot o Orlando
di Lasso (OpAavto vt Adoco, 1532 — 1594). (Avopuwdtg, 2009: cel.3 kot [Taradomovrog, 1991:
oel.36)

Axolovbei To Sanctissimae virgini missa senis vocibus ad ecclesiarum choros as Vespere
pluribus decantandae — cum nonnullis sacris concentibus ad sacella sive principum cubicula
accommodata, yvwotd ka1 wg Vespro della beata Vergine (Eomspivog ¢ paxapiog IopOévoo).
H eEapetikr] avt] ovAioyn ekdidetar to 1610 wor mepilapuPdvel eomepivods WaALovg,
Magnificat (Meyalvvapia) kon potéta. Emiong, otnv 1610 cuAloyn Ppioketon kat o Asttovpyia
pe v ovopooio Missa in illo tempore, oty omoia 0 cVVOEMC AVTITOPOTAGGEL TO OTTAO
AerTtovpykd VPog pe v mepiteyvn ovvbeon tov Eomeprvod. O Claudio pe to cuykekpipévo £pyo
ovpPdrrer oty avéMén e MavtoPBag oe 0,11 aQOopd TNV EKKANGLOGTIKY] HOVGIKT, KOOMG
exetvnv v gmoyn Kuplopyovcov 6to €100¢ o1 dvo peydreg moielg g Itaiiog, n Poun ot n

Beveria.

Mua e&icov onuavtikny Opnokevtik] GuALoYN Ypaptnke to 1641 kau ovopdotnke Selva morale
e spirituale. Ot cuvOécelg Tov epmepiEyovtal 6° aVTO T0 OPNOKEVTIKO EPYO ATOTEAOVVTAL OO L0
uéypt ko okt ewvée. Eivor a&loonueioto o1t to avapibunto potéta tov Claudio, maporo mov
dev NTav cvvtebeléva yia moAAEG POVES Ko TEPPaAiovTol amd ATOTNTO, KATOTAGGOVTOL GTO

o Gpopea Kot ekdNA®MTIKE Tov £pya. [Tapdiinia, cuvicTovV pio TAOVGLO TNYY EUTVELGNG Y10
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TOVG avePYOUEVOLE cLVOETEG OpnokevTikng povoikng. (Nika - Zapydv, 1997: cel.16 ko Sadie,
1980: 6¢€).528)

1.2 Teyvikég 6vvOeoNS Y10, TOAVOOVIKE padpryaita

To padprydir tov 16° awdva eiye ehevbepn doun, oe popen a cappella. Hrav ypoupévo yia
TEGOEPEIC N KO TEVIE QMVEG, EUTAOVTICHEVO HE €va Wiaitepa Coviovd VoG, AdY® Tng
TOALTAOKOTNTOG TOL PLOUOVL KoLl TOV TEPITEYVOV OPUOVIKOV Qotvopévmy. To mepleyOUevo Twv
KEWEVOV apopovoe koopkd Béuata, oe avtifeon pe 10 HOTETO TOL OPOPOVCE OVGTNPADGS
Opnoxevtikd. To padprydit og povsikn chvleon enekteivetal Kot 6€ GAAeg xdpeg TS Evpodnng,
omwg oty OAavdia, ot eppovia, omv AyyAia, oty lomavia kot puoikd otn FoAdio. Extog
and tov Claudio Monteverdi, vtyp&av k1 GAAiol Pacikoi cuvbéteg padpryaimv. Kdamolot omod
avtovg Ntav o eAapavdodg Adrian Willaert (Avtpuav Bilaépt, 1490 — 1562), o Orlando Gibbons
(OpAévro I'kipmovg, 1583 — 1625) otnv AyyAia, o William Byrd (OviAdap Mrepvr, 1543 — 1623)
emiong omv Ayylia, o Giovanni Gabrieli koauw o Giovanni Pierluigi da Palestrina otnv ItoAia.
A&iCel va avogepei 0Tt Tov 16° arbva epgavifovior kot Kavovpyleg eoppeg padpryaiidv’.

(TCattavog, 2007: oer.39 kot [Tamaddmoviog, 1991: 6el.39)

Toa oktd mpodTa Pipiia padpryordv tov Monteverdi ta&wvopovvtar Bdoet g mOANG otV
omoia {ovoe evocm Ta dnpovpyovse. Ta 600 TPAOTA GLYYPAULATO CUVTAGGOVTOL GTY) YEVVETELPA
tov, Kpepova. Ta tpio emdpeva dmpovpyovvionr otn MdavroPa, kot ta tpia teevtaio Pipiio
HAOPLYOA®DY YPAPOVTOL GTNV TOAN 7OV AENGCE Kol TNV TeAELTAia Tov Tvor|, TN Bevetia. Xta
npota técoepo PPiia padpryoldv o Claudio ypnowomnoei v prima prattica n omoia
Booiletor og pebodd0vg d1POPOV LOVGIKODEOPNTIKOV TG €moyng Kot taitepa tov Gioseffo
Zarlino (TColéppo TCapAivo, 1517- 1590). Me ) cvykekpiuévn texvikn TpoPdiletor 1 Eueun
kol kaBopn oppovia yopic mpwtomoplokés mopepPforés. Qotodco, amd to mEUMTO PifAio
padprydhmv kot Emetto epeaviletor évog véog Tpomo ypaeng, n seconda prattica, mov eotidlet

TEPLOCOTEPO GTNV AVAIEIEN TOL TONTIKOV KEWEVOD, Kot AYOTEPO OTN GUVETELL TV KOVOVOV

™G approviag.

4 . . ’ ’ ’ , ’ r J r
Xopwduakég cuvhioelg mov gpeaviloviar oty Itoio katd tov 16° aidvae. Kamowa amd avtd givar n Opdtora, m
Bulavérra kot to Ztpopundtro.
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AvolvtikOotepo, Yoo TIG TEYVIKEC obvbeong padpryoldv, o Monteverdi ypnoponolovos
oplovtieg M KaBeteg avtumapabéoelg potifov 1 Bepdtwv. e 0,11 apopd Vv KaBeTn Ypaet|, o
Claudio epdappole Non and 10 mpmdto PiPrio padpryoldv Tic €€\g neBddOVG: o) 1 TPOTN Kot 1
tehevtaion cvvynon oG ovvleong amoterel cvviymon Ttomov peilovog cvyyopdiac B) m
eEMTTOUEVT GLYYOPSia amOKTA AVTOTEA POLO GTO HOSPLYGALY V) EMITPETETAL 1| XPNOIULOTTOINGN
CLYYOPOLDY GE TPATN OVOCSTPOPY] Y. OHOAITNTO TG UEA®OIOG &) OAAL KOl 1 EQUPUOYN
CUVYNOCEDV TOTOL GLYYOPOIDV GE OEVTEPN OVAGTPOPN €) TPUYLOTOTOIEITAL 1 EUPAVION
YPOUATIKOV Kvnoewv. EmmAéov, vanpyov 0o kovoveg mov akolovBovse Yo tn dnuovpyio
TV ttocewv. [Ipdtov, ol ttdoelg Ba énpene va Ppiokovior o cuykekpipéva onpeio, kabmg 1
OVLGLOCTIKY oNUacio TG mTOong eivar gite 1 oAokANpmon evdg pépovg g ovvBeonc, eite N
TEMKY] OLOKANpGT TOV £pyov. AghTepOV, amatteital N TOWKIAMA TG TOVIKOTNTOS TOV TTAOGE®V,

€161 MOTE VO, ATOOIOETOL EVIVTTOGLOKT KO OTTOANVGTIKY] OpLOVia.

Amo ™V GAAN TAELPA, TO GTOXEID TTOL OAVTUTPOGMTEVOLY TNV OopPOVTIOL YPOPT NTAV TO
akolovba: o) To dEKaTO EKTAL WG PACIKO YOPAKTNPLOTIKO TG HeAmdiag (otn seconda prattica),
B) n yxpnon ueMoudtov ypnowomoleitor Kot 6Tl OV0 TPOUKTIKEG, E€VTOVTOIS VLTAPYEL Lol
WotepoOTNTO. 0T HEAGHATIKY emeEepyacio Tng seconda prattica (extdc tov GAAwv ot véa
TPOKTIKN YivOvTal PHEAOTOMOELS, HEC® HEMOUATOV, HEYAANG OBPKELNG EMPOVNUAT®V) V) T
ueydho dtocthipaTo oty prima prattica ypnowonotovviot 6€ £MPETIKEG TEPIMTOCELS, EVO OTN
seconda spopupolovior dlaothpoTo  EKTNG,  ePdOUNg kot oydomc. Emiong 1daitepo
OMOTEAECUATIKEG NTOV O OVTIOECELS AVANESH O JUKPE TEPAGLLOTO KO TUTHOTO TOV KOWUATION,
YPNOLUOTOIOVTOS OIAPOPES EVOAAAYEG TOGO OTIC OLVOLIKES, OGO KOl OTIG MYNTIKEG 1O1OTNTEC.

(Avdpudng, 2009: 6el.23-26, 47-48 kor Whenham & Wistreich, 2007: ceA.120)
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2. BENETXIANIKH XXOAH

H Bevertio deonolet tov 17° audva 660v apopd TN LoLoIkh Kot £181kd TV 6mepa. To 6TuA g
Bevetolavikng omepog amAdvetal 6€ OAN Vv Itadio aAdd kot oty vadroum Evponn. O Claudio
Monteverdi wg paéotpoc otn Bevetio vanpée Pooikog avTimpOommog TG PEVETSIAVIKNG GYOANS

Kol 101KOTEPA TNG PEVETOIAVIKNG OTEPOG.

Yric apyéc Tov 17% audva dev vrapyel povoikodpapotiky mapadoorn. H omepo anotedei éva
oLVVOLAGCUO TOL OPAUOTOG, TNG HOVGIKNG Kol TOL Oeduatoc. AVOALTIKOTEPQ, TN OEKOETIOL TOL
1640 kKAoviletar n «tableau-like» doun g Omepag ki €16t aviikadiotatal omd v adidkonn
e&EMEN g mAoKNG. Ze Oepelmoeg eminedo, N alhayn g doung, kKabopiletar amd v aAloyn
OV pOAOL NG LOVGIKNG (solo aria). H ypnon g dptag, Baciletar otn @OoM ToV dpALOTOS Kt OYL
o€ PLLOCOPIKOVG 6Komovs. Kuplog ekmpdommog tov dpapatog eivor kot o Cavalli, Tov omoiov ta
épya etvor peydho oe Olbpkeln, OloBETOLV pEYOAEG OKNVEC Kol TPOGEKTIKA cuvtedeipuéva
recitativa. Ev cvveygia, to dpapa g OmePAG OmOKTA LOVGIKOSPAUATIKY EVOTNTA KOl VITGPYEL
petatomon omd to recitativo oty aria. I'a vo vadpEel KEVIPIGHO TOV EVOLOPEPOVTOC TOV
aKpoOTY] Kot yro vo 000t gukapio Avpikng eEmTepikevong TV cuVAUGONUATOV TOV TPOCHTMV,
yivetal avoykaio 1 dtokonn g dpdong. [laporo mov ot dpieg Eyvav MO GTAVIEG GTO LEGO TMV
OKNVAV, 1 LOVGIKN AaUPBAveEL TpOTapYIKO pOAO GTO Opapa, vIayopevovtag T dour. Ot apleg ot
omoieg Ppiokovtav &ite otV apyf €ite 6T0 TEAOG T®OV GKNVAV, OVOUALOVTOV OPLETTEG. XTN
JPOLLOTIKY LOVGIKN VIEPEYEL TO recitativo Evavtt Tng opynNoTPIKNG LOVGIKNG Kat TV intermezzi.
(Arnold, 1990: 6eA.97)

Ta povokd péoa katd tov 17° ardve frav apketd tepopiopéva. H opyfiotpo firav pikpn kot
n yopwdio oyedov avomapktn. Ot @oVEG Tov VLINPYXAV, OTO HEYOADTEPO UEPOS TOLG
ovvodevovtav amd continuo kot ot dpieg NTav moAD cvviopes. Avtd eixe g emakdAovbo ™
onpovpyia avtiBécemv oTIc OMEPES TNG EMOYNG. APYIKA, VILApyeL N avtiBeomn Tov Adyov Kot TOV
Tporyoudod. Emiong, Touv govntikol Kot Tov 0pynoTpikon 1yov. Xty émepa to. £yxopda £pyoviot
og avtibeon pe to continuo, 6mwe Kat oL VYNAEG e TIG YAUNAES POVES. e OTL apOopd TO VPO, OL

coPapéc oTiyués Epyovtal e avTifeon Ue TIC KOUKEC.
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O pidteg Omepeg eivon 1 Dafne (ddagpvy) xou n Euridice (Evpodixn) tov Jacopo Peri (T(axomo
ITépr, 1561 - 1633) kar oty ovvéyela, o Orfeo (Oppéag) xou m Arianna (Apidovy) tov
Monteverdi.

Ta povoikd €01 mov avirpocwrebovy T Pevetoidvikn oyoAn, ivar o ballets (uraiéra), ta
masquerades (uooxapdra), to omoia givol Epya e amayyelio Kot EVOIAUESH SIOAEIMUOTOL, KoL TO,
pastoral (mowevika épya). To ocvykekpiuévo €idog Kopvembnke Alyo mpwv 1o 1620, pe
dnuovpyia e Tpdng pastoral énepag and tov Filippo Vitali (dkinmwo BitdAt, 1590-1654), and

v onoia gunvevotnkay ot Ottavio Rinuccini (Otéfro Pwvovtoivy, 1563 - 1621) ko Jacopo Peri.

A&oonueiot sivaw 1 guedvion tov opatopiov, ota péco tov 17° awdva. To opatdplo
yopaktnpileTol ®¢ €va omd TO. CNUAVTIKOTEPO €101 HOLCIK®V EPymV TG €moyNg Kot eivon
dopnuévo pe too 101 otoryeio mov cvumeptlapfdavovior Kot otnv Omepa. AVOALTIKOTEPQ,
dwbéter opynotpa, yopwdia kot coriotec. H Pacikn tov dapopd amd v Omepa, givar m
amovcio oknVIKNG dpdong kot 1 Bepatoroyia. To cuykekpiévo HOVGIKO €pYO €xEl BPNOKELTIKO
Veog kot mapovoldleton o exkkAinoieg. ‘Eva oamd to xopveaic opatdpro  givor  TO
Rappresentatione tov Emilio de’Cavalieri (Epido vte Kapoiiépr, 1550-1602), 1o omoio
npotoeppaviotmke ot Poun to Pefpovdpo tov 1600. Baocwol petayevéstepor cuvOéteg
opatopiov frav o Alessandro Scarlatti (Alecodvtpo ZkapAdrty, 1660 — 1725) oy Itodia, o
Heinrich Schitz (Xdawpry Xvtg, 1585 — 1672), o Johann Sebastian Bach (T'dyav Zepndotiov
Mmooy, 1685 — 1750), o Felix Mendelssohn (®éME Mévtehoov, 1809 — 1847) ko o Ludwig van
Beethoven (AobOvipiy Pav MnretdPev, 1770 — 1827) ot I'eppavia, o Joseph Haydn (T'olee
Xaovtv, 1732 — 1809) kar o Franz Liszt (®pavtg Atot, 1811 — 1886) omv Avotpia, o Charles
Gounod (ZapA I'kovvo, 1818 — 1893) otn IN'odhia ko ToAAoi dALot cuvhéTeg. O oNUAVTIKOTEPOG
OA®V, TOL B UTOPOVGE VA YOPOUKTINPIOTEL (G O KTATEPUCH) TOL OPOTOPIOV, LLE TO KOopuPaio £pyo
Messiah (Meooiag)qtav avoupioprimra o George Frideric Handel (T'wéopyx ®pivpy Xaivied,
1685 — 1759) o I'eppavia. (ITomaddmovrog, 1991: oer.138 kan [Naitévog, 2007: cer.205)

M popon opatopiov ftav to kowod opatdplo (oratorio volgare), mov ypnoyomolovoe
erevBepo Keluevo o€ 1TaMKY YA®ooo. Mo GAAN popen Mtav to Aatvikd opotodpto (oratorio
latino), pe wkeipeva omd ™ Aatwvikn Bipro. To Aotwvikd opoatoplo aviker kateoyfiv ot

OpMNOKEVTIKN LOVGIKT, EVM TO KOO 0patoOPlo, av Kot cuyva otnpiletal oe Opnokevtikd Bépara,
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dev avhkel otn Opnokevtikn Hovolkr. Amd to kowvd opotdplo Eekivnoe OAN M e&EMEN g

LLOPPTC OVTHS, EVD TO ATIVIKO 0patdplo meplopictnke otov 17° aidva.

Kotd ta péoo tov 17° oudve 1 Poun omoktd tov kevipikd EAeyyo NG TpdUnG OmePOC HE
TPOTEPYATN TOV SPAUOTIKOV TOMTOV-GLVOETOV TG popaiknig oénepag, tov Giulio Rospigliosi
(TCoOMo Poomryklolt, 1600 - 1669). To AMumpéto tov Moy gumvevspévo and Piovg ayimv,
1oTopieg Nph®v Kot amAiéc nowéc wotopiec. (Kimbell, 2002: 6el.100). T'evikd, 1 Oepotoroyio Tmv
Epymv Tov NTav Wwitepa gvpeia (aveEaptNTmMG ¥POoVIKoD TANIGIOV), HETOED AAA®Y 0pOopovsE
ayoypoeka Bépata, kabang kol Oépata epmvevopéva and v kadnuepvy (o). Kdanow Bacuka
YOPOKTNPIOTIKA TOV OMEPAOV TOL €ivol O GLVOLAGCUOS OPIGTOKPATIKOV Kot TANPeiwv
YOPOKTNPOV, M KOVOTNTE TOL Vo aviumapoPdAler T ocofapdTnTa HE TO YOVUOP, N
e€160ppOTNGN TOL WEOAMGUOD LE TOV VMGUO oTO €pyo TOL Kot 1 KatdAnén o’ éva &idog

OTEPOTIKOV KEWEVOD TO 01010 OeV glvar oVTE TPAYIKO, 0OVTE KOUIKO, OVTE TOUEVIKO.

>t popaikn omepa avaPiodvovy otolyeio omd Ta intermezzi kot tn sacra rappresentanzione
(iepn mopaotaon). To Pacikotepa om avtd givar n yopwdia, 0 YopOG, TO UNYOVALOTE, TO
VIEPPLOIKO oTowElo Kol M oAAnyopio. Mepikd xowvotdpa ototyeia g pouaikng Omepag,
BempodvTal To SECCO recitativo® koi to €idog Tpayovdiod mov PacileTar oto quasi-ostinato
(mepimov-ootivaro). EmmnpocOeta, n opynotpa yapoktnpiletor amd vrepPoAikn perplomddeta kot
amd TO EIKOVIKA HOVOYp®UO dMpodpynuae tov xopdmv kat tov continuo. To basso continuo
(ovveyés n evopiBuo Pdoiuo) ivor o LopeY] HOVGIKNG cvvodeiog mov epgoviletor katd T
dupkela TG UropdK mepLddov. Anoteheitan amd pio LeEA®IKY YpaUU 6TO UTAGO e aplOunTIKO
KOOI, OOV 0 EKTEAECTNG CLUTANPAOVEL LUE GLYXOPIIES TNPDVTAG TOVS UPLOVIKOVS KAVOVES TNG
EMOYNG TOL. AKOUO, M EIG0Y®YT] KOUIKAOV GTOlXElOV oTn popaikny onepo Oa umopodce va v
avadeitel wg mpddpouo ¢ opera buffa. ‘Eva €idoc omepoc mov eugaviCetor mpog 1o TEAOG TG
UTOPOK EMOYNG KO £YEL MG KLPLO YOPOKTNPLOTIKO TO KOUKO ototyeio. Bacwkol cuvBéteg tov
gidovg otV Itaria, nrav o Stefano Landi (Ztépavo Adavtt, 1590 — 1655), o Alessandro Stradella
(Arecdvtpo Ttpavtéda, 1642 — 1682) kaw o Luigi Rossi (Aovitlt Pdéoot, 1597 — 1653).

*H puOuikn amayyekio oty dmepa, N omoia deomdletl kvping tov 16°-17° awdva oty Itoia, oty Fodlia kot oty
AyyMo. Ztig petayevéotepeg emoyéc to recitativo dioympiletan oe recitativo secco (ovyyopdiaxiy cvvodeio amd
toéumalo) Ko recitativo accompagnato s stromentato (oovodeio ard opyriotpa,).
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2.1  Beveroudvikn 6mepo

H omepa evoopatwvetal oty moMticpukn {on g Bevetiag, oe avtifeon pe dAheg 1taAikég
norelg. H evoopdtoon yivetor pe t Onmuovpyic 600 Oedtpwv amd 600 PeveToAVIKES
owoyéveleg. AxoloOOmg, OAa To Béatpa TG TWOANG UETATPATNKOV GE OMEPATIKE KTNPL,

TOPEYOVTAG OIKOVOUIKO KOl KOWVmVIKO 0QeAo¢ oTig otkoyévetles. (Kimbell, 2002: cel.114)

O Ermano Wolf Ferrari (Eppudvo Bole-Depdpt, 1876-1948) ka1 o dpavicécko Mavért
(Francesco Manelli, 1594-1667) ftav o1 Tp®OTOL TOV EQEPAV TNV OTMEPA. GTN PEVETCLAVIKT GKNV.
To 1648 apyiler n emoyn g dvOnong g omepag ot Bevetio. H omepa, amotehel moho EAENG
TOVPIOTAOV KOl GTO TEAN TOL LDV ONUIOVPYOVVTOL TOVAGYIGTOV €MTd Omepeg Tov ypovo. O
EUTOPIKOG YOPOKTNPOS TNG OMEPOS €OpoLOVETOL OTav 1 PEVETGLAVIKY OmeEPAL yiveTal Onudcia
yoyaymyia. H avértoén e cuvoéeton avaykaio (e TIC TPOTIUNOELS TOV KOO GLVOAOL Kt Oyt
LE TNV £KOPOCT] TOV GLIAOCOPTIKAOV Kol NOKOV 100VIKOV TV OpnokevTikdv apyovimv. Eva koptlo
YOPAKTNPLOTIKO TG Omepag otn Bevetia, eivar 1 amoochvoeon g amd v KAAGIKN Tapdooon.
To Wavikdtepo mapddery o, vTov TOL YeYovoTog amoteAei | dmepa L ’incoronazione di Poppea
tov Claudio Monteverdi, o onoiog avayvopiletoar og 0 peyaAdtepog cuvhEG ¢ emoyng tov. O
Monteverdi mépa. a6 TOV EUTAOVTIGUO TNG OPYNOTPUG, TPAYUATOTOINGE Kot THV AmOKPLYN TNG
and ™ oknvi. H Wéa avtn gixe g 61dx0 TNV 0OAOKANPWOTIKY] TPOGHAMGT TOL aKpoaTnpiov oTNn
oknvikny dpdomn. Tnv amocvvdeon amd TNV KAAGIKN Tapddoon akoAovBel 1 Katdppwyn ToV
Beperiov g HECAMVIKNG TOPAOOGNS KOl TOV OVAYEVVIGLOKOL avOpomicpol, kKhmvilovtag pe
avtd TOoV TPOTO TIG MOPAOOCIOKES afieg Kot BETovVTag ®g Hovadkd KPUTNPo NG TEXVNG TV

gvyopioTnom Tov KAAMTEYVN KoL TOL KOWOoU.

EmumAéov, mapatnpeital pia mpotipnon yio acasONTIKy GOAANYT TG TPAYUATIKOTNTOG LEGH OO
mv €0V ™S Omepag. 26TOGO 1 TPOTIUNON OVTY EPYOUEVT] O avTIOEST UE TV EMIGTNUOVIKY
avTiANYM NG TPOYUOTIKOTNTOS, CUVETAYETOL TNV OTOGVPGT TOV KAAMTEXVIKOD £VOLPEPOVTOG
amo TV MoK SUTAACT) TOV YOPAKTHPOV. ZuvakoAvOa, 1 aicOnTiky Tpocdyyion odnyel oe o
avtoavalnInon TV TPOCHT®V, 1 Omoio. KATUANYEL 6TOV ooOnolacud Kot 6tov hagpo,
apiocdeNnTo Noovicpo. Kdamowo emumAéov otoryeio mov yopaxtnpilovv ) Pevetroidvikn omepa,
elval o evBovcloopog Yoo VTEpPOAIKT] PNTOPIKY| EEQPOT), XPNOILOTOIDOVTAG O1APOPO PNTOPIKA
TeYvAGHOTO, Kol 1 ¥pron Tov otvdh metaforuto (molvunyaves uetapopég). (Kimbell, 2002:
oer.125 kan TTamadodmovAiog, 1986: ceh.41) To 1680 n O6mepa ot Bevetia aArdler Hpog Kot
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AoV emkpatel To otuA «precipizio». (Kimbell, 2002: ogA.127) v idwo dekoetio eppaviletot
Ko 1 tpoymdia oty Omepa, pe tov Girolamo Frigimelica Roberti (I'kepoAdpo Dpivykipéhika
Poumépti, 1653-1732).

Boowol exnpoécmmor g Peveroldvikng omepag eivar ot Francesco Cavalli (®povicéoko
Kafai, 1602 - 1676) ka1 Antonio Cesti (Avtovio Toéot, 1623-1669). Ot dvo cuvOéteg
Enoupvay to Bépato Toug omd Tovg apyaiovg pOBoVG Kol TOLG EUMAOVTICOV UE EPMTIKEG
KaOnuepvég mepuméteieg g emoyns. Ta povowkd Bépota NTav amid kot evinmta. H peiwdio

’ , , ’ ’ 6 r e I3
xopiletan € aVTOTEAN LEPT OTMG, APLES , VTOVETA, XOPMOIUKE TPOYOVIL KAT.

H Oepatoroyio g Peveroidvikng Omepag oTo TPOTA TNG OTASIM OVIAEiTOl Kuplwg omd
poboroyikd 6éuara7. Me v gykatdiewyn Tov TOPUSOCIHKOD €I00VG TPOAOYOL Kol TV
intermezzi émetan m aAlayn otn Ogpatoloyior Kot O GUYKEKPEVO 1 OTOUAKPLVOT OO TNV
Koo poboroyio. H mo ehedBepn mhokn 611 Ogpotoroyic EVOOUOTOVETOL OTN PEVETCIOVIKN
omepo and tov Giovanni Faustini (TCofavt @aovotivi, 1615-1651). H véa Ogpatoroyio apopd
TMEPIMETEIEG EPOTEVUEVAOV KOl POVTACTIKA eumodta. Ta mpdcwna Tov £pyov dabétovv eEumvada
kot 0€Anon. O cuvdvacuog avTdG 00MNYEL 6TO TEAOG TOL £pYov 6TO BNGavpd NG TEAELNG ELTLYING.
(Kimbell, 2002: oe).134) To véo €idog TAOKNG TG PeveToLavIKNG OTTEPOG SLOpOPPM®ONKE KOTA TO
TPOTLTIO TOL OTOVIKOV dpdpatog, e Pacikdtepo ekmpdownmo tov Gioacinto Andrea Cicognini
(TGaoivio Avipeo Towovivy, 1606-1651) kar tic dmepéc tov Giasone (ldowv) xor Orontea

(Opovtéa,).

Baowkd yopoktnpiotikd tov 10mavikod dpApaTog Kol Kot  €MEKTOON NG Ve Ogpatoroyiog
¢ Pevetotdvikng omepag eivar ot mAokég pe pkpn Bdon oty otopio kot tov pobo, ot omoieg
ouvovalovv to popdvtlo, v Kopwdio Kot v tvrpyka. Emiong, a&idioya yvopiopatd tov
elval M peyaAn TowiAla yopaKTnpov kot 1 ypryopn €EEMEN ™¢ dpdong, M omoio ekppaletol
péoa amd euoikovg dtaroyovs. Tig dexaetieg Tov 1640 kou Tov 1650 n Omepa TpoPdiiet kot TV
avOpOTIVY TNG TAELPA YPTNOLUOTOLOVTOS TOV VIVO 6TO TdH0og Kot TNV €KGTAON NG ovOpOTIVIG

omoapéng. H dAAn mhevpd g Omepog agopd TV 10Toptk O1406TA0T, TOL OPAUATOS KOl O

6 , r , , r r r - ,

To tpayoddt g omepag. H apyikni popen g apag eppaviteton otig omepeg tov Monteverdi kot akoAo00wg
e€elooetar and tovg emepyouevovg Itahodg cvvhéteg kar edikd amd tov Alessandro Scarlatti. (IarwadomovAiog,
1991: ce).139)

” To cuykekpyéva BERTa, apopodsay NIOEIKOVS YOPAKTAPES, YOPOUC Ao SPLAdES, 0peddes Kot (EPUPOVG.
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Monteverdi axoAovfei kol evoouatdvel owtd o otoleio otnv oOmepd tov H Xréyn g

Tornraiog.

Méypt to 1640 183pvOnkav ot Bevetia tpeic vEot xdpot Yoo omePATIKES TOPASTAGEIS. AVTO TO
YEYOVOG £yve TOPAdELY O TTPOG UINOT) Y10 LETOYEVEGTEPES EYKAVIAGELS WOMTIKAOV OedTpmv, pe
OTTOTEAEGLO, VO, ETLTUYYAVOVTOL EKOTOVTAOES TOPACTACELS OTEPDOV, Oyl Lovo otn Bevetio aAld
Kol 6€ AALeC TOAELS TG Itadiag. A&loonueiwtn ivol 1| TOPOLGIOGT OTEPDV KOl GE LOVAGTNPLCL,
kaBmg Kot 1 evepyn dpdiomn tov [ldmo KAnun ®° og cuvBEm, aAld Kot TOAA®Y KapOIVIM®OV ©C

Mumpetiotov kot oknvodetdv. (ITamaddmovioc, 1986: cel.41)

E&loov onuovtikodc AMumpetioteg kot PociKoVg EKTPOGAOTOVS TNG PEVETCIAVIKNG OTEPOS
nepehauPove pio opdda pe v ovoupacion L'Accademia degli Inconiti (H Axadnuio tov
Ivkoviny). 16pvOnke amd évav evyev, tov Giovanni Francesco Loredano (TCofdavi @povicécko
Aopevtavo, 1607-1661). 'Hroav Bevetoidvol apiotokpdtes, Kupiwg LeEALOVTIKOL YEPOLGLAGTES Ko
ocouPoviot. ‘Hrav emiong 1dputéc kat dievbuvtég tov Bedtpov Novissimo to 1640. To kdplo tovg
yvoplopo ftav 1 wiaitepn Papdtnta tpog Tov APIGTOTEAN, 1) OOl ElYE GNUOVTIKO OVTIKTLTO
O0TOVG OLYYPAPElG Kot akoAoVBwg otnv avdmtuén g omepoc. Extog amd tov Aplototédn
gumveboTNKOY KL amd évov pPETayEVESTEPO KoONYNT @lhocopiog, tov Cesare Cremonini, tov
0moiov ot OVTIMYELG NTOV apKETA avTicvuPartikég yia v enoyn. ['a mapdderypa, o Cremonini
npécPeve OTL M gvyopionon g odpkog amotelovoe peyorvtepn aéio and tovg opBodoEovg
kavoves. Boowopévolr xor ot Mumpetioteg o Opoleg amdyels, mpoomabodoav péco amd
apeionpeg cuiNToES Vo SIUUOPPADOCOVY TOV YOPOUKTNPO TMV OTEPUTIKMY TOVG KeLUEvav. [a
OPKETE XPOVIA, VO AKPO LVGTIKOTNTA, 1] CLYKEKPLUEVN aKadNuio elxe Kot T ¥p1oN TOALTIKNG

£0pag otn Bevetia. (Rosand, 1998: cei.31-33)

Ewova 2.1 Stemma dell'Accademia degli Incogniti (illustrazione del 1647) Internet Archive

Book Images — https://www.flickr.com/photos/internetarchivebookimages/14783031885/
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3. TA XQZOMENA OIIEPATIKA EPI'A TOY XYNOGETH
H gp@avion ¢ 0mepag

H dnuovpyia g omepog apyiCel oty Itario ota téAn tov 15% awdva, katd v nepiodo g
votepng Avayévvnong. Qg Pacikn myn éumvevong Bewpeitar  EAAnvikr pvboroyia, and tnv
omoio. avtAovcav Kot ) Ogpatoroyia Tov €pymv. Xt apyikd otdadia, £va pvboroyikd 0pa
TEPPOAAOUEVO OO Lo OTAT) LEAMOTKY] YPOUUTY KOl GUVOOELOUEVO amd Uio pLOKY amoryyeio
YOPOKTNPWLOTOV G M opy] TG OmEPAS N dAMMG Tov HeAOdPANaTOS. AkoloVOwe, n Omepa
epopaviletoar péow g PA®PEVTIVIG KAPEPATAS GTNV OPAVLUN 16TOPIKN TOAN TG [taiiag. H v
MOy Kopepdta omaptileTor amd po Opada 1ITOADY LOVGIK®OV GUVOETMV TOL TPOoTadovcay Vo
EMOVAPEPOLY GTOV KOGLO TNG TEXVNG TV apyaic eEAAnviKn Tpaywdia. 'Eva and ta onuoviikdtepa
HéEAN g opadag Mrav o Vincenzo Galilei (Bivtoévilo I'kahdél, 1520-1591) matépog tov
nactyvootov actpovopov Galileo Galilei. AAlo onpoavtikd péEAn, vanpéav o Jacopo Peri, o
Giulio Caccini (TCobA10 Katoivy, 1551 — 1618), o Emilio de' Cavalieri kot moAdoi dArot 1torkol
ovvBéteg kKo momtég. OAol avtol opydvevay GLYKEVIPMGELS 6T0 omitt Tov koun Bardi (kdpung
tov Bépvio). QQ61000, 01 TEPLOPIGUEVEG YVAGELS OV £lyov TOTE Yo TO apyoio dpdpa Kot N
LOVGIKT TOV, TOVS 0ONYNGOV GTN dNUovPYiol EVOS Lovctkol Beatpikov €id0vg, TOov 0GO Kl OV
ovyyevelel e To apyaio dpdua, amoTeAel o Kovovpylo LOpeT LOVGIKNG BeaTpikng EK@paonc.
A&loonueimto givor to 0tL 1 PAwpevivy kapepdto mopovolalel v Evpodikny tov Peri (to

1600) oo yauo tov Eppikov A’ ko tng Mapiag tov Medikav. (Iaitdvog, 2007: cel.42)
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3.1 L’Orfeo

O Orfeo (Opgéag) tov Monteverdi, tpwtoekteléotnke ot MavioPa otig 24 deBpovapiov o
1607.

To «eipevo g Omepog tov Orfeo Pooiletar oto dékato kou evdékato PipAio omd Tig
Metopoppamoeig tov OBdiov, 610 té€topto amd to [ewpyird tov Bipytkiov, aAld kot cTov

oudvoupo pobo tov Ioltoidvo.

O Opeéag mailel kevipikd poOAO KaTd TNV €moyn TG avayévvnong. v apyoio EAAGSQ
nictevav g N youxn etvan abdvan. H yoyn dtayopiopévn amd to GOm0 cOA, LETAVACTEVEL GE

éva GAAO PéPOG, gite e gvdorpovia gite pe paptoplo.

O Opoéag NTav WPLTNS Kot 0pYLEPENS OGS LUGTNPLOKNG Aatpeiag. ZTo YEYOVOS avtd opeileTon
Kol 1 oTeVH emaen Tov pe ta Ocgio. Emiong ot wovotntéc tov va nmuepevel dypla Onpia, vo
HeTaKvel Tig mETpeg Kat ta dEvTpa, EmaEay kaboplotikd poro ot dicman ¢ Evpudikng amd

Tov Adm.

Ewoéva 3.1 O Opgéac nuepeder to. {oa, 1610, Alsloot, Denys van / Idwiwtiki; culioyn / Johnny
Van Haeften Ltd. https://www.wikigallery.org/wiki/painting_364370/Denys-Van-
Alsloot/Orpheus-Charming-The-Animals
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Awmpéro: Alessandro Striggio.

Mpoécona: Opopiac (tevopoc), Evpudikn (compdvo), Xdpovtag (undoog), [TAovtwvag (undocog),
AyyeMoagopoc (kovtpdAto), Ilepoepdvn (kovipdrto), AmOAMwvog (tevopog), Movoikn
(compavo), EAnida (compdvo), Téooepig fookol (Tpelg TevOpot Kot £vog umdcog), Abo mveduato
(comphvo kar pecdemvog), Nopen (compavo), Hyd (compdvo), voupeg, fookol kat mveduato

(xopwdin), pookoi (umaréro). (Nika - Zopydv, 1997: oer.49 ko Kobbe, 1991: 6€).9)
Xopog: Opdaxn ko Katw Koopoc.

Xpovog: MvBoroyikn emoy).

3.1.1 TIepidqyn g vd0eong

Ipéroyoc: H eppdvion tov Opeéa kat tng Movotkng, ot omoiot €KONAMVOLY TNV aydmn TOvg

Yol TN UOT LEC® TOV TPAYOLOLOV.

1" TIpaén: O goptacudg tov yapov g Eupudikng kot tov Opeéa, omd Tig VOUQES Kol TOVG

Bookovg.

2" TpaEn: H mpaén opyiler pe ™ yapd Loypopiopévn 610 tpdcomo tov Opeéa, 0 0moiog
KOTOPPOKMOVETAL LETE TNV TPay1kn €10mom tov Bavatov g Evpudikne. O Opoéag pobaivel 6t
yovaika Tov Bprike to 0dvato and to ddykmua evog ero1ov Ki £totl EgKivnoe To Ta&idt ToL Yo TOV

Adm.

3" Mpaén: H EAxida Bonddaer tov Oppéo va gtdcel otov Adn, alhd o Opeéac koAeitol va
ovveyioel poévog to taiol ota oxotevd voata tov Kdtm Koopov. Exetl cuvavtdel tov Xdpovra,

mov petaeépel tovg vekpovc. Ilap’ OAeg tic mpoomdbeleg tov Opeéa, o Xdpovtag nTov
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avévootog oto va Bondnoel tov Opeéa va mepdcel T Muvr. ATEYVOGUEVOS O TPOTUYMVIGTNG,
apyiler kal Tpayovddel amokowiloviag tov Xdpovta. O Opeéac, TAOVTIGUEVOS UE TOAUN KL
&yovtag v vmootnpién omd ta mvevpoto tov Adm, amopocilel va damepdost T Xtbya,

O0AOUOVOYOGC, [E o BapKaL.

4" MpaEn: O IMovtovag anelevdepdver v Evpudikn amd to deopd tov Kato Koouov,
eMMpPeacévog amod m yovaika tov Iepoeovn, n onoia cuumovei Tov Opeéa. Ouwmg, o Alag Bétet
¢ Bacikd 6po 0 Opeéas va un yvpicet 1o PAEUHA TOV TPOS T Tow. APoD AodV £PTAGAV GTOV
Thve KOGHo, 0 Opeéag Umaivel 6TOV TEWPOCUO VO KOITAEEL TNV ayamnuév) Tov Kot TOTE 1|

Evpudikn ybvetor ylo mavra.

5" MpdEn: H vrdoyeon tov Opeéa vo pnv Eavayamioet Kopio yovoike Kol 1 OpIoTIKY TOL
aQocimomn 6to TpayoHot kot T Avpa tov. H deién tov AmdAhmva, o omoiog meifel Tov yio Tov va
0V akoAovOncel otov mopddetso. H yuyn tov Opeéa yoinvevet, pall pe tovg Beovg, kot

oKkéyn ™ ayamnuévng tov Evpudikne. (Batta, 2006: ceA.326)

3.1.2 Tegyvikég ovvOeong

Teyvixa {ntipora

H omepatikn dpdon mepiéyel motkiAion amd KAAMTEYVIKEG, OPAUATOVPYIKES KO OPYLTEKTOVIKES
KOTOGKEVES, GTIC OTTOIES EVOMUATMOVETOL KOL 1] LOVGIKN.
Apia

H dpa ot ovykekpévn omepa, yopoxtnpiletor og €vog HKPOKOGUOS TNG OPUOVIKNG-
LoONUaTIKNG Tpoc@opds tov Koopov. H doun g eumepiéyel toxtikd, emavoioppavopeva
appovikd potifa. Ot ppacelg g £xovv opynoTpikd prtopvéro Yo Prol, kopvéreg ko apma. H

Baockn oopopd TS Gprog amd T AALES KIVAGELS GTNV OTEPQ EIval TO YEYOVOS TG 01 PMVESG Kol
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to obbligato opyava eivar 1660 cvvvpacuéva Kt avtd dnuovpyel oto Bearr pa aicOnon
Eueutng povotkng. H omepa Ppioketor o puo pHeydAn coppetpikny doun, pe tov Opopéa otnv
KEVIPIKY Gpio pv tov Xapovta, otny 3" TIpacn, va oyedidlel TNV KopuO®MGT Kol TOV KEVIPIKO

a&ova.
DavyTiko uépog

210 QOVNTIKO HEPOG LIAPYEL TPOSONKN opyNoTPIKNG cvvodeiag. Emiong, 1o ocvykexpipuévo
HEPOG axoAovBeitorl Kat amd T YPOUUUN TOV AoV, 1) OToio EVIGYVEL TV 0icOn o™ TS KAUGIKNG
nolvpoviog. H ocvvodeio éxel kuping avtooyediootikd yapoktipo. Qotéco, o Monteverdi,
AVTIKATESTNOE TNV 10£0 Y10 YPAWYLLO AVTOCVYKEVTIPMUEVOL OVTOCYKESIAGLOV Y10l TPOYOLILOTY|, LE
LOVGIKOVS VTOAOYICUOVE KOl CUUTEPOCUATIKE €10N TG Hovotkhg dnunyopioc. Emnpeacuévog
Aowdv and tov Emilio de’Cavalieri, pe v teyvikr tov recitar cantando, kot omd tov Jacobo
Peri, pue v teyvikn TOL COSA MEZzZana, METLYOIVEL TOV OVTOCYESIOOUO OTNV OToyyEAioL
TPocHETOVTOG S1KOVEC TOV VIEMKATOVS Kol AETTOVG TPOTOVS amddoong tov kewévov. (Whenham
& Wistreich, 2007: cel.121) Emnpdcbeta, o Monteverdi evioyvel to 6oAo tpayoddt otov Orfeo
YPNOLOTOIDVTOG KO TO. TPLaL €101 ToL 1toliko¥ belcanto (wpaio payotor). Avtd sivan to cantar
passaggiato (delioteyviroi foxatiouoi), To cantar sodo (un emtndevuévo tpayodor) kor to cantar

d’affetto (ue evioyvtind epé).
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1" Mpaén

[Tpelovdio, To ywpikod La sciate | monti kot o yopwdiakd Vieni, Imeneo.

2" Mpaén
1° népog

Mukpn| aria da capo: Rosa del Ciel kot to yopevtikd-tpayovor: Vi ricorda o boschi ombrosi.

3" Mpakn
Apua: Possente spirto (Otav avoiyet o dpOpog Yo ToV KATm KOGLLO).

[Ipdkettan yoo TV MO OVLOCTIKY Aplo. NG OmMEPAS, APOV O TPMOTUYOVIGTNG KOAEiTOL VoL

TOPAKOAEGEL TOV XAPOVTA.

Y10 téhog ¢ 2" kau TG 4™ ApdEng

Epneaviovtor déka pukpd opynotpikd koppdtio mov Aéyovton ritornelli, ta omoio mepiéyovv
dwadoykn emavainyn tov principale (Gpyavo mov extelodv gdélo) ko twv tutti (ta vroloira
Opyove. Tov GLVOOEDLOVY). L& KAOE EMAVAANYN LIAPYOVV TPOTOMO|GELS GTO TEPLEYOUEVO TOL
0éparog. Eninpdobeta vmapyovv kot dAAo méEVie GOVIOUO OPYNOTPIKE KOUUATIOL TTOL GLYVA

nepLypaoovy T @von, ™ BdAacca Kot Ty Tpikvpia kot ovoudlovton sinfonie.
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- Opoéag: Ecco pur ch’a voi ritorno

* Prtopvéro 1 (In otpoen)) - Bookog: Mira ch’a se n’alletta

* Prtopvéro 1 (21 otpoeny) - Bookog: Su quell ‘herbose sponde

s Pitopvédo 2 (1" otpoeny) - 2 Bookoi: In questo prato adorno

s Pitopvédo 2 (2" otpoeny) - 2 Bookoi: Qui Pan, dio de pastori

* Pitopvéro 3 (1" otpogn)) - 2 Bookoi: Quile Nappe vezzose

* Prtopvédo 3 (2" otpoogn)) - Xopmdia: Dunque fa degni, Orfeo
* Prtopvéro 4 (1" otpoen) - Opeéac: Vi ricorda, o bosch ‘obrosi
* Prtopvédo 4 (2" otpoen) - Opopéag: Dite, allor non vi sembrai
* Prtopvédo 4 (3" otpogn) - Opoéac: Vissi gia mesto e dolente

* Prtopvédo 4 (4" otpoen) - Opopéac: Sol per te, bella Euridice

- Bookog: Mira, deh mira, Orfeo

(Nika - Zapyav, 1997: 6el.102)

5"TIpaén

O emiloyoc apyilet pe 1o viovéto Tov Andlmva pe tov Opeéa: Saliam cantando al cielo, kot

OAOKANPOVETOL LE YOPO KO UTAAETO.

H ovfeprotpa otov Opepéa, ovopdleton toccata. H évvola Tov povsikod avtov dpov apopd v
gloaywyn oty Omepa, 1n omoio €lval o opyaviky] HOLCIKY] 6OvOESN TOL OMOGKOMEL GTNV
TPoeTOLGio TOV BeatdV Yo To £pyo oL TpdKeLTaL va Tapakolovdncovy. Katd tov 170 audva
vpyav dvo €idn ovPeptovpas. To éva €idog ypnotpomombnke xvpimg and tov Alessandro

Scarlatti ko ovopdotnke toAkd Kot 10 GAAO €idog ypnowonomdnke e&icov and tov Jean-
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Baptiste Lully (Zov-Mmnatiot AvM, 1632 — 1687) ko ovopdotnke yoAlko. H Boacikn toug
Slpopd MTOV GTNV KOTAVOUN TOV UEPMOV TOLG. To 1taAkd €ldog €lye v TPULEPT] LOPON:

YPNYOPO — apYd — YPNYOPO, EVED TO YOAAKO akolovBovoe TNV TPLEPNS LOPON: apyd — YPNYOpO
— apy6. (ITamadomoviog, 1991: cer.142)

3.1.3 Opyave mov ypnoypomomOnkay yro tqv émepo L’Orfeo

Baoika opyova.

Avo KhewdoxvpuPoira, Tplo prdco Aaovta, 000 prdoa Kibepa, TPl UTAGO VTL VKAWL, Lol SUTAN

apmo, VO TANKTPOPOPa dpyava, pe EOAMVOVS GOANVES Kot Eva Opyavo Peykdie.
‘Eyyopoa

Téooepa Prold, técoepelg Prodec, dvo Prolovicéra, dvo Piorivo (alla francese) xoi Vo

KovTpaumaca g PLoAag.
Ilvevora

Téooepa. tpoumovia, 600 kopvéta, éva eraovtivo (alla Vigesima seconda), pa tpopnéta kot

Tpelg olwmnpég tpounétes. (Grout & Williams, 1988: oe)l.58-64 kot Mauaing, 2011: oel.87-97)
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3.2 Lamento d’Arianna

H Arianna (4piadvny) tov Monteverdi mpotosktedéotnke oty avin tov Aovka ot Mdvtoa,
Yo TOVG Pactikois yapovg otig 28 Maiov o 1608. To povadukd koppdrt mov £xel cobel amd to

épyo, givar to Lamento d ’Arianna (O Gprnvog g Apradvig).

Ewova 3.2 Ariadne in Naxos, Joseph Southall. https://artvee.com/dl/ariadne-in-naxos/

34



Movewki] 6ovOeon: Claudio Monteverdi.

DEEL st EwOn
CLAVDIO MONITYEARDS
HMABLTAD L Carssa
Lo e bovvaeomy o o

N hn Mm——) - gre— "

Awmpéro: Ottavio Rinuccini.

Xaopog: Na&og.

ERE FPRIFLILEN N,

Xpovog: MvBoroyikn emoyn.

Mpéocona: Apuadvn  (compdvo),  Aidvvcog

(tevopog), Apvédeg (GAto), Naiddeg (compévo

TTAMIA DAL Cannand

KoAopatovpa), Hyd (compdvo). N VENETIA MDCXxIIL

DA o T S S —

X S e T 477 3

Eudva 3.2.1 Front sheet of the music for Claudio Monteverdi's "Lamento D'Arianne"
(Arianna's Lament), published in Venice in 1623.

https://commons.wikimedia.org/wiki/File:Arianna_lament_1623.png

3.2.1 Mepidqyn ™ vé0eong

O Baocthdc e Kprtng Mivoag képdice Tov mOAENO e Tovg AOvaiovg Kot amottel amd Tovg
nrmuévoug vo Buctalovy entd veapovg avopeg kot entd mapBéveg kdbe evvéa ypovia GTOV
Muwotavpo. Tlpdkertar yioo 0 pobucd tépoc mov Ler oto Aofvpivlo kot amoteleitor Kotd TO
nuov and avBpdmivn cdpko Kot 10 véAouwo oo and (o). O Oncéac, y1o0g Tov Pactiid
Avyéa g ABMvac, avéhaPe va avipetonicer tov Mivotavpo. H Apuadvn, koépn tov Bactiid
Mivwa, Tov epmTevETOl KOt TOL divel Eva EIPog Yo Vo, GKOTMOEL TOV MIvAOTOWPO Kot Lol [LTdAo
amd KOKKIvVo vijua, yuo va Bpet v €€0do and tov AafupivBo. O Oncéag katdpepe va e£ovidoel
10 avOpomdpoppo Tépag Kot vo Pyst amd tov AafOpivBo pe 1t Ponbela Tov VAUOTOS TNG
Apdovng. H Aptadvn maipver v amdpacn vo dpametevcet e tov Onocéa o€ éva pukpd vinoli,
OAAG oVTOC TNV eyKataleinel Kt €161 1 Apladvn Opnvel ) poipa g ayavokTiopévn and tov

AmoTO EPOGTN TNC.
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https://commons.wikimedia.org/wiki/File:Arianna_lament_1623.png

1° Madprydin

Lasciatemi morire (Agrote ue va rebovm)

2° Madpryain

Teseo,Teseo mio (2 Onoéa, w Onoéo pov)

3° Madpryai

Dove, dove ¢ la fede (T1ov, wov eivor n wiotn)

4° Madpryai

Achi, ch’ei non pur risponde (A, o omoiog dev amavtaet)

5°Madprydir

Misera, ancor do loco (Avarvyiouévn, kot wapd tov t660 YAevacUO)
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3.3 Il ritorno d’Ulisse in patria

H 6mepa 1l ritorno d’Ulisse in patria (H Emiotpopii tov Odvocéa oty mozpioe) tov Claudio

Monteverdi naileton yio Tpodt eopd 10 1640 oto Oéatpo SS Giovanni e Paolo tg Bevetiog.

To Mumpétro mpoépyetor amd TG paymdiec v-y g Ounpov Odveoetlng. [Tapdio mov oo
avOEVTIKO YEPOYPOPO dEV avVaYPAPETAL O GLVOETNG TOV £pyov, avaueloPnTnTa TALov Bewpeital
épyo tov Monteverdi. (Mdapoaing, 2011: cel.162 xour Carter, 1998: 6el.20) O Mumpetiotog
exepalel mpog tov cvvhEtn v embopio Tov Vo a&lOTOMGEL TO LOVGIKO TOV TOAEVTO «Yll VO
amodeifel oty mOAN avt) OtL 0 TPaypaTikKOg NAMOG Opépel moAL ot (eotacid Tov

ovvatcOnpotog amd éva (oypaeiotor. (Pinnock, 1998: cel.11)

Movowki] 6ovOeon: Claudio Monteverdi.
Awmpéro: Giacomo Badoaro.

Mpécona: Xpovoc (undooc), Toyn (xovtpdAto), 'Epwtog (compdvo), AvOpomvn advvapio
(kovTpa 1EVOPOG), Alag (Tevopog), [Mocewdmvag (undoog), Anva (kovipdaito), Hpa (compdvo),
[Inveldmn (kovipdAto), Odvocéag (tevopog), TnAépoyog (tevopog), Avtivoog (umdoog),
[Teioavopog (pvnotpog g IInvelomng, kdvipa TeVOpoOg), Apeivopog (HvnoTipag TNg
[Inveddmng, 1evopog), MeravBd (compdvo), Evpouayoc (tevopoc), Evdpatog (tevopoc), Tpog
(tevopog), Evpikieta (kovtpdrto), Paiakeg (yopwdia). (Batta, 2006: cel. 328)

X®pog: 106xn.

Xpovog: MvBoroyikn emoyn.
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3.3.1 Ilepiinyn ¢ vé0eong

Ipéroyoc: H dvcapéokeia g AvOpdOTIVIG GUONG OO TNV OPVNTIKY ETIOPACT| TOL dEYETUL 0T

v Toyn, tov 'Epwta kot tov Xpdvo.

1" TIpaEn: H TInveldnn moapomovepévn avapével Ty emdvodo tov Odvocéa otnv 106k,
VTOUEVOVTOG TOVG UVNOTNPES oL TNV meptTptyvpilovv. AvtiBétme, 1 vanpétpid g, Melavio,
npoonabel va v mapakivicel va etidéet t {on g pe kdmolov dAlov. [Tapdiinia, n o Cet
évav peyaho épota pe tov Evpopayo. Xtnv emdpevn okmvi, o Odvocfag kaAeitor vo
avtipetonicel v opyn tov Iocewdva. O kvpiopyoc g Bdhaccoc Béhel va ekdiknOel Tov
Odvocéa yioo v TOPA®ON Tov TpokdAecse otov Yo tov [loAdenuo. O mavtodvvapog Bedg
EMOTPOTEVEL OAEG TOV TIG QUVAELS KOl EMITVYYXAVEL TNV KOBLGTEPNON GTNV EMGTPOPN TOL
a1 pHe ddpopa teyvacuata, Onme KoToryideg Kot Tpikvpies. Xt cvvéyew enepfaivel n
0ed ¢ coplag, ABnva, pe okond va Pondncet tov OdVGGEN Vo PTAGEL GTOV TPOOPICUO TOV.
[Tapd t1g Tpoondbeteg Tov Beov g BdAacoag, 0 Odvocéag katapépvel vo eTacel oty 10akn pe
™ Ponbewn Twv Gardkwv ko g ABnvég. O opyiouévog [ocewddvag tpocmabel va avaTpéyet
T0 oxed g ABnvac, petatpénovtag to mioio tov oe Ppdyo. H mpootdtida tov Odvocéa
Eemaupvael KL avTO TO EUTOO10 KOl TANPOPOPEL TOV NPMO Y10l TV KATAGTACT] TOV EMKPATEL GTNV
natpida tov. Tote 1 Bed g coplag amopacilel va ToV HETAUOPPOGEL GE Evav YEPo {NTLAvO Yo
va mepvael anoapatnpntoc. H mpd mpdén olokAnpdvetar pe ™ cvvdvinon tov Odvccéa e

ToV Yopofockd Evpato.

2" paén: To mpdto dropo mov avtikpiler Tov Odvocéa eivar o yog tov TnAéuoyog. Ot
pynotnpeg mov dekdukovv v [Invedldnmn, yivovton mo meotikol pe amotéhespo va e&avtieiton
OAO KOl TEPIGGOTEPO M VOOV TNG. AKOAOLOEL 1 avakoivewon TG emavodov Tov cu{hyov TG
I[Inveldmng and tov Bookd Evporo. H avaxkoivoon avty mpokalel ovooTdTmorn 6Tovg LVNOTPES
Kot YU autd GKEPTOVTOL VO GKOTOGOVV ToV Y10 Tov Odvcscéa, TnAépayo. X’ avtd 1o onpeio 1
cuopuporn e AOnvdg €xet peyddn agla, apov eEnyet otov Odvocéa kot v [Invehdnn to oyédio

eEovtmong tov pvnotpov. 'Enctor n epedvion tov Odvecéa og Yépog (nTidivog 6To avAKTOPO.
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Me v cvykekpluévn apeieon koveilc 0ev kotdAoBe OTL EMECTPEYE 0 NPOOG KOl O EK TOVTOV
déyeton kopoidia kvpiwg amd tov Ipo. Kotdmv cvvevvomong pe v Adnvd, n TInveddmn
enpaviCetor amoPacIoUéV) VoL TOVTPEVLTEL OTOOV OO TOVG OEKOIKNTEG TNG KOTAPEPEL VO
Tevtdoel 1o T0Eo tov Odvacéa. O dpog mov €Bgce m [Invedonn, dikowvel Ttov yépo {nrtidvo,
aeov NTAV O HOVOG TOV €Pepe €1G TEPOC TNV amootoAr.. H devtepn mpdén wheiver pe tov

petopelecpévo Odveaéa va e£EoAo0pevel OAOVG TOVE UVNOTHPES, LE TO 1010 TOV TO TOEO.

3" Mpaén: H televtaia npacn apyilel pe v avtoktovia tov Tpov, apod cvveldnromolet tov
yopd tov pvnotmpov. [apd tig tpoomddeieg Tov yiov g kat Tov fookov Edpatov, n IInverodnn
OPVEITOL KOTYOPNUATIKA VO TGTEYEL OTL 0 YEPO {NTuavog gival o dvipog mov mepileve TOCA
rpovia. Ot 600 yvvaikeieg Beotntec, AOnva kot Hpa, wetebovv tov matépa tov Bedv, Ala, va
BonOnoet tov dvopopo Odvocéa va (noet evtuyiopévos e T yovaika tov. H mapépupaon tov
Alo emépepe Betikd amotedéopoTa, enttuyydvovtag T ANEN g avTmalotnTog petald Bvntov
kol 000, Xy endpevn oxknviy N tpoPdsg Tov, Eupdxhela, mopatnpdvIag TPOGEKTIKA TOV YEPO
ntidvo avaxkoAidmtel éva maAd onpadt mov glxe oto OO 0 Odvociag Kol Tov avayvopilet
apéoms. H yovaika tov o0pomc mapapével OOGTOTN, akOpa Kt OTav 0 AvTpas TG epeaviletan e
MV TPAYHOTIKY] TOL ep@dvion. To teAkd mewotplo mov de Bo pmopovce va dyedseL M
[Inveldmn NTav €va pooTikd PeTa&d TV 600 cL{VYOV TOL APOPOVGE TO VOPIKO TOVS KpePRArt,
ka1 0¢ Ba pmopovoe va 10 yvopilel 0 0OTOOGONTOTE AALOG TEPAY TOV TPAYLATIKOV Gu{HyoL NG,
To épyo olokAnpmvetor pe v movevtuyn IInvehdnn va téetel 6TV oyKaAld TOV oyomnpévov

™ avrpa. (Mapaing, 2011: ceh.162 kou Batta, 2006: 6el.328)
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3.3.2 Tegyvikég ovvOeong

To povotkd pépoc g O6mepag amoteAeiton amd T Ypapun e HEA®IIOG 6€ GLVOVACUO LLE TO
basso continuo. Xe avtibeon pe v omepd tov Opgéa, o Claudio anopacilel va unv meplopiost
TNV LIOAOUTI] OPYOVIKY] GLVOSEID GTNV KOVOLPYLD TOV OTEPO KOl £TCL 1] EMAOYY] TOV AOTAOV
opyavev kabopiletor amd TOVG UETEMEITO, LOVOIKOVG. YTapyovv Oupwmg to ritornelli kot ot

sinfonie, mov eivat ypoupévo og tévie avég. (Pinnock, 1998: cel.11)

e 0,TL aPOopa TO PMVNTIKO HEPOG TNG OMEPOC, TOPOTPOVLE TOS OO TO TPOCMTO TOV £PYOV,
éktog g IInvehdnng, ekppdlovtor pécm tpayovduwv. H nmpwida tov €pyov koieitor vo
amayyeALel €0G TO TEAOC NG TEAEVLTOUOG OKNVNG, oL avayvopiler tov Odvocéa kol ToTE
eKONADOVEL T0. CLVOLGONATE TNG e £va TPAYOVdL, TO 0010 amOTEAEL TNV KATOKAEISO TNG OTTEPAG

Il ritorno d’Ulisse in patria.

1" Mpaén

Yknvi 2: Epotiko vrovéto - MehavOmg kot Evpopayov: Dei nostri amor.

2" Tpagn
Yknvi 5: Rondo pe dutho refrain — Mvnotpec: Ama dunque.

Rondo pe dumAd refrain — Apvnon [Inveddnng: Non voglio amar.

3" Mpaén

Televtaio oxnvi): Kotodnktiko viovéto — [Invehdmng koaw Odvecéa: Sospirato mio sol.
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i

Ewoéva 3.3.2 H Evpirieia avayvopiler tov Odveoéa Gustave Boulanger 1849 - ITapict Ecole
Nationale Supérieure des Beaux-Arts. https://www.huffingtonpost.gr/entry/e-epistrofe-toe-

odessea-sten-patrida-toe-montevernti-sto-erodeio_gr 5f27d919c¢5b68fbfc8856ef8
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3.4 L’incoronazione di Poppea

H 6mepa L’ incoronazione di Poppea (H otéyn e Iormoiog) tov Claudio avefaivel yia

TpdT™ Qopd to 1643 cto Batpo SS Giovanni e Paolo otn Beveria.

To Mumpéto etvar eumvevouévo amd ta Xpovika tov peyaiov totopikod Kopviliov Tdxitov
(XIII-XV1), 6mov avagépeton o avikntog épmtag tov Népwva kot ¢ [Momnaiog, oAAd kot M

eopia tov OBwva amd ™ Poun. (Mdapaing, 2011: oer.164)

Ewoéva 3.4 H oaynvevtixn Horraia, wov otéplnke avtokpareipa. Ilpocwmoypaio e Zofivog
[Monraiag, ayvdeTov KaAMTéyvn and t oyoAn tov Povtawvepmid, 16° aidvog. (Movoeio

Téyvng kot Iotopiag, ['evevn) https://commons.wikimedia.org/wiki/File:Poppea_Sabina.jpg
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Movewki] 6ovOeon: Claudio Monteverdi.
Awmpéro: Giovanni Francesco Busenello.

Mpoécona: Ionnaia (compdvo), Népwvag (tevopoc), Apet (conpavo), Toym (netlocompdvo),
‘Epotag (compdvo), Popaio etaipa, Oxtafio (petlocompdvo), OBwvac (k6vipo T1EVOPOG),
Yevékag (umboog), Apovcidia (compdvo), Apvaita (tevopog), IMoriddo ABnva (compdvo),
Aovkavdg (tevopog), Epung (umdoog), Appoditn (compdvo), Pafdovyog (Bapvtovoc), Aumépto
(Bapvtovog), BaArétto (tevopoc), Abo otptidteg (tevopot), Ntapitlélia (compdvo), Tpopdg tng
Oxrafiog (kdvipa tevOpog), chpupovirot kol a&iwpatovyot (yopwdia). (Nika - Zapyov, 1999:

oel.55 kou Sadie, 1993: V:2, 6e)l.792 kar Kobbe, 1991: 6e.16)
Xapog: Poun.

Xpovog: 62m.X, xatd ) Paciieia Tov Népova.

3.4.1 TIlepiinyn s vé0eong

Iporoyoc: H Aoyopayio tov tpiov ayyéhov (TOoym, Apem kot ‘Epwta), yioo ) dvvaun mov

0OoKOVV TTPOG TO ovOp®MIVO €100G.

1" Mpaén

1" Xknvi: H gpedvion tov Obwva, o omoioc yopvdvtog 610 onitt, Ppiokel v [onnaio pe tov

Népwva kot V0 GTPATIOTES VO TAPEUTOdILovY TNV €iG0J0.

2" Yknvi: Ot oTpatidTeg GLVEIINTOTOLOVV TG 1 oxéon tov Népwva pe v IMomnaio dev Oa

elvan emkepong 1060 yia ) Poun, 660 kot yio Tovg id1ovg.

43



3" Yknvip: AkolovOei to Eeldylacuo tov ovtokpdtopo amd v Iommaio kot o yAvkdg

OTOY APETIGLOG TOVG,.

4" Yknvi: H avnovyia e Apvéitac (tpo@dc g IMomraiag) kot 1 Kowmoyio TS Tpog tov
QYO UEVO TNG KVpiag TNG.

5" ¥knvi: H andyvoon g Oktaiag, n onoio maipvet Tov titho tng mpodopévng yovaikog kot n

GpVMoY| TNG VO TOV OVTIKOTOGTGEL LE GAAOV AVTPOL.

6" Xknvij: O @1L0G0Q0¢ ZevEKOG CLUTAPACTEKETAL 6TV avToKpaTelpo Oktofia,  omoia Oewpet
TG 0 Xevékog Bo pmopovce va emnpedcel Tov TpdNV podnt tov, Tpog 10 cvueépov . H

oKNVN 0OAOKANpOVETOL pE TNV Tapépfacn Tov BaAiéttov.

7" kou 8" Tknvi: H @uhocopio tov Zevéka mog n toyn dev eivar mdvta pe 10 pEPOC g

eEovoiag, amodewvoetor opOr|. Qotdc0, M atvyia yTLTAEL Kot TN KN TOV TOPTA, KOOMOS OTN

oknvn epeaviCeton n oAlada ABnva pe v tpaykn gidnon tov Bavétov Tov.

9" Yknvi: H s€ocvlvykn oxéon tov Népwva, e&opyilel tov mponv diddokard tov. ‘Etot, o

OLTOKPATOPOS ATOPAcilel va TOV amoymplotel Kot amd eiro.

10" ¥knvi: H IMonraio koar 0 Népoveg ek@palovy Tov Ep@TE TOVG, EVM TOVS KPLYOKOLTUEL O
npodopévog OBwvag. Xto T€hoc TG oKNVNG, 0 Népmvag divel To AOYO TOL GTNV AYOTNUEVT] TOV

WG 0 PILOc0POG Ot Ba EavaemépPel otn GYECN TOVC.
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11" Yknvi: H kopoidia ¢ IMommoioc mpog tov mpdnv £pacty NG, TOL TAPOAO TOL TOV
amATNoE, T0 GLVUGONUATA TOL YU’ VTV dgv AALaEaY. Opmc 1 TpoPOg TG £xel avtiBetn dmoyn

KOl GUUTOPOACTEKETOL 6TOV amatnuévo Obmva.

12" kon 13" Xknviy: H npodocia tne [onnaiog Emdel Tov amatnuévo epacth g ota dkpa. O

Obwvoag av de pofotav ta avtitotve amd Tov ovtokpdrtopa, Oo Eptave PEYPL Kot 6To pOVO NG
TpONV ayamnuévng tov. H mpdtn mpdén oAokAnpmvetor He TV EUQAVION NG YLUVOIKOG TOL

0éher tov OBwva, T Apovcilia.

2" Mpagn

1" Yknvip: O Zevékog npokertan va medavel ki o Epung tov 1o avoyyéiet.

2" Yknvij: O Népwvag amopooilel mog o Zevékag 0o avtoktovicetl kat Balel Evov Aoyoyd va

TOV TO OVOKOIV(MDOEL.

3" Tknvi: O amoyoipetiondg Tov perhodavatov and tovg eilovg Tov.

4n Xxnvn: O Zevékog avtoktovel KOPovtog Tic @AEPES TOV, OGS AETAEE O AVTOKPATOPOC.

5" Yknvi: H vanpétpio epotoTpomnel Le ToV ayomnuévo e, TOV £Vav omtd TOUG OTPATIOTIKOVC.

6" kan 7" Tknviy: Ze €60vun didbeon Ppickovior o Aovkavog pe tov Népava, apod KoTdpepay

va amoAloyBodv amd tov povo avBpwmo mov mopepmodile TOV EMEPYOUEVO YAUO TOV

epmtevpEVOL LeVyaplov.

45



8" Tknvi): O sowteptkdc TOAep0G oL cvpPaivel 6to poaid tov Obwva, o onoiog amd TV pio

mievpa BAeL v Tommaio vexpn Kt amd v GAAN TV ayomdet.

9" Yknvi: H mapépufoon g OktaPiog eivor kotaAnktiky, epdoov npotpénet tov Obwva va
okotwoel v [ommaio exfralovidg tov g av apvndei, Oa katnyopndel yio mopevoyAnon g

OLTOKPATELPOLG.

10" Xknvi: H xvpia g AvAfic, 1 Apovsidda, xaipeton pe v €idnon tov emikeipevov Oavatov

g [ommaiog.

11" ¥knvi: H avtodlayn tov evdopdtov tov O0nve pe ™ Apovsilla, yio tv enitevén tov

o6TOYOL TOV.

12" ¥knvi: H Apvaita Balet yio vvo v kopio g, n omoio kowdton ki ovelpedeton T 6Téyn

™G OGS AVTOKPATELPL.

13" kon 14" Xknvi: 1o t€A0C TG devTepNg TPAENC Tov épyov, eppaviletor o Obwvac pe To

yovaukeio povyo Kot givat £Toog va vAomomaet to oyédto doropoviog g Ionnaiag. Qotdco0,
dgV VTOAOYIGE TNV TPOCTAGIN TNG TPAONY ayamnuévng tov amd tov BeovAn tov Epwta, o onoiog
eumodilel tov Obwva va Tpaypatorooel 10 ox€do Tov. [laporo mov KatapEpvel va S1apOYEL, 1

[Momtmaio avtidapupdveror 6Tt ot oL Bar TV doAoPovovoe NTav 1 Apovciida.

3" Mpaén

1" kon 2" Xknvi: H Apovsidha €xet pmhéEel doynpo, kabdg Osmpeiton Evoyn yio v amdmepo

doropoviag ™ I[Monmaiog Kou TAEOV 1 TOYM TS PpioKeTal GTO YEPLOL TOV AVLTOKPATOPAL.
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3" kan 4" Xknvi: H Apovcitho mapadéyetat tnv evoyf TG, SKETTOUEVN TG 1 avTd TOV TPOTO,

Oa odoel Tov ayomnuévo g amd v opyn tov Népwva. Opmc o Obwvoc mapadéyetal to
OQAALO TOL KOl OOOEXETAL TIG CUVENELES TOV TPAEEDMV TOL. XTI GUVEYELN, OMOKOAVTTEL TMG
nicow amd 10 oyédo efovimong ¢ Ilommaiag, kpOPetar 1 OxtoPic. O avtokpdtopag

eEopyopévog, amopacilel Twg 1 oV Yo Tovg vraitiovg Ba eivon 1 €opia.

5" Yknvi: To epwtevuévo Levyapt Bpicketan éva Prpa Tpv to yapo.

6" Xknvij: H dpo tov amoympiopod éptace yio v Oxtapio.

7" Xknvn: Extog and v [Monraio, o yauog vvoel kot v Apvéiota 1 onoio yaipetol wov Oo

elval TAEOV M TPOPOG TNG ALTOKPATELPOG.

8" Xknvi: H peyddn otrypnq éotace. Emtéhovg, Oa mpoypatonombel n otéyn g Iomnaiac.
‘Etol 010 1€h0C TOL £pYyov, amodeikvieTon Twg T dvvaun tov Epwmto, xoaveic kor timota dgv

umopet va v kepdioet. (Batta, 2006: cer.334)
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3.4.2 Teyvikég ovvOeong

H rkatataén tov povoy

O Monteverdi yvopilovtag nog 1 kabe emoyn S10bETEL TAL SIKGL TG YOPAKTNPLOTIKE GTNV
epunveia, amopacioe va UV oplobeTnoEL TIG EKTAGELS KOl TO €100 TOV POVAOV GTIC OTEPEG TOV.
M’ avtd TOV TPOTO, 01 EMEPYOUEVOL EPUNVEVTEC B UTOPOVV Vo SIOUOPPMOCOLY TOV KABe pOAO,
avdAoyo pE TIC TAGES TG EMOYNG. L26TOGO, YO TIG TPATEG TOPACTAGELS KOTATAGGEL TIG PMVES
Baciopévog omv emoyn mov cvvébeoe v KABe Omepa. Il cvykexpéva, ot 2téwn ¢
Tormoaiog Bewpel mwg o1 dVo Pacikol yovaikeiot poAot, dniadr| g [onmaiog kot g Okrafiag,
Ba mpémel va mouytovv and vyipoves. To polo tov Népwva Ba mpénet va Tov avordapet Evag
kaotpdroc. H tecitovpa tov OBwva Oa taiprale Kt avt o€ KaoTpdto, OU®S 6° aVTO TO POAO Oa
dwotav EUEaoT oTIS YOUNAES VOTEG TG GOmpavo. Tnv meployr] Tov UTAGOVL, KATOAAUPAvVEL
eE0MOKANPOL 0 PIAOGOPOC Zevékas. Opmg ™ dapopd v Kavel o porog g Apvaita, 0 0moiog

Touplélel KoADTEPO G” Evav AVTPa KO TTLO GLYKEKPIUEVE 6 Evay tevopo. (Batta, 2006: ceA.333)

1" Mpaén

Xxnvi 1: Tpayovdu: E pur io torno.

Yknvi 10: Tpayovdu: Come dolci.

2" Tpagn

YXknvi 1: Petortatifo - O Oprvog g OktaPiag: Disprezzata regina (Tarcivouévy facilicoa).
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Avéivon 1ov recitativo: H Okrtafio mtapovoialel tov eontd g pom evog LOVOLIYOU, O 000G

amoteleiton omd po elcaywyn Kot mévie puépr. H Bgpatoroyio towv mévie pepadv apopd kvupimg
QUOGoQIKE Bépato, OTmG To VIaPEloKd EPOTNUATO KOl Tn yuvaikeio vmoctacn. O Opivog
AVOPEPETOL KVPIOG OTN YUVOAIKEIX TNG VITOOTOOT, 1| 0Toia Katappéel Aoy® Tov culHyov mg. O
MovteBépvtt exppalel povowkd OAn ovty v amdyvoon Kot to Ovpd, Tomobetmvrtog

EMOVOAUUPOVOLIEVEC TOVGELS KO KT ETAVAANYN OYO00 KOl OEKATO EKTO.

Xxknv 12: Apwo — To vavoOpiopa g Apvartag : (H 170 i yAokid,).

Avdlvon g aplag: Xtn cvykekpluévn dpor emtvyxdvetor n kaBuoTtépnon G AmOTEPOS

dorogoviag g Ionraiag and tov OBwva. A&toonpeinto eivar To yeyovog g Lo T660 mpaio
Kot ADPIKT Gpto. 0ev EPUNVEVETAL OO KATO0 TPOTAYOVIOTIKO polo tov épyov. (Grout &

Williams, 1988: 6€)X.92 ka1 Nika-Zopyodv, 1999: cer.43-45)

3" Mpaén

Yxknv1 5: Signor hoggi rinasco.

Yknva 8: Pur ti miro. Mdauaing, 2011: oeA.166)
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3.5 XYI'KPIXH TQN OIIEPQN

Me Vv avdivon Tov ovagepbfelodv omepdv JlOKPIvOvUE KATOES OlPopEc OAAG Kol
opotoTTEG PETalld TV £pymv, TOGO OVAQPOPIKE HE TN OOUN TNG HOVGIKNG, OGO Kol PE TNV

opyavikn dtaTaén.

3.5.1 L’Orfeo — L’incoronazione di Poppea

Apyd, otov Oppéo VLAPYOVV GLYKEKPIUEVEG OpYOaVIKES amonthoels. Eivar moAd peyodvtepn
Kol TOAVTOTKIAN 1 opyoviKy] opdda. Avtifétwg, ot 2rewn g [ormaiog VTAPYOLY AyOTEPES

OPYOAVIKES KIVIGELS KOL TTAVTO 1] POVT] GLVOOEVETOL OO TN YPULLLT TOV UTAGOVL.

H opyovikn eikdva otov Opgéa amotehovoe péPog tov Bedpatog g aving otn Mdvrofa. Ano

™V OAAN, ot 27éywn s [omraiog eotialav TEPIGCOTEPO GTOVS TPOYOVIIGTEC.

2m oknvn g mpocevyng tov Opeéa eppavitovioar dtadoyikd to TpdTa PloAld, HeTd Ot
KOPVETEG, 0KoAoVOEL N dpma Ko TEAOC T, Prodid. Avtiototya, otnv GAAn 6mepa tov Monteverdi
enpavifovion TeplocoTepa otoyygia omd v mTopadootaky| Pevetoiavikn opynotpa. (UC Press E-

Books Collection, 1982-2004: Ke.2: To dpdua otn povaixy (Dramma per musica)).

3.5.2 L’incoronazione di Poppea — Il ritorno d’Ulisse in patria

To kowod povowkd ctoyeio Twv dVo OVTOV omEP®VY givar 1 cvveyng eEEMEN TV €pymv ue
evaAlayég petottatifov, opltdv Kot HOVSIKOV GUVOA®V. QoT000, TopATPOVUE ALENUEVO TO
otoyeio g Apwotnrag ot 2téwn g Horroioag, epdGOV T0 LOVoIKO Kelipevo givar dopunpévo
o€ OPKETA O KAEIOTEG EOpUEG amd v Omepa H Ematpopn tov Odvocéa otnv matpioa. (Nika-

Zopyav, 1999:6e1.43)
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4. YYMIIEPAXMATA
Me v 0AOKAp®GT OVTNG TNG TTUYIOKNG EPYOGTONG GUVEAYOLUE Ta £EMG CLUTEPAGLLOTOL:

» Ao T1¢ Sexooktd (18) dmepec mov yvopilovpe mog éxel ypdyst o Monteverdi,
odlovtar €€ ohokAnpov udvo ot tpelg (3), ol omoieg sivar o €€ng: L’ Orfeo, Il
ritorno d 'Ulisse in patria kot L ‘incoronazione di Poppea.

» H mo ayamnt émepa eéaxorovdei va givor o Orfeo, di6tt anotedel v mpd
omepa pe TV okpip] £vvola TOL HOLGIKOD aVTOL €i00VE, OT®G TO Yvmpilovue
LEXPL Kot OT|LEPQL.

» To mePIGoOTEPO OMEPATIKE TOL &PYQ £IvOL EUMVELGHEVE Ol TNV EAAMVIKY
pvBoroyio.

» Ot avapifunteg TapucTAGELS TMV EpYmV TOL TOL avéPnKay ot Bevetia, aAld kat
otV gvpvtepn Itaio, kabdg kol ot mpepépeg mov EAAPav Ydpa GE 1OIOTIKA
B¢atpa, Bonncav oto va yivelt moAd cvvropa yvootdg ko otnv Evpomnn.

» To evvéa Bipiia podpryaldv mov £ypoye kot mov eEakoloddnoay va ekdidovion
Kol petd 1o Odvatd tov, kabiotovv tov Claudio 18pvth ¢ HOdpryaAIGTIKNG
TEYLVNG.

» Qc OgpsMotic ™G Hovoikng Tpaymdiog oty Evpdnn, o Monteverdi mpounvoet
mv aeiEn tov Christoph Willibald Gluck (Kpioto@ BidpmaAivt I'khovk, 1714 —
1787), o omoiog oproBetel TV €moy1| TOL TPMOIUOL KAOGIKIGUOD.

» Me 10V KOUvOTOHO TPOmO oKEYNC TOL Kou 1N PopdnTo mOv EStve oV
EVOPYNOTP®OT] OAAL Kot GTO MYOXp®Ua, odnynbnke otn Jdnuovpyio HoG
EVOAVTAGTIG KOl TOKIAOLOPONG OPYNOTPOS GTNV OToia apydTeEPA EVTIAGGEL KO TN
xopwdia.

» H Beveroifvikn oyod] omotelel avomdomooto Kopudtt amd ™ (mf Tov
OVYKEKPIUEVOL GLVOETN, O ONOI0C KATOPEPVEL VO OVTITPOCMONELGEL EMAELN,
Kupimg ™ Peverolvikn omepa. Me v oOmepa L’incoronazione di Poppea
TPOCPEPEL EVOL TPOTOTOPLAKO BEapLa Yo TNV €moyn, dALE Kot pnEKEAEVDEG 10eg

GTOV OTEPATIKO YD PO.
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» Adyo mc éupaong mov £dve oto momTikd keipevo, o Monteverdi pmopsi va
BewpnOei 16oppomoT peTtah LOVGIKNG Kot Toinomg.

» O Claudio Monteverdi yapaxtpileton o¢ po povotky 1810evia TG ETOYNAS TOV,
TOV OKOTOC TOL MTAV VO EVOOUOTOCEL GTAL £PYO. TOV TN AQUTPOTNTO TOV
cuVGOMUATOV Kot Vo, ovadeiEeL TNV OPOPPLE TOV OTEPATIKOD KOGUOV HECH TMV

NPO®V TG apyaiog EAANVIKNG puboroyiag.

CONCLUSION
Upon completion of this thesis, we receive the following conclusions:

» Of the eighteen (18) operas that we know Monteverdi has written, only three (3) survive
entirely. These are the following: L' Orfeo, Il ritorno d'Ulisse in patria and
L'incoronazione di Poppea.

» The most beloved opera is still Orfeo, because it is the first opera in the sense we know it
today.

» All his operatic works are inspired by Greek mythology.

» The countless performances of his works that were staged in Venice, but also in wider
areas of Italy, as well as the first shows that took place in private theaters, helped him to
become famous very soon in Europe.

» The nine madrigal books he wrote that continued to be published after his death, make
Claudio the founder of madrigalistic art.

» As the founder of musical tragedy, Modeverdi portends the arrival of Christoph Willibald
Gluck (1714 — 1787), who delineates the era of early classicism.

» With his innovative way of thinking and the importance he gave to orchestration, but also
to timbre, he was led to create an imaginative and diverse orchestra, in which he later
incorporated the choir.

» The Venetian school is an integral part of the life of this composer, who manages to

represent worthily, especially the Venetian opera. With the opera L'incoronazione di
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Poppea he offers a pioneering spectacle for the time, but also groundbreaking ideas in the
operatic space.

Due to his emphasis on the poetic text, Monteverdi can be considered the balancer
between music and poetry.

Claudio Monteverdi is characterized as a musical genius of his time, whose purpose was
to incorporate in his works the splendor of emotions and to highlight the beauty of the

operatic world through the heroes of ancient Greek mythology.
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