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[TPOAOI'OX

Xy mopovca epyacio e€etdletor 1 EUEAVIOTN KOL 1 OVATTLUEN TOV
NAEKTPKOL UTAGOL KAHMG Kol 1 EPOPLOYT TOV GTO SNUOPIAESTEPO
eldn povowng. H avdykn yio mAeKTpikn evioyvorn tov opyavov
epeaviCetar pepkéc deKaETiEG TPV OO TNV EULPAVIGT] TOL NAEKTPLKOV
urdcov. Méoo amd TIG TEYVIKEG OLOKOMEG OV AVIIUETOTIGAV Ol
LLOVG1KO1, 01 0pyavOmo10i 00N YNONKAV GTAO0KA GTNV KATAGKELY] TOV
NAEKTPIKOL Umdoov, 6mmg 10 EEpovpe onuepa. Edd kot mepimov 60
xpOVID, TO Opyovo EYEL OVTIKOTAOTNOEL o€ peydAo Pabud To

KOVIPOUTACO AOY® TNG TPOAKTIKOTNTAG TOL.

E&attiag g moAd mpdoeatng epedpecng Tov, TO NAEKTPIKO UTAGO
glval oyetikd dyvooto cav opyovo, Winwg otnv EAAGda, kot o Myxog
ToV d0gv evromiletal evKoAa péca oe po. cvLVOEST amd 10 VP KOO,
evd ovyvd mpocroupdvetor, ecQoaipéva, ¢ KiBdpa. O andTEPOG
oTOYOC AVTNG TNG EPYACIOG ETOUEVMG Elval 1) H1EHPLVOT TOV YVOGEMV
YL TO NAEKTPIKO UTAGO, 1GTOPIKA KOl KOTOUGKEVACTIKA, OAAN Kupimg

YL TO POAO TOV HEGA GE £VO, LLOVGIKO GUVOAO.

O pdéiog TOL upmdoov oTa TPOTO OTAS NG OAVATTLVENG TOV
eEellooetanl pe emppoég amd TPO®TOTOPLOUKOVS KOVIPAUTUGIGTES, TOL
HE TO €PY0 TOUG YEPOAPETNCOV TO UTACO OO TOV TOPAIOCIOKO,
VIOGTNPIKTIKO TOL POAO. ENUOVTIKN EMPPON OMOTEAECAV OUMG KOt
TOAOVTOUYOl TMAEKTPOUTAGIOTEG, HEPIKOL amd TOvg omoiovg Oa

avapephBovV TopoKATO.

AV Kot 1 ovopopd 6€ OPIGUEVOVS LOVGIKOVG EvavTl ALV givotl Eval
0épo vrokeevikoTNTag, B0 £€T0GTOVV TOAAOL GO TOVG UTOGIGTEG

OV EMNPEAGAV CNUOVTIKA TIG ETOUEVES YEVIEG LOVGIKOV.



210 onueio avtd Ba NBeda va ekppdom TiG Bepués evyoplotieg pLov
otoug emPAénovteg kaOnyntég pov, k. Moviko Avoplavomtovilov Kot
K. ABoavacio ZépPa, yo v moAvtiun Pondeid ko tic cvpuPovAég
tovc. Emiong, 6o Beha va evyopliotiom OA0LG TOLG GIAOVLE OV e
ompiav kaf' OAn T OdpKel TNS CLYYPOAPNS TNG £PYACiog Kol
wwaitepa Tov @ilo kot unaciota Bacsiin Bacilomovio yua Tic yvdoelg

KoL TNV VTooTNPLEN TOVL.
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1. EZATQI'H

To nlektpikd umdoo M aAAdg pmdco kiBapa, eivor €va €yyopdo
LOVGIKO OpYyOavo TTov gppaviotnke ) oekaetioo Tov '30 oty Apepik).
Ao 1t dekaetio Tov 1960 mepimov Ko Emerta £l OVTIKATOGTIOEL GE
HeyaAo Babud 10 KOVIPAUTACO GTO TEPICTOTEPA. €101 LOVGIKNG, AOY®
NG TPOKTIKOTNTAS TOV. TO TPMTO NAEKTPIKO UTAGO KOTAGKEVACTNKE
and Tov povowkd kot epevpétn Paul H. Tutmarc, o omolog Ntav o
TPAOTOG YVOGTOS OPYOVOTOLOG TOV dNUOVPYNGE €V NAEKTPIKO UITAGO

Le popen KiBapac, o TPaKTIKd OGOV apopd to pEyedoc.

Eikoot ypovia apydtepa, to 1951, o Leo Fender xoatackevace 10
eVPEMG YVOGTO Kot ToAD metuynuévo puéypt onuepa "Fender Precision
Bass", mov mpotiuncav apketol amd TO0VG YVOGTOTEPOVS UTAGIOTES
™¢ emoyns (Monk Montgomery, Roy Johnson, Bill Black) (Schroeder,
2011).

[Tapd T0 yeYOVOG OTL TO MAEKTPIKO UTAGO €iyxe UEYAAN amnynon, M
amOALT EMLTVYIO TOL NTOV TEPIGGOTEPO TO OMOTEAEGLOL LELOVOUEVDV
npoonafeldv. TToAAEG onuUavTIKEG TPOCHOTIKOTNTES EUQAVIGTNKOV

OTNV 10TOPI0 TOV UITAGOV GTO SNUOPIAT LOVGIKA €10T).

Xpeldotnkav ypovia PEYPIS OTOV UTOPEGOLY VAL AVGOVV Ol TOUKTEG
TOV NAEKTPIKOV UTAGOV TO MYNTIKA TOVS TPOPANUATA (TT.Y. TOV AUPAD,
Tévtote Alyo KeVO M0 0LTOH TOL 0pYAVOL). AT TN pio TO NAEKTPIKO
Opyovo NTav o €VKOAO OTN peTaKivnon kot taiplale MumTikd -oArd
KOl om0 OmOYEMSC EVIAGEMG TOL MYOL - HE TO MAEKTPOVIKA
GLYKPOTNLOTA, KL 07T’ TV GAAN OV €lye OPKETN EKPPASTIKOTNTO, OEV

nyovoe "avlpmmivo" aAid TexvNTo.



O mpmTog oL dpytoe V' aAAAlel ALTAY TNV KOTACTOON OTIS apPYES TNG
dexoetiog tov '70, évag pox umaciotag, o Larry Graham am' to
ovykpotnua Sly and The Family Stone, ékave kdtt mov amayopeveTa
amd Tovg 0oKAALOVG TV MOEIWV: Emale e TPOUEPH KPOVOTIKO TPOTTO
ue tov avtiyepa. Eywve yvootog yio v avamtuén g TeXVIKNG QVTNG
oL avtixelpa tov de€lod yePov, To Aeyduevo slap, pe tic yopdéc va
YTLUTOVV am' TNV £vTaoT ToV TAiHoTog TIve 6TV TACTIEPO, OKPPOC
omwg €kovav kol ot moiol umacioteg g N. Opledvng (Berendt,

1995).

‘Evag amd tovg onpovtikotepovg UmAcioTEG OTNnV 16Topiol TOL
NAEKTPIKOV UTAGOL TOL dAAAEE TOV TPOTO TOL AVTIAAUPAVOLAGTE TO
urdaco Nrav o Jaco Pastorius. Adtpelg g jazz Ko pnacioteg o€ OAO
TOV KOGLO ovoryveopilouy Tn HEYAAT GLUVEIGPOPA Kol TNV TP®TOTOPia
tov Pastorius, 6Gov a@opd Tov Yo Kot TIg TEYVIKEG EMOO0ELS Tov. O
YOPOKTNPIOTIKOG TOL NYX0G, UE To drocto Fender Jazz umdco tov,
KaOMOS Kot 1 KOvoTOpa ¥p1|oT TOV OPUOVIKAOV, GALAEE CNUAVTIKA TNV
mopeio TNG LoVSIKNG eEEMENC TOL opydvov kot cuveyiletl va exnpealet

T0 POLO TOV NAEKTPIKOV UTAGOV G€ TOAALOVG TOUEIS TG LOVGIKTG.

H Carol Kaye eivor pa povoikny ¢ryovpoa tov Los Angeles mov
EPYAOTNKE EKTEVC GE OTOOVTIO KOl £XEL OLYYPAWYEL OPKETA
nodaywywd Bipiio yioo to nAektpikd umdco, 6mov TPoEPoiie TIC
TEYVIKEG TTVYXEG TOL OopYydvov. [T TPHGPATOL MAEKTPO-UTOGIGTES
o6nwg o Victor Wooten kot o Avishai Cohen peiémoav de€odikd
jazz HOVGIKN Kol €YOUV GUUPBAAAEL CMUOVTIIKO OTNV EPUNVEVLTIKY|

avamTLEN TOL NAEKTPIKOD UTAGOL GE TOAAL LLOVGIKA GTUA.



2. AIIO TO KONTPAMIIAXO XTO HAEKTPIKO MITAXO

[Mo va peietnoovpe ta Bépata mov a@opodv v eEEMEN NG
KOTOGKEVTG KOl TOV POAOV TOL NAEKTPIKOV UTAGOV TPEMEL TPDTO. VO
avaeepBoope omv  mwpodwn eEEMEN  tov  Kovipoaumdcov. To
KOVIPOUTAGO TPMTOEUPOVIOTNKE OTIC apyés tov 16° awdva oTig
KAOGIKES OPYNOTPEG TPOKEUEVOL VO, «KVTOVUTAAPEY TN HEA®OiD TOV
ToéA0V o okTaPa yaunAlotepa. Xe avtd Tov T0 POAO OPEIAeTAL 1M
ovopaocio “double bass”, evd GAleG TPOYLES LOPPEG TOVL €lyov TNV
ovopocio violone, double bass viol kot viola da gamba. EpgvupéOnke
KLPIMG Y10 VO, IKAVOTOGEL TV OVAYKT TOV GLVOETOV Yo £va, Opyavo
ue Pabdtepo Mo Kot youpMAOTEPES cLYVOTNTEG Omd TO TGEAO (APEPWO,
2003).

And to 1900 ®g to 1930 mepinmov 10 undoo Opyavo, TOL KOTA KOPLO
AOYO YPNOLUOTOOVVTOV OTIC JAZZ OPYNOTPES, NTOV 1 TOOUTA 1 TO
UTAGO KOPVO, OV GLYVE OVOPEPOVTOL KOl OC «YUAKIVO UTACO»
(“brass bass”). Ta 6pyava avtd RTOV AYOTEPO OYKMON KOl LITOPOHG OV
va petapepBovv gukordtepa amd 10 Kovipaumdco. Htav KatdAinia
YL TOPEALAGELS KOl Ol TEPIGGOTEPOL KOAMTEXVEG KOL TOPAYDYOL TO
TPOTILOVGOV GTIS NYOYPAPNGELS, AOY® TOL SLVATOTEPOL NYOL TTOL
wapnyoyov oAAGd kol SlOTL TO KOVIPUUTAGO O€ WUTOPOVGE Vo
avamapoyel cmoTA pe TOV 0KOVGTIKO eE0MMOUO EKEIVNG TN ETOYNG.
‘Eto1, moAlol amd Tovg Kovipoumacioteg g emoyng émonlov Kot
TOOUTO,  TPOKEWEVOL VO, UEYICTOTMOOOLV  TIC  OLVOTOTNTESG

amaoyOANoNG Tovg oTiG povoikég oknvég (Schroeder, 2011).

To yGAkivo umdco Opwg eixe £vor CNUOVTIKO PEOVEKTNIO, TTOV EKOVE
avayKaio T (pNom TOV KOVIPOUTAGOU: TNV adLVApio TOV va ToyTel

OCTOUATNTO Ylo. TOAAEC Mpeg kol o ypnyopo téumo. Eautiag g
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@HONG TOV OPYAVOL Elvol TPOKTIKA adVVATO Vo Toytel ywpic TIg
amopoitnteg mavcelg Yoo avamvon o€ Kafe PETpo Kal To TEUTO elva
TEPLOPICUEVO, GE avTiBeon He TO KOVIPAUTAGO, TOV, TOPOAO TOL M
KOTOOKELT] TOV PBPlokoOTov aKOUN o€ TPAOYO GTAS0, UTOPoVGE Vi
ToyTeEl AOTOUATNTO Kol GE OPKETA ypnyopo téumo. EmumAéov 1
To1OTNTO NG YPOLEG TOL KOVIPAUTAGOV «EOEVE» KAADTEPO, LE TO
VOAOITOL OPYOVOL TNG OPYNOTPOS, GE OAOVLG TOLG GLVOLOGHOVG KO
ovVTOMO. £€Ylve OavOmOOTAGTO OTOWEl0 NG jazz kai g Swing

opynotpog (Kirchner, 2000).

2116 dexoetieg Tov 1920 pe 1930 yperaldtav HEYAAT COUATIKY OVTOYN
Yo vo. oytel 10 Opyovo Kol Ol KOVIPOUTOGIOTEG oLyva elyov
(OVOKAAES 0TOL OAKTLAL TOVG OO TIG TOAVWPES GLVOVAIEG Kot omd
mv dBoAn Béon TtV yopdwdv ommv taoctiépa. Ov yopdéc TOL
Kovipapumdoov pExpt to 1950 mepimov Ntav QTIOYHEVESG OO €vieEpal,
oL AOY® NG UEYAANG EAMOTIKOTNTOC TOVC £MPEmME Vo €ivat
TomofeTNUEVEG OPKETA HOKPLEL Omd TNV TOCTIEPA, YEYOVOS TTOL
kafioTovoe dvokola Ta Ypryopa mepdcuata (“passages”). Avto eiye
ooV OMOTEAECHO. Ol HOVCIKOL va meplopilovtor o€ PEYOAVTEPEG

puOukég a&ieg (Kirchner, 2000).

Ol TP®TOL KOVIPOUTAGIGTEG YPNOLUOTOIOVCHY KUPIMG TO O0EAPL,
nailovtag pe ddytvla povo o pukpa onueio. O George “Pops” Foster
kot o Bill Johnson ftav avapeco 6tovg mpd@TOLG OV EMEAEYAV VO
CTOUTOVVY» TIG YOPOEC TOL UTMACOV GTO HEYOADTEPO UEPOG TOL
koupatov (Berendt, 1995). H &&éMén ovt) NTov onUOvVTIKA Yot
£0M0E OTOVG UTOGIGTEG TV EXAOYT VO YPTCLLOTOU|GOVY TNV KAUGIKY|

TEYVIKY] TOL “pizzicato” mpoceyyilovidg v e d1opopeTIKO TPOTO.
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Me 1 Beltimon TG KATAGKELTG TOV KOVIPAUTACOL KOl TIG ATCAMVES
YOPOEG Ol KOVIPOUTAGIGTEG GPYIGOV VO AVOTTOCGOLV UEYOADTEPN
TAYOTNTO TNV TEYVIKN TOVG KOU v gpUNVEDOLV HE peYOADTEPN

HEA®OKOTNTA.

[Toapd 11  onuoviikée oavtég eEeMelg, 10  KOVIPOUTOGO
eEaxoAovBovoe va givat Eva 0ykmOEG OpYAVO, OUGKOAO GTN LETAPOPE,
Kol (e amaltoelg ovvtnpnong. Emmiéov n évtaon tov fyov tov nTav
QVETOPKNG OTIS NYOYPAPNCELS OALL KOl GTIG GUVAVAIEG, OTOL GLYVA
aKOVYOTOV HOVO GOV KPOUGTO KOl 1) GPLOVIOL YOVOTAV OVALEGH GTO
vrdhowma Opyava TG opynotpos. Etot, and ) dexaegtio Tov 1920 kot
EMELTOL APYLOAV Ol TPATEG TPOCTADELEG EVIGYLGTG TOL KOVIPAUTAGOV,
LE TNV KOTOOKELY TOV MAEKTPIKOD EVIGYLTY] KOl TOV MAEKTPIKOV
UTAGOV e HopT KIBAPOS Kal TNV TEAEIOTOINGN TOVG OTIS aKOAOVOES

dekaetiec.

2.1. ITPQTEX [TPOXITA®EIEX ENIZXY2XHY KONTPAMITAXOY

Me v e£€MEN TV HOVGIK®V EWMV, OTIC TPMOTES dekaeTieg Tov 200V
adva, otadlokd avEndnke n €vtoomn Tov MYOL TOL VIpopioTa, HE
ATOTEAEGHO. Ol UTACIOTEG VO YPEAlovTal OM®GONTOTE UEYOADTEP
€VTOOT. XNV EMOYN TOL COLIVYK Ol vtpapioteg €mailov ovaAappo
(Sid Catlett, Jo Jones, Kenny Clarke, Roy Haynes), emitpémovtog étot
0TO0 TAVO KOl GTO KOVIPUUTAGO VO AKOVYOVTOL YMPIg VO KAAVTTOVTOL.
Me v emppon ouwg kdmowwv pe dvvatotepo maiipo (Buddy Rich,
Elvin Jones, Tony Williams), ctadiakd avEndnke n évtacr tov Myov
TOV VIPOUIGTA KOl 1] EVIOYLOT] TOV KOVIPUUTAGOL YIVOTOV OAOEVE, KOl

mio avaykaio (Kirchner, 2000).
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H mpom mpoomdbeio evioyvone tov Kovipaumdoov &ywve o
dexoetio Tov 1920 amd tov Lloyd Loar ot didpkeia g epyaciog Tov
omv etaupia Gibson Mandolin-Guitar oto Michigan (Roberts, 2003).
O Loar nepapatiotnke pe €va NAEKTPIKO KOVTIPOUTAGO HE AETTOTEPO
ocopa ond TO OKOLOTIKO Y vo mopdyel dvvatdtepo Myo. To
NAEKTPIKO Kovipaumdoo tov Loar ftov o peydAn kaivotopio yio
TV €MOYN TOL OAAG Ol YOUNAOTEPES GLYVOTNTES TOL UTACOL Of
uropovsav va amodofovv. H avamtuén g texvoroyiog ftav akoun
€ MPOO OTASI0 KOl 1 KOAN TOLOTNTO MOV, TOL OvalNTOVCAY Ol

KOVIPOUTAGIGTEG TNG EMOYNG, OEV NTAV dVVOATY].

Me v mepautépm avATTLEN NG MAEKTPIKNG €vioyvong kot
dekaetio tov 1930, o1 unacioteg NAmLav va Bpovv évav kaAOTEPO
TPOTOo Yo v axovyovtotl dvvatotepa. O kiBapioteg Eddie Durham,
Charlie Christian xou Les Paul ftov ot mp®dtolr mov koatéomnoov
onuoeay ™ péBodo mMAekTPKNG evioyvong vy cOAo  KBApa.
AxoroVB®G, EPEAVICTNKOV GTNV 0yopd LOYVITES Y10l TO KOVTPOUTAGO
aAAG KavEVOS amd auToE OEV TOPNYOYE TOV EXBLUNTO YO Y10 TOVG

UTAGIGTES TNG EMOYNG.

O Wellman Braud ypnoiponoince £voav mpdIHo VoYL UWTAGOV UE
tov Duke Ellington, yio éva pikpd ypovikd odotnuo aAdd teAkd

OTAUATINGE VO TOV YPNGUYLOTTOLEL.

Mepikég opynoTpes AATIV LOVGTKNG avaKAALYOV Twg o payvitng “De
Armond” ftav ypAOIHOG Kol €KOVE TOV NXO TOV UTAGOL OPKETA
SVVATOTEPO (DOTE OKOVYETOL TAPOAANAO HE TO TOCO TOAAL Ko
SLPOPETIKA  KPoLoTd  Opyave, Tov  Vrapyovv  ovvnlwg  GTo
ovyKekpipuévo €ido¢ povowkne. To mpoPAnua Opmc NTov TG Ot

UTOGOYPOUUES OEV OKOVYOVTOV LE ODYEWD LE QLTHV TNV EVioyLom
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Kol eMTALOV Ol YOUNAOTEPEC VOTEG TOL UTAGOL OEV OVOTAPEYOVTOV

kaBapd (Kirchner, 2000).

To 1950 ot N. Yépkn o Everett Hull tomoBétmoe éva pikpov
LEYEDOVS LIKPOPOVIKO LAYVITN GTO €6MTEPIKO EVOG KOVIPOUUTAGOL,
010 endve dkpo G pvOlouevng Pépyag mov otnpilel To dpyovo
ovopace to mpoidv avtd, “Ampeg”’. Ilpokeévov vo emtivyel
KaOapOTEPO MNYO KATOOKEDACE £vaV EVIOYLTN UE UEYOADTEPOVG
LETOCYNUOTIOTEG KOL HE HOYVITEG UEYAPOVOVL, TOV UTOPOVGE VO
avamapaysl pe okpifela TIg younAotepeg voteg tov umdoov. O
HoyVATNG TOL Ogv €yve TOAD OMUOPIAMNG GTOVG UMOGIoTEG OAAL O

EVIGYVTNG TOL €iye AUEST EmLTUY L.

Me v avédrtoEn kot TV TEAEOMOINGN TOL HOYVATH YA TO
KOVTIPaUTAco, YOp® ota péca e dekaetiog Tov 1950, £ywve duvati n
KOAN TOOTNTA MOV HEGM MAEKTPOVIKNG evioyvons. Avtd emétpeye
otovg umocioteg vo mailovv eloappdtepa Kol ypnyopdTEP LE
Mydtepn mpoomddela, eved 1 €viaotn propovce mAEOV vo pvOuiletal

amd TOV EVIGYLTY 610 emBLUNTO EMinmedo.

H nlextpikn evioyvon o€ GLVOLOGUO HE TIGC EVADYIOTEC OTCOMVES
YOPOEG €0M0E GTOVE KOVIPOUUTOGIGTEG TOV OMAPOITNTO EAEYYO TG

ToLOTNTOG Ko TG €viaong tov Nxov (Kirchner, 2000).

2.2. KATAZKEYH HAEKTPIKOY MITAX0Y

Otav avaeepOUAcTE GTNV 10TOPIRL TNG KOTACKEVNC TOV NAEKTPIKOD
LITAGOV, TO TPMTO GVOUN TOL HOG EPYETOL GTO HVLOAO givol avtd TOV

Leo Fender. To 1951 xotackebace Kot mwapniyoye Lolikd o HoviéAo
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“Fender Precision Bass” mov nrtav ot eEakoAovbel va eival
I , ’ 2 2 s
eCapetikd onpoprés. H ovopocio tov” opesideton otnv mapovcio

TACTOV TOV TAPEYOLY GTO OPYOVO CPLOVIKNT akpifetaL.

Evo 6pwmg anodidovpe oto Leo Fender tn dmpiovpyio tov coyypovov
NAEKTPIKOV UTAGOV, TPETEL VO, TOVUE OTL TOAD TTptv amd 1o 1951 elyav
Yivel apKeTEG aKOUN TPOSTADELES KATOGKELNG OPYAVAOV TOPOLOLOV LE

TO OMUEPIVO MAEKTPIKO pmdoo (Schroeder, 2011).

Onwg avakoldednke Tpodc@ata, 0 Hovotkog Kot epgvpétng Paul H.
Tutmarc dnuovpynoe 1o 1935 éva NAEKTPIKO PUTACO O TPAKTIKO, LE
ouumayEg copa Kot poyvitn. ‘Htav ehappitepo and to Kovipapumdsco,
He popen KBdpag kol xopdEg TAVOL Kot KATOGKEVACSUEVO omd EVAO
kapvolds. To Pertiwpévo avtd Opyavo &ixe pnkog mepimov 75
€KOTOOTA Kol 01€0eTe TAOTO OGTE VA UIOPEL va ypnotporombet ko

and KiBopiotes.

O Tutmarc mopnyaye polikd 10 NAEKTPIKO TOL UTACO GTNV €TOUpio
tov “Audiovox” oto Seattle Tng Washington aAAd dev elye peydn
anmnynon. O James Thompson, éva ypovo apyodTepa, KOTAGKEDAGE (Lol
NAEKTPIKN K1OApo TOPOUOLNG KOTOGKEVNG 7OV YPNOLUOTOINCE GE

nyoypaonoelg (Roberts, 2003).

A&ilel va onueliwbel 011, av Kol LANPYAY TOPOUOLN NAEKTPIKA UTAGOL
npwv and 1o Fender Precision, koapioc omd tic 10éec dev améktnoe
eUTOPIKN emtuyia, {owg &v pépel AOY® G EAAEWYNG KOTAAANANG
evioyvong mpwv omd to 1951 (Schroeder, 2011).

2 precision = akpifelo
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4

Eix.1: O P. Tutmarc ue ta mparo tov nlextpixd opyava.

‘Etot, o Leo Fender xotackevace, 10 1951, 10 gupémg yvootd Kot
ToAD emituynuévo péxpt onuepo “Fender Precision Bass”, mov
TPOTIUNCOV OPKETOL ATTO TOVE YVMOGTOTEPOLS UTacioTeS TNG Emoyng. O
umaciotag tov cvykpotiuoatoc tov Lionel Hampton, Roy Johnson
aAld ko o Monk Montgomery mov tov dtadéytnke, Ntav omd TOVg
TPMOTOVG UOVOIKOVS 7oL ypnopomoincav to Precision bass. Tov
IovAo tov 1952 dnpociedtnie Eva ApBpo oTIg GEMIES TOV TEPLOGKOV
Down Beat Magazine oyetikd pe tov Lionel Hampton wov
ocoumeplapfave pio potoypapio Tov Kpatmdvtag to Precision bass
(Bacon & Moorhouse, 2008). O Hampton wpotioHce 10 NAEKTPIKO
UTAGO OTIS EVOPYNOTPMOCELS TOV AOY® TOL OLVOATOTEPOL MNYOL TOVL,

omwg vrootpile o Montgomery (Schroeder, 2011).

AxoAo0Once o Gibson, o 1953, pe T0 TPAOTO TOV NAEKTPIKO PUTAGO OE
CYNMUO EUTVELCUEVO OO TO KOVTPOUTAGO KOl UE WYEVLOEIS TPOTEG

oymuotoc f, Loypapiopévec 610 okApoc Tov opydvov. To poviélo

* Iotooerida: http://tutmarc.tripod.com/paultutmarc.html , avéxon: 29/1/2013.



http://tutmarc.tripod.com/paultutmarc.html
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“EB — 1” frav éva oyetikd amAd Opyovo HE GUUTOYEC GOUO OO
nadvt wov 01Ebete emiong éva povo payvintrn tomofetnuévo 6to TEAOG
NG TACTIEPOC. ZEYDPICE AMO TO TPMTO NAEKTPIKA UTAGO HE TNV
wwitepa umdoo ypotd tov oAl Swokpibnke mePLooOTEPO UE TNV
wpocOnKn piog PEPyosc 6To KAT® AKPO TOV GKAPOLG, TOV SELKOAVVE
™ uetdPfaon amd 10 KOVIPOUTAco, Kabmg elxe T ouvatotnTo Vo

moytel oprlovrio Ko kabetal.

To 1957 n etoupia Rickenbacker mapdyer to
pnovtéro “40007, éva MAEKTPIKO UTAGO ME TNV
e€NG  YOPOKTINPIOTIKY]  KOowvotopio, — 7ov
nmpootifetar otnv 1otopian TG €&EMENC NG
KOTOOKELNG TOL OPYAVOL: TO UTPATCO TOL
UTAGOV EKTEIVETOL QIO TO KEPAAL PEYPL TN Pdon
TOV OKAPOVS Ue T TAAIVE pépm Tov Prompéva 1

KOAANUEVO GTO CMLLAL.

Eix.2: To dnuopiléc nlextpirdé umaoo Rickenbacker “4000 - 017, tov 1960.*

O oyedaopdc avtdg cvvTopa £Yve TO OO - KOTATEDEY TNG gToupiog

kot to. umaco Rickenbacker, 1dwitepo to poviédo “4001”, mov

* IotooeAida: http://www.vintagequitar.com/12021/rickenbacker-4000/ , avéxon: 3/1/2013.



http://www.vintageguitar.com/12021/rickenbacker-4000/
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Kataokevdotke to 1961, givor mAéov amd ta To avayvopiciuo otnv
ayopd. To ypnowomnoincav apkeroi dnpoelAeis puracioteg, OTMOS 0
Chris Squire and tovg Yes, o Geddy Lee twv Rush ka1 o Paul
McCartney twv Beatles, o onoiog t0 ypnoiuomolovee amd 1o 1966 ko
émeta, (Schroeder, 2011).

[Tpwv and to 1966 o McCartney ypnopomolovoe to poviédo “Hofner
500/1 violin bass” tov étovg 1961 (Babiuk, 2002). H etaipio. Hofner
napnyoye 1o 1956 pio NAEKTPIKA EVIGYLUEVI] ML — OKOVOTIKTY UTACO
— kBdpa pe oynua Proiod. Adym tov nyeiov Tov NTAV £va APKETA
elappy  Opyovo, pe TAODGIO MO Kol YPOld TOPOUOlD. UE TOL
Kovipaumdoov. 'Eva onuovtikd TAEOVEKTNUO TOL UTAGOL NTOV M
YPNOMN TOL OO TOV OOIUO HOVOIKO KAOMC €ivol YvoGTO Kol MG
“Beatle bass”. Mg 10 GULUUETPIKO TOL GYNUO OLELKOAVVE TOV
aprotepoyepa McCartney, o omoiog anAdg tomofétnoe avtifeta Tig

xopSég.S

Eix.3: To poviélo Hifner “500/1 violin bass” zov 1963.°

Extoc amd ti¢ mopomdveo etaipieg mov MNTov TPOTOMOPES GTNV

KOTOOKEVT MAEKTPIKOV UTAGOV, N HollK) Topoymyr] TOV 0pyavoL

® Iotooerisa: http://www.thebeatlesonline.com/images_guitars/hofner 500 1 1963.jpg ,
avaktnon: 3/1/2013.



http://www.thebeatlesonline.com/images_guitars/hofner_500_1_1963.jpg
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ocvveyloTnke oxedOV amd OAEC TIC €TAPIEG TOL TAPAYOLV LOVLGIKA
opyava. MéAoTa, VTAPYOLY Kol ETOPIEG TOV TAPAYOVV OTTOKAEIGTIKA

NAEKTPIKA pmdoa, 6mme 1 yepuavikn etoupio Warwick.,
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3. TO HAEKTPIKO MITAXO
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3.1. ANATOMIA

Etvor onuovtikd va yvopiovpe Tig 1010TnTEg Kot TIC AEITOVPYieg TV
EMUEPOVG TUNUATOV TTOV cLVBETOVY TO OpYavo. To Kabe Eva amd avtd
emmpedlel T0 PLUGIKO M UM EVIGYLUEVO MYO TOL KOt GLUPAAAEL G
ocuvoMkn tov ypowd. Kdbe niexktpikd pmdoo eivor So@opetikd:
®GTOCO, OAX AMOTELOVVTOL OVGLOGTIKA AO TECOEPQ POCUKA TUNLOTOL:
T0 oOpo 1M 0AOS GKAPOS, TV TACTIEPO, TO UNYOVIGHO
KOVPOIopaTOS Kol T0 NAEKTPOVIKO cvotnpa (suc.4) (Starr & Starr,
2008). Xe ooty Vv evomta Ba €£eTaoTOVV 01 dLVATOTNTEG KO TO,

YOPOKTNPIOTIKA TTOV GyeTilovTon [e To KAOE HEPOS TOV UTAGOV.

To oynua 1oV 6KAEoOLG KAl TOV PUTPAETGOL GLUUPAAAOVY GTI GUVOALKN
a1oONTIKY TOL PUTAGOVL, VM TO VAIKO om’ 10 omoio sivonl @Tiaypéva
emmpedlel Tov QUOIKO MYO0 TOL OPYAVOL. ZINV TAEOYNPio TOV
TEPUITOCE®MY  Elval  Katookevacpéva oamd  Aacevuévo EOAo, oe

GYNMOTA YOPOKTNPIOTIKAE amd TV KAOe etaipio kot yia ka0e povtélo

mgc.

O unyovicuds KovpdicUATOC amoTeAeiTal oo To KAEWOLA, TO KOKKAAO,
TIC Yopdég Ko TN yépupo. Ta wiewdid Ppiokovior 610 KEPAAL TOL
UTAGOV KOl [LE OVTE PUTOPOVUE VO, AVEOUEIMVOVLE TO TOVIKO VYOG TNG
KkéOe yopdng, evd emmAéov otabepomolovv kot 1o emBountod
KoOpdopa. To KOKKAAO TEPLEYEL AVAAKDOGELS TOV GLYKPOTOVV TIG

YOPOEC, OTMG Kal 1 YEQUPA GTNV OToio dEVOVTaL.

Téhog 10 NAEKTPOVIKO GVOTNIO PPICKETAL EVEOUATOUEVO GTO GKAPOG

TOV UITAGOL KOl OTOTEAEITOL OO TOVG UAYVITEG KOt £VOL NAEKTPOVIKO

Istooehida: http://www.musik-produktiv.co.uk/fender-classic-series-70-s-jazz-bass-3ts.html
, avaxtnomn: 8/1/2013.



http://www.musik-produktiv.co.uk/fender-classic-series-70-s-jazz-bass-3ts.html
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KOKAOUO TTov 00Mnyel oty €£000 Kol amd KEL UE KOAMOO GTOV

evioyvtn (Starr & Starr, 2008).

3.1.1. MITPATZO KAI ZKADPOX

Etvor ta Bacwd EOAva pépn mhve oto omoio epapudlovion 6Aa to
eCaptiuata  tov  opydvov. Omwg avagépape, To ELVAM, OV
YPNOLOTOLOVVTOL Y10 TNV KOATOGKELY] TOL UTACOV YEVIKOTEPX, £XOVV
YOPOKTNPIOTIKES WOOTNTEG TTOV APOpPOoVY TOV NYO. [ T0 AdY0 avTodHV,
€XEL EMIKPOTNOEL VO YPNOCLUOTOOVVTIOL GLYKEKPIUEVA VA Y100 TO
oldpopa HEPM TOV 0pYAvVoV, eV KAmolo GAAa va. amogevyovtal. O
Nxog mov mapdyel T0 KABe VA0 Kvpoaiveror amd moAD (eotog (Mo
TOAAG Udoa) ¢ TOAD 0ldg Kol YeviKa M o&vtnrta avédvel 66O To
okAnpd eivan 10 vAMKO. To oiyovpo eivar o611 T0 KOAO EVAO
oLVETAYETAL KOt KAAO 1Mx0. O1 VTOKEEVIKOTL TOPAYOVTES, TOL TTPEMEL
vo Aapavovtatl vToyn Yo TV ETA0YT TOV, VOl 1| ELPAVIOT), O 1)(0G

TOV Kot T0 BApog. Ag 000UE OUOG AVAADTIKOTEPO T EXLUEPOVS UEPT).

MIIPATXO

To umpdtoo M pavikt Tov PUTAGOL OTOTEAEITOL GO VO KOUUATLO
SPOpeTIKOV EVAOL, TO HOVIKL Kol TNV TAGTIEPO, TO £VO KOAANUEVO
010 GAAO pE oL M MEPLOCOTEPEG UETOAMKEC Pépyec (“truss rods™)
avapESE TOVG, TOL VooTnpilovy TV axapyio Tov (N akapyio TOv

TPOGPRAALETOL OO TNV TAGT OV ACKOVV Ol YOPOES Kal TIG OpOPES
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ot Beppokpacio kot v €kBeon otV vypacia, TPAYUL OU®G TOV

’ , r . , ’ r P \8
glval TOAD PLGLOA0YIKO POV TO EVAO elval Eva «CwvTovo» LAMKO) .

Eix.6: To paviki pe v tootiépa kou avopesa tovg n fépyo. S

To pavikt givar to 10 koppdtt EHAOL pe TO KEPAA TOV UTAGOV, GTO
omoio epappolovrol To KAEWY Yo TO KOVLPOICUO, EVD 1 TACTIEPO
emukdBeTon 6To povikt Ko givor owti mov eépet ta téota. O THTOg TOL
LLOVIKIOD apopd TNV KOUTLAGTNTO TOV ToW® HEPOVS TOL KOl TO GYNHA
tov. Avtog givor o mapdyovrog mov kabopiler v aicOnon kot v
dveomn mov £xel T0 Opyavo 0TO TOIEO. YTTAPYOLUV O1b(popa GYNLOTOL
ota omoio. Aagevovion ko ovopdlovror «tvmov C», «tdmov D»,

«tomov Uy, «tomov V» y1a va avoapEpovue LEPTKA.

—

10

Ewx.7: Moviki «tdomov C».

8 [TAnpogopieg amd v enionun wrooerida g etaupiog “Warmoth Custom Guitar & Bass Parts”
mov Agttovpyel and to 1980. Apepicdvikn etopio mov enelepydletor ToAd peydin mowihia o€ VAKE
Kot oyES1L Y10 TNV KATAGKELT NAEKTPIKNG KIDAPAG Kot LTAGOL KOTO mapayyeAio. AvaKTnon:
7/1/2013.

% I6tooenisa: http://ww.warmoth.com/bass/necks/TrussRods.aspX . avéxemon:
7/1/2013.

W15t00eMi5a: http://www.warmoth.com/bass/necks/NeckBackShape.aspx avéxmon: 7/1/2013.



http://www.warmoth.com/bass/necks/TrussRods.aspx
http://www.warmoth.com/bass/necks/NeckBackShape.aspx
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To péyebog Tov pavikion mapaddEmg dev givar 1o UNKOG Tov, OAAL TO

TAGTog TOL  O6TO  onueio  mOL
epapuoletar to koxaro. 'Etor évag
unaciotag pe pkpd  Odytvola  Oa
€VKoALVOEL pe pkpd péyebog povikioo.
Yuvnbog ta peyédn xopaivovior omd

38,1mm w¢ 42,85mm.

0] TPOTOG ue oV omoio

GUVOPUOAOYEITOL TO poviKL pE  TO
oKApog, otowyelobetel tpelg emmAéov
katnyopieg povikov. ‘Etol €govpe to
Bolt-on, mov PBddvel 6t0 6KAPOG, TO
Set-neck, mov ivail koAAnuévo 6” avtd
kot to Neck-through, mov eivor oe
unkog 660 givar 6A0 10 pPmaco kol G’
avtd  KoAA®vVTol exoatépmBev 60O
KOUUATLOL TOV 1310V 1] KOt S1pOPETIKOV
EVAOL Yo VO GYMUOTIGOVV TO OKAPOC

(Ewc.8).

An example of bolt-on construction, in this case on a
chambered body.

An example of set-neck construction. A wengee
neck is glued to a bubinga body.

An example of neck-thru construction. A maple neck

is flanked by african mahogany body wings.

Eix.8: Ané mvw mpog to. kazw: Bolt-on,

Set-neck, Neck-through ovvdéoeic.™

Y Mmpogopieg ané: http://www.warmoth.com/Bass/Necks/TrussRods.aspx , avékmon:

13/1/2013.

12 srooenisa: http://www.stambaughdesigns.com/basses.php , avésemon: 13/1/2013.



http://www.warmoth.com/Bass/Necks/TrussRods.aspx
http://www.stambaughdesigns.com/basses.php
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[a to pavikty, ta EOAa mov ypnoyomolovvtal dtav amouteiton (E0TdG
Nyxoc eivar to e€nc: Koa (Acacia Koa), White Korina (Terminalia
Superba), Mahogany (Khaya Ivorensis) kot Indian Rosewood
(Dalbergia Latifolia). I'a o&0 Mo ypnowomrotovvtol ta. Maple (Acer
Saccharum), Birdseye Maple (Acer Saccharum), Lacewood
(Cardwellia Sublimis) kouw Bubinga (Guibourtia Demeusei), evd yuo
evolapeco MyNTIKO amotédespa ypnotporotovvtar ta. Walnut (Juglans
Nigra), African Padouk (Pterocarpus Soyauxii) kot Wenge (Millettia
Laurentii). Me povadikn eEaipeon 1o Birdseye Maple (Acer
Saccharum), OAa To VEWOAOITOL YPNOIUOTOOVVIOL Ko Yo TNV
KATOGKELT] 6KAPOLS. [0 TaGTIEPA O1 KATAGKEVAGTEG YPTGULOTOLOVV
Bubinga, Maple, Birdseye Maple, Indian Rosewood ko1 Wenge, to
omoia givat OAa Tovg oKANPE EOAA, Yo vo amopevyBodv ot pBopég am’

T0 ToiELo.

XKADPOX

To okG@og | oOUN TOL UTAGOV &ival 10 Pacikd Kol UEYAADTEPO
KOUpdtt oto omoio e@apudleToar T0 NAEKTPOVIKO TOL GOGTNUO, M
vépupa kot to pickguard, mov mpootatevel o VAo amd ™ @Oopd
Myo mouéipotog, 10 omoio Ouwg dgv  ovumepllapPdvetal otov

otdvtoap eEOMAIGUO.

Ta EOAa TOL ¥PNGOTOLOVVTOL Yo GKAPOG €ival, OTMC eimape, OAa
6co  avoeépape Yoo o povike ovv ta €énc: Basswood (Tilia
Americana), Black Korina (Terminalia Superba), Makore
(Tieghemella Heckelii) ywo (eotdé nyo, Zebrawood (Microberlinia
Brazzavillensis), Flame Maple, Quilted Maple, Spalted Maple 6ia ¢

owoyévelong Acer Macrophyllum yio o&0 Mo kot ywo evOLAUECO
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nmrtikd  omotéleoua to. Alder (Alnus Rubra), Ash (Fraxinus

Americana) kot Poplar (Liriodendron Tulipifera).

Ta tehevtaio ypoévia pepikég etanpieg dmwc n Modulus kot i Zon,
KaTaokeLdlovy Kamowo pEPN OMMC TO HOvViKL TOL UTAGOoL omd
ouvheTIKA VAIKE, dmwg o ypapitne. O Adyoc eivar n amalopr] g
mhovoTTOg Vo ELEOVICEL TO UTACO «VeEKPO omueio» amd KAmTOlovg
Kpueovg polovg, mov mOAD cuvyvd vrdpyovv oto Evro. Ta vekpd
onueia eppaviovtar, oty KaAdtepn mepintmon, o€ €va TAGTO U0G
GLYKEKPLUEVNG YOPONG Kot ekel 0 MYO¢ dlapopomoteitor ToAD an’ To
GLUVOMKO Mx0 TOL opydvov KaOdG cuviBwg dwopkel Aydtepo Kot

OKOVYETOL GLYoVOTEPQL.

3.1.2 XOPAEX KAI KOYPAIZMA
XOPAEZ

H emloyn tov yopddv eivorl TOGO GMUOVTIKN Y100 TOV NY0, OGO Kol 1M
EMAOYN TOV 0pYdvov. Av vmobécovpe OTL 0 TPOCSHOTIKOS NYOS TOV
EMAEYOVLE EMTVYYAVETOL OTOV Ol YOPOES Elval KOVOUPLES, TOTE KOAO
elvar vo tic oAAdlovpe mepimov kdbe TéGOEPIG UNVEG DOTE Vo
aKoVYETOL TO0 Opyovo kaBoapd Kot 6To 6otd TOvo. Avtd cupPaiver
youti petd amd TOAAY YPNON Ol YOPOEC GLGGMPEVOLV £V GTPOLLN
Mmovg Ko oxovng (am’ to mepIPAilov Kot Ta SAKTUAN TOV UTOGIioTA),
LE OMOTEAEGUO VO OKOVYOVTOL MO HOLVTEG. Me TN ypnomn €0kdv
elaiov glvarl dvvatd va mopateivovpe to ¥pdvo {wNg Tov emBuunTtov

nyov (Mairants, 1980).
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Emuhéov vmdpyovv Kot mOAAOL SopOpeTIKOl TUTOL YOPODV e
EEXYOPLOTO MYNTIKO ATOTEAEGHO O KOOEVOS, Tpdypo mov pag divel

QKOO Lo SuVATOTNTA OCTE VO, KOOOPICOVE TOV TPOSMTIKO LLOG 1)O.

Kdabe yopdn yo pumdoo amoteAeital ovolaoTikd amd d0o yopdéc,
Y0opO1| TOL PpicKETON GTOV TLPNVO KOl P TEPLEALYLLEVT YOP® OTTO TNV
mpoO™. H yopdn tov mupnva givar évo mayd PETOAMKSO KOAMDOIO TOL
YOp® TOV givol OTEPOEWMG TUAYUEVO €va AAAO, TOAD AemTOTEPO.
Avtd eivar mov Oivel Kol TOV YOPAKTNPIOTIKO NYO TOL KAOE THTOL
xopd®v. Ymdpyovv 0o Pacwol tOmor mePEMENG Kol KATOLO
evdlquecol. Ot oo Paocwoi eivar ov  “flatwound” kot ot
“roundwound”, v vapyet kat o Tomog “groundwound” mov givat

Myotepo dadedopévog (ewdva 9) (Rossing, 2010).

Roundwound

Flatwound

Groundwound

Ex.9: Tpeic thmor yopdav ue faon my mepiéhicn.

13 I6tocertda: http://www.fender.com/news/bass-strings-round-flat/ , avéxtnon: 13/1/2013.



http://www.fender.com/news/bass-strings-round-flat/
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Flatwound

YmpEe o TOMOg YopodNE mOL KAT KVUPLOo AOYO YPNOULOTO0VG0V Ot
UTOGIoTEC, TOVAGYIOTO Yoo [ OeKaETiol amd TNV EUPAVION TOL
niektpucov pmdacov. O mupnvag g eival cuvnbwg ATGaAVOS Kot
elvar ToMypévog pe tov Tpomo mov @aivetal oty wova 9. Eyet
yopaktnplotiky Pabeid kot mAovola ypold, o Myog g OHmS eivor
wkpng oxetikd odpkewag (Mairants, 1980). Axopa, ot yopdéc
flatwound éyovv wpaia aicOnon oto mai&ylo, pe erdytoto B6pvPo and
TO GUPGIHO TOV SUKTOAWMV, 0POL Ol ALANKAOGELS elval avemoicOntec.
Eniong dwatnpodv yio oAl v apykn toug xpotd, akplpdc Aoy g

EMAELYNG OVAOKDOGEMV GTIG OTTOLES EGYWPEL 1 Bpopud.

Roundwound

Etvor mhéov o o dtadedopévog THTOG YOPOMVY LUE YOPAKTNPIOTIKO 0ED
Kol KoBapd Mo kot peYAAn otdpkew Mynons. Adym tov Eviovov
AVAKADOGE®VY EXOVV TT0 Tpa i aicOnom Ko tepiocoTEpO BOpLPO KOTA
10 cUpoIHo TV dayxtoAmv. Emione yia tov 1010 Adyo @beipovv v
TaoTIEPOL.  KOlU T Thota  meplocotepo  am’  Tig  flatwound.

Xpnoyomolovvtal oyedov o€ Oha To. 6TVA Touéipnatog (0p.Cit).

Groundwound

[Ipoxertar yioo pior eVOLAUEST KOTAGTOGN OO Amoyn yYpolds Kot
aiocOnong oto maiipwo Kol givor Aydtepo OO0 UEVEC OO TOVG

dALovg dvo tOmovg (0p.Cit).
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Téhog, akdua évag mapdyoviag mov kabopilel Tov Mo eivol Kot To
ToYoG N 1 SIAUETPOS TOV Yopd®V. Ot Mo AEMTEG KAVOLV TO OPYAVO TO
EVKOALOTAKTO OAAG OV AmOOId0VV KOAG TIG YAUNAES CLYVOTNTES, CE
avtifeon pe T Mo yovtpég mov divouv to umdoa mov ypeldlovral,
elvar oum¢ mo dvokaurteg kKo okAnpég (Rossing, 2010). Yrdpyovv
KOl UEKTA GET YOopO®V Tov cuLvovdlovv koTd Kdmowov TpOTO TO
mAgovekTnuota TV Vo dkpwv. To téocepa ocuvvnbéctepa oet

nopotifevTol ETONTIKE GTOV TOPAKAT® TIVoK:

1"(G) 2" (D) 3"(A) 4" (E)
(inches) (inches) (inches) (inches)
light 0.40 0.60 0.80 .100
G 0.45 0.65 0.80 100
light
medium 0.45 0.65 0.85 105
heavy 0.50 0.70 0.90 110

Iivokog 1: Ovouooio twv g6t Yopowmy Yio. TiG OLAPOPES OLOUETPOVG.

KOYPAIZMA

Mulodvtog yia T1g xopdés o€ Ba umopovGaE PLGIKE Vo Tapoieiyoupe
T0 TG aVTEG Kovpdilovtat. Q¢ koVPOIoUa EVVOOVLLE TIC pLOUIcELS TOV
TOVIKOU VWYOULG TTOV TTPOYLOTOTOOVVTOL TPOKEUEVOL Vo KaBopicovpie
™ vota ¢ kdbe «avowkey yopdns. Ta kovpdicpota, Aourodv,
TOKIALOVY Kot avTd i1 0pPOopd TO TPOSMOTIKO YOVGTO TOL UTOGIoTO

€lTe TIG AVAYKEG TOV LLOVGIKOV KOLLUOTIOV.
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To Bacikd koOpPdGUA TOV TETPAYOPOOV NAEKTPIKOD UTAGOV Elval G€
Mt - Aa - Pe - oA (ekivovtog amd T YoAUNAOTEPNS CLYVOTNTAG
xopdn). Eivar 1o mo cuvnbiopévo kovpdiopa kot ival ovslacTikd o
okTéPa younAotepa and 10 Pacikd KOLPOICUN TV TECGAP®V TLO
YounAav yopdav g kiBapag (Dean, 1982). Xtov mapakdto mivoko
noapovotaletor To Pactkd KOVPOICUO KOL Ol GLYVOTNTEC OTO

TETPAYOPOO, TEVTAYOPOO KOt EEAYOPOO NAEKTPIKO UTTAGO.

Tetpayopd Ilevrayopd E&dayopd Néra Yoyvotnra
’ ’ ° (H2)
1 Nto 130813
1 1 2 Yok 97999
2 2 3 Pe 73416
3 3 4 Ad 55
4 4 5 Mt 41204
5 6 o 30868

ITivaxag 2: Baoiko kodpdiouo. yio. Tovg tpeis tomovg nA. Mmaoov.

H mo dnmpoeiing tpomomoinon tov Pacikod kovpdicpotog givor m
Aeyouevn “drop D”, katd v omoia kovpdilovpe povo tm xopdn Mt
évav tovo younAotepa (dnAadn Pe, Aa, Pg, Zold) dwutnpovrtag Tig

VIOAOTEG Y0POEG 6TO Pacikd kovpdicpa (0p.Cit).
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Axoun o opketd  OMUOPIMG  Tpomomoinon  Tov  Pactkol
KOVPSIGLOTOG, TOV XPNOLUOTOLEITOL GUYVE 0md cuykpoTtpata rock 1
metal, eivar avt katd ™V omoio yaunAidvovue 1 avepdlovue Katd
Eva NUITOVIO OAEC TIC XOpdEC. AnAadr oe Mib - Aab -Peb - oAb 1 o¢
Mi# - Ao # - Pe # - Lol #.

To emBountd KOVPSIGHA TPAYUOTOTOLEITOL PLGIKA e TO avTi, OU®G
Yoo peyodbtepn axpifelo o1 TEPIGGOTEPOL UTAGIGTEG YPNGLLOTOLOVV
TO MAEKTPOVIKO KOVLPIIGTAPL L0 POPNTN MAEKTPIKY) GLGKELN] TOV
Aertovpyel oav 00MYOG Yo TO KOOUPIIGHA KO ETTPENEL GTO LOVGIKO VoL
Kovpdicel, 6ol K v glval 1 £KTOCT TOV PUGIKMY OKOVGTIKAOV TOL

IKOVOTNTV.

3.1.3. MAI'NHTEX KAI HAEKTPONIKO KYKAQMA

Ot «uayvnTeey, OTMC KOToYPNOTIKE ovopaloviol oto EAAMVIKA, Eivart
TOL NMAEKTPOVIKA oTOLElol TOov KabioTtohV dvvatd vo aKovyeTon £val
NAEKTPIKO OpYyavO OIS TO UTAGo, £va Opyavo ywpic nyelo. Kot Aéue
KOTOYPNOTIKA, O10TL VILAPYOVV KOl U HOyVNTIKG €101 «UOyvnTOVY,
onwc 0o efetdoovpe ot cvvéyeln. Emedn Opmc €xel emkpatnoet
omv kabopdovpévn, Ba ypnolwomomoovpe TV Opo Kol €OM.
[Ipoxertar  ywo  mapoAnmrec/oékteg  (“pickups”) g evépyelag
TOAGVTMOONG TNG YOPONG, TNV OTOi0 LETATPEMOVY GE NAEKTPIKO TAAUO
iong ovyvomntag pe oavty g taAdvtoonc. TomoBetodviar oty
€1l0000 TOV NAEKTPOVIKOD KUKAMUATOS TOV 0pYAvov, oty £€£000 TOV

omoiov Ppicketal T0 KOADIIO TOL TO GUVOEEL LLE TOV EVIGYVTN.
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Ed®, houtdv, Ba eEetdoovpe Tic 000 Pacikéc Katnyopieg LayvnTOv:
TOVG KAOGIKOVG PAYVI|TES, KOl TOVG P1| RAYVIITIKOVG, KaO®MG Kol TOVG

EMUEPOLG TOTTOVS TNG KAOE KaTNyopioc.

Khaowkol payviteg

[Tpdkertanr yoo kpapo peTAAL®V (apyiiiov, vikeAiov, koPaAtiov Kot
GONPOVL) HE MUOVIHO HOYVNTIGHO, TULAIYUEVO HE EMIGUOATOUEVO
yOoAkvo cvppa. To cOpua, TVAypéVo YOpw amd 10 pHETaALO, eitvar éva
mvio mov omoteAel OTOYKEID TOL MAEKTPOVIKOD KLKAMUOTOS TOL
opyavov. Otav Aotdv 1 yopdn TAALETOL GE A OPIGUEVT] GLUYVOTNTA,
TPOKOAAEl CLYKEKPIUEVT Kot avAAOYT TNG cLYVOTNTAG, LETAPOAY OTN
Hayvntikn pon tov mmviov. Tote 10 mnvio damepvatal amd pedpa
(MAexTpikdg TOAUOG) Kot OTéEAVEL otV €5000 TOL KLKAMUOTOG

niextpkd onpa (Wheeler, 1992).

Ot cuvnbéotepol TOMOL KAAGIKOV Hoyvntdv givor ot tomov J (Jazz),
TOL OVOUACTNKAY £TGL EMEWN] TPOTOEPAPUOGTNKAY GTO ONUOPIAEG
novtélo tng Fender, to Fender Jazz Bass, ot tomov P (Precision), mov
Kl ovTol mpav 10 Gvope Tovg amd TO OUMVLUO HOVTEAO NG 100G

etaipiog kot ot DC, mo yveotoi kot g Humbucker.

Tomov J (“single-coil”™)

[Ipokettoan yioo poyvin povov mnviov, mOL OTOV YPMNCUYLOTOLEITAL
uévog tov, gppovifeTon va €xel oxetikd "eToyd" oe cuxvoOTNTEG NYO,
eved mapovotldlel Kot yopakmmplotikd 06pvfo (“hum”). I't' avtd

ocvvavtdtol oav Cguydpt pe évav 6potd tov (e1k.10, apiotepd), o évag
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tomoBetnpévog kovtd otov kapordpn (“bridge”) kar o dAAog Kovtd
omv tactiépa (“neck”). H mopovsio kot devtepov single-coil
eEovdetepmvel 1o BOpvPo mov £xel o kabEvag ywpiotd. O bridge £xet
QTOYOTEPO GE YOUNAEG GUYVOTNTEG NYO KOl AKOVYETOL O «KKPOLGTOG»
KOl «<oQLyTOg», v 0 neck givatl o mAovo10g. Xuvovalovtag OUMG TIg
eviacelg tov kabevog Eexwplotd, pog doivetar m dvvatdtnTo Vo

nethyovUE SLapopa Nyoypduata. (0p.Cit).

Ew.10: Apiotepd: Mayvijteg tomov J.* Ag&id: Mayviiteg tomov DC % Humbucker (dual
coil). ®

Tomov P (“split-coil”)

Etvar 0vo Eeympiotol, ool oe unkog om’ tovg J, povov mmviov
noyvntes, pe kébe pod vo tomobeteiton kAT amd 000 YOPOEC
(ewc.11). "Eyxetl xopaxtnpiotikn mhovoia xpold Kot TAEOVEKTEL o€ oYEon
ue 1o J oto OtL dev moapovcialel B6pvPo. Yortepel Opwg, OtOvV
ypnoponoteitor udvog tov, oto OTL €xel v KOl HOVASIKO, TOAD

YOPAKTNPIOTIKO Og Nyoxpopa. ['t avtd To Ady0, GLYVA TO GLVAVTALLE

¥ I6tocertda: http://www.citron-guitars.com/pickups/ , avéxon: 26/1/2013.
13 Iot006Aisa: http://www.musiciansfriend.com/bass/music-man-stingray-bass-quitar-with-
humbucker-piezo-pickups , avéxtnon: 26/1/2013.



http://www.citron-guitars.com/pickups/
http://www.musiciansfriend.com/bass/music-man-stingray-bass-guitar-with-humbucker-piezo-pickups
http://www.musiciansfriend.com/bass/music-man-stingray-bass-guitar-with-humbucker-piezo-pickups
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Kol cuvovacouévo pe kamotlov J gite pe kdmoov DC M axoupa kot e

éva devtepo P (op.cit).

Tomov DC 1 Humbucker (“dual coil”)

Eivar o ovvdvaopdc dvo povod mmviov payvntov (eik.10, de&d),
nepleMypévov pall pe to idto cvuppa, Tpaypo mov eE0VOETEPMVEL TO
yopakmnplotikd 06pvfo mov €xer o J (“single coil”). O Myxog tovL
TOPOTEUTEL GE TOAMA OKOOGHOTA, KUPIOWG poK OAAG glval TOAD

mAovotog (0p.cit).

Ewc.11: Mayvyres tomov P. 16

Mn poyvnrikoi «payvites»
[TieConiextpikog (“piezoelectric pickup”)

KaBdg n yopdn mdAretar, dovel 10 ocdpa tov opydvov. To otoyeio

avtd avayvopilel ™ ovyvotnTa TOL TPOoKAAEl TV €kdoTOTE dOVNON

16 ,
Iotooehida:

http://www.ebay.com/itm/ws/eBayISAPI1.dlII1?Viewltem&item=1409029533
40 , avaxtnon: 26/1/2013.



http://www.ebay.com/itm/ws/eBayISAPI.dll?ViewItem&item=140902953340
http://www.ebay.com/itm/ws/eBayISAPI.dll?ViewItem&item=140902953340
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KO TN LETOTPETEL 6€ NAEKTPIKO onua. Eivar tomoBetnuévog kdtm and
tov kafarapn (bridge) 1 xovid ¢' avtov Kot givon adpatog (suc.12,
aplotepd). To nydxpwUo TOV TOPAYETOL EIVOL O KOVTO G’ QVTO TOV

aKOVOTIKOD pmdoov (0p.Cit).

Omntikdg (“optical pickup”)

Xpnowonotet vrépuBpa LED yia va amotunmdoel ontikd Ty Kivnon
™G ¥0pONG. Aaupavel eEapeTikd TIC YOUNAEC GLYVOTNTES, AALA
SVOTLYMOC LOVO AVTEG Kol YU aLTO GLVOLALETON e KATOLOV
mEeCONAEKTPIKO Y10, Vo, avamANp®OoVV oVTEC TOL OV PUmopel va
ATOOMGEL. TNV TOPUKATO EIKOVO QOIVETOL GOV TPOEKTOOT TG

taotiépag (Ewk.12, 6e€1d) (op.cit).

Ewc. 12: Apiorepa: Theloniextpinog poyvitne (piezoelectric pickup). deéia: Ontikog
unoyviTng (optical pickup).

1 stooerisa e, apotepd: http://ww.talkbass.com/forum/f8/new-bass-arrived-
1980-godin-zeta-z1-piezo-inside-339054/, setus:

http://www.bassdirect.co.uk/bass quitar specialists/\VL4FLNat.html,
avaktnon: 12/1/2013.



http://www.talkbass.com/forum/f8/new-bass-arrived-1980-godin-zeta-z1-piezo-inside-339054/
http://www.talkbass.com/forum/f8/new-bass-arrived-1980-godin-zeta-z1-piezo-inside-339054/
http://www.bassdirect.co.uk/bass_guitar_specialists/VL4FLNat.html
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Axoua 000 YEVIKEG KOTNYOPIEC OTIG OMOlEG UTOPOVLE VO, YOPICOLLLE
TOUG poyvhteg elvor oe “passive” kor “active”. Ou pev active
TPOPOOOTOVVTOL OTO TNYN EVEPYELNG Y10 VO AEITOVPYNGOVYV, GLVNOMC
wa 1 0vo pmotapiec tv 9Volt, evd ol passive mov gival Kot ot 7o
Kowoi, mapdyovv MNyo Yopic TNV avlykn eEMTEPIKNG TNYNG

(Lahdevaara, 2012).

Passive payviteg

Etvat ot o kowvol kot emmAéov o1 Tpd@TOL Tov Ypnopomomdnkay. O
mopaydpevog Nxog stvar yapaxtnpiotikd "{eotog" ko "yepdrog". To
HEWOVEKTNUAE TOLG eivar OTL Ogv €mMOEYOVTAL HEYAAN OAAOYT] OTO
NYOYPOLO, EVA 0modidovy Kot KAmMO 7mocd Tov AopPovOopevov
BopvPov (0p.Cit). Tuykekpluéva, UITOPOOUE VO, PAVIUCTOVUE EVOV Kot
LOVaOIKO 10, O’ TOV 0010 UTOPOVUE HOVO VO OPOLPEGOVLE VYNAEC

KOl YOUNAES GLYVOTNTES, YOPIG VO LTTOPOVLLE VO TOV OOLUOPPDGOVLLE.

Active poyviteg

XpNoHomolovV UmaTopio Yoo vo. EVIGYDGOVV TO GNUO TOL UTAGOV,
HEGM EVOMUATOUEVOL TPOEVICYVTN, TPOTOL avTd oTaAEl otV £€£000
kot tov gvioyvty. [TAeovektobhv ce amdooom, divoviag peyaAvTepm
«TOPOLGIOY GTO UTACO Kol AOY® TPOEVICYVTN TOAD O «ELEAKTN
XPOLd, MOy O TPOEVICYLTNG TOPEXEL dvvaTOTNTA €VioYuong 1
anOGPECNC CGUYKEKPIUEVOV TEPLOYDY CLYVOTNTOV. To HEOVEKTNUE
TOVG G€ OYE0M WHE TOLG passive eivar Ot o1 pmatopieg eBivouv oe

amdOooN HE TOV KOpoO, €C TOL onueiov va otapatd vo mailel to
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opyavo otav avtég eEovtAnBovv. KoAid eivar oniadn o KAtoyog
«active umdoovy» va givot epoolacUEVOG e EQEOPIKES UmaTapieg, ylotl
avtd pmopet vor cupPel Ko katd 1n ddpkela pog cvvaviiag. TToArég
etoupiec, akpPag yU' avtd to Adyo, YPNOLOTOIOVY passive UOYVITESG
nali pe active kOKA®po mpoevioyvong mov Ppioketar PECO GTO
KOKAOUO TOL opydvov oAAd Oyt puéoco GTO HAYVATY, OOCTE Vo
EKUETAAAELTODV TO TAEOVEKTNUOTO TNG Tpoevioyvons. Me éva
SWKOTTN EVEPYOTOLOVV 1] QMEVEPYOTOLOVV TO active KUKAMUO DGTE
Kol oty mepintoon mov M umatopio eEoviAndel, to Opyovo va
ovveyiCer va mailer cav passive. H dbpxeln (Mg g pmotapiog
LLELOVETOL OGO TEPLOGOTEPO TO Opyavo Tailel, Apa TN YPNOLLOTOLEL.
MdéMmota pewwveror and tn otrypn] Tov Ba cvvoebel o KaAdO0 otV
€€000 Tov pumdoov, aeov £tot "khetvel' To KOKA®UO Kot dappEeTan
and pevpa wov 1o mopdyel N umatopioc. Opovipo sivor dnAadn va

OTOGVVOEOVLE TTAVTA TO KOAAMOL0 OTAV OV ToUlOVLLE.

3.2. EEOIIAIZEMOX
3.2.1. HAEKTPIKOX ENIZXYTHZX

Ta 600 Poacikd KOUUATIO. 0’ TO. OTOl0L OTOTEAEITAL O EVIGYVLTNG TOV
UTAGOV €lvol M KEQPOAN] KOl 1 KOUTIVO, LEYOPOVOV, TOL GALOTE
CLVOVTOVTOL YOPLOTA, UE TNV KEQOUAN Vo eMKAOETOL GTNV KOouTiva,

Kot GALOTE eyKaTEGTNIEVO 6TO 1010 TAaicto (“‘combo”) (ewk.13).
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Eix.13: Apiotepa: Evioyvtic urdoov (kepoldij kar koumiva). Aefid.: Combo eviayvtig
. 1
UTGGOV.

H xepaln oteydlel OAo ToL NAEKTPOVIKA GTOLXEID TOV EVIGYLTI KOl G
ALt ovvdéeTol 10 Umdoo péow kaimdiov. Eivar ympiopévn otov
TPOEVIOYLTI KOl TOV TEMKO evioyvuty]. Xvvnbéotepa avtol Ppickovrtal
670 1010 TAaic10, YOPIg VO OMOKAEIETAL VO, TOVG GUVOIVTI|COVLE KOl GOV
000 YWP1oTEG SLUTAEELS, TIG OTOIEC TPEMEL VO GUVOEGOVIE HETAED TOVG.
To onfua, mov divel T0 OPYAVO GUVOEOUEVO WE TNV KEPUAN, TEPVAEL
TPAOTO O’ TOV TPOEVICYLT, O ONOI0G TO OUOPPOVEL KOl TO
«PpoPaTiley pe 014Qopove TPOTOLS, MOV APOPOVY TNV ETBLUNT
¥PO1d Ko moldtnTo Tov MYov. To popeomomuévo onua mTov divel o
TPOEVIOYLTNG €lvol apkeTd acbevég, YU autd odnyeital 6Tov TEMKO
eVioyLTN, otV £€£000 TOL 0moiov AaUPAvETAL KOTA TOAD EVIGYLUEVO,
£T01 OoTe vo umopel va. dovioel To UEYAP®VO TNG KOUTIVOG

(McCullough, 1995).

H xauriva givar 1o mepiPAnua tov peyopdvov mov Aappaver otnv

€1l0000 TG 10 dLVapOUEVO oo amd v €E0d00 NG kepaAnc. Eivou

18 Iotocelida gik. aploTePd:
http://www.bananasmusic.com/productdetail.asp/pid_20385/productname T
race-Elliot-AH600-7-Bass-Amplifier-and-1028H-Cabinet-Combo, sets:
http://www.dawsons.co.uk/ashdown-electric-blue-eb-12-220-bass-amplifier-
combo-220W , avéxon: 3/1/2013.



http://www.bananasmusic.com/productdetail.asp/pid_20385/productname_Trace-Elliot-AH600-7-Bass-Amplifier-and-1028H-Cabinet-Combo
http://www.bananasmusic.com/productdetail.asp/pid_20385/productname_Trace-Elliot-AH600-7-Bass-Amplifier-and-1028H-Cabinet-Combo
http://www.dawsons.co.uk/ashdown-electric-blue-eb-12-220-bass-amplifier-combo-220w
http://www.dawsons.co.uk/ashdown-electric-blue-eb-12-220-bass-amplifier-combo-220w
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Lo oA KATaoKELT), cLVHB®G EOAVT], TOV TTEPIPAAAETOL OO KATOLOV
€ld0Vg VPACUATIVT ETEVIVOT, EVO TO, LEYAP®VA givol Pompéva péca
G’ OVTN KOl KOADTTOVTOL LLE PO TPOGTOTEVTIKT] TAAGTIKY] 1] LETOAAKT

N vVEACUATIVI GYAPOL.

O1 meproodTEPOL COMDO EVIGYVTEG UITACOV EIVOIL YEVIKA TO LUKPOL OF
amdO00N, ALY YPNOLOTOLOVVTOL TEPIGCOTEPO, PACTKE AOY® YOUNANG
TIUNG 0AAG Kot AOY® guKoAiaG TN LETAPOPE, EMEON elval LIKPOTEPOL
Kol EAOQPUTEPOL, EVA OMOSEIKVOOVTOL EMAPKESTOTOL Yol HEAETN,
poPa 1 akdpa Kot cuvaviio e Pikpolg Kol KAEIGTOVG ydpovs. Ot
LELOVOUEVEG KEQPUAEG HE TIG MEYAAEG KOUMIVES YPNOLLOTOLOVVTOL

KOpLOL G€ LEYAAOVG GUVALALOKOVS Y DPOVC.

3.2.2. EOE KAIIIETAAIA

To epé etvar nAekTpovikég SoTdEES TOV d10POPOTOIOVY TOV MYO,
Omm¢ avtdg Pyaivel amd v €£000 TOL UTAGOV Kol TOPEUPAALOVTOL
Hetacy opydvov Kot evioyvt. Elval pikpov daoctdcemv petadiikd 1
amd oKANPO TAACTIKO KOUTId, pe éva drakomen on/off mov eléyyeton
e 1o oot (YU avtd ovopdotnkay Kot metdAla/pedals) kot pe didpopa;

TOTEVGLOUETPOL EAEYYOL TNG £VTAOTC KOt TNG (potdg Tov €€ (Euc.14).

Eivatl onpavtikd vo tovicovpe 6t €nedn o poAog Tov pnacioto sivot
va givol otafepdg Kol EVKPIVIG OTIC VOTEG oL Tailel, ta QE mpémel
VO YPNOUYLOTOIOVVTOL OOKPITIKE KoL UE TOPLOGTH OTn ovvheon
awcOntikn (Dean, 1982). Edd 6o eEetdoovpe t00 €€  mOL
YPNOLOTOOVVTOL TEPLGGOTEPO Ko Oa meptypawyovpe mold emidpaon

£€YOVV GTOV TEMKO 1)O.
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Eixc. 14: Ietaldaxt yprong epé. 19

Compressor

Eival 1o Myotepo kpoavyaréo epé kabhg dev aAralel ) xpotd Tov
NYOL Kot Ypnoiponoteitor evpéms o€ OAa T €idN HOVGIKNG. AVTKEL
oTa AeyOpevo SUVAIKE €QE, LITO TNV €vvola 0Tl GLUTIECEL TO €0POG
Suvok®V Tov onuatog. Otav onAadn to mai&yo amoteitat vo eival
OLOAO KO OLOLOOPPO, 1| PO COMPressor amotehel po TOAD KaAn
AOGN, aeov aVTO TOL KAVEL gival Vo «oLppaleveyy To onuo. e &val

TPOETAEYLLEVO €VPOG eVTAce®V (OP.Cit).

Overdrive

Eivai éva mo povtépvo epé pe 1oyvpn mapovcio oty teMkn HiEn, to
omoio dlPOopomOolEl KaTé TOAD TO QUOIKO ONUO TOL OPYHEVOL
TOPAUOPPADOVOVTAG TO, LE OTOTEAECLO, VO OTVEL GTO UITAGO £Val GKANPO
Kol €MOETIKO M0, TOV YPNOLUOTOLEITAL KVPIMG GTO. avTioTOro €10M

LOVLGIKN G 0T To rock, To punk kat to metal (op.cit).

19 lotoocelida:
http://www.blackandwhiteblues.com/ProductDetails.asp?ProductCode=Bass
-Comp , avéxmon: 4/1/2013.



http://www.blackandwhiteblues.com/ProductDetails.asp?ProductCode=Bass-Comp
http://www.blackandwhiteblues.com/ProductDetails.asp?ProductCode=Bass-Comp
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Chorus

Axoua éva epé 10 omoio O1POPOMOlEl aPKETE EVTOva, TOV YO TOL
UTAGOV. ZVYKEKPIEVA, OVTO TTOV KAVEL ival va OmAactalel Kotd
KOTOLOV TPOTO TO GO KOl VO, TO JLOLPOPOTOLEL EAAYLOTO MG TPOS TN
ovyvotnto (op.Cit). Xto tehkd ofjuo onradn mov Pyaiver amd TO
undco, tpootifetal akoun Eva, EAIYIGTO EEKOVPIIGTO GE GYECT] LE TO
apyKd, TOL CLVNYOLV TOVTOXPOVE, LE OMOTEAEGUO Vo EUQOVILETOL
StakpotTa. XoapaktnpioTiKog NY0S «TeEPUcUEVOS» amd chorus eivat
tov Jaco Pastorius, mov To YPNCWOTOINGE GE ATAGTO MAEKTPIKO

urdaco tn dekoetio Tov *70.

3.3. TYIIOI MITAXO — KIGAPAX

To nAekTpikd pumaco eivar o mo cuvnBispévog THTOG Pdoo — KBdpag
KOl (PTCLOTOLEITAL GE [0l LEYAAT TOIKIALL E0MV HOVGIKNG, MG £Val
amd T KOplo Opyoava Tov pLOUIKOD TUNUOTOS. YTTAPYEL e TAOTO A
GLYVE TO GUVAVTOVUE KOl ATOCTO, LE TEGGEPIS 1] TEVTE YOPOES KOl O
ondvio pe €6 Kt meptocotepec. Omme mTpoavapEPETal, TO NAEKTPIKO
urdco eivor omapaitnto va cvvoebel péow kohwdiov pe NAEKTPKO
EVICYLTN YW VO 0KOLOTEL. YThpyYovv Tpelg axoun tomol Undco —
KIBApog ektOg omd TO MAEKTPIKO TOL OVOAVGOUE TOPOUTAVE®: TO

OKOVOTIKO, TO NAEKTPOEKOVOTIKO KOl TO UL — GKOVOTIKO UTAGO.

AKOVGTIKO pTaco

e avtifeon pe o NAekTpikd PUmdco, To 0moio givar Yevikd Eva Opyovo

Ond GLUTAYEG GO, TO GO TOV AKOVGTIKOD UTAcoL givol KovE1o,
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opolo Kot ovvnlwg Alyo peyoAdTEPO amd ALTO TNG OKOVGTIKNG
KiBapac. Eivar opyavo un niektpikd evioyvpévo, mov cuvibwg €xet
Té00eplg Yopdss, kobdg To mMyelo Tov advvarel vo mwopdyel pe
gukpivela ™ younAdtepn vOTo X1 TOL TEVIAYOPOOV UTAGOV. TNV
TAELOYN QIO TOVG TAL OKOVOTIKA UTAGO EXOVV TAGTA, OAANL LILAPYOVV

kot draocto (Rossing, 2010).

HAekTpoKovGTIKO TG0

Eivar éva axovotikd pmdco mov dwbétel oty mAEOYNeio TV
TEPUITAOGEMY €vov TECONAEKTPIKO HOyVITH, MOTE VO UTOPEL vo
ouvoebel pe mAektpikd evioyuty oAAd €xelt T dvvatdnTo Vo
ypnowonomBel Ko ywpic nAextpikr] evioyvon. O Myog Tov potdlet
TEPIGGOTEPO GTOV MNYO TOL KOVIPOUTAGOL TaPE TOL MAEKTPIKOD

undoov (op.cit).

Hp — axovoTiké praco

Axovotikn umaco — kBdpa mwov dabétel nyeio, To omoio dev givar
OPKETA HEYAAO ®OTE VO gVIoYVoeEL Tov Myo Ttov. Etol, eival
€QOOLOGHEVT] UE HOYVNTEC MOOTE Vo umopel va ypnowwomombel e

niextpkd evioyv (0p.cit).

3.4. TEXNIKEX

Ot pnacioteg €xovv avamtuéel BovHacieg EPUNVELTIKEG TEYVIKEG Yo

EKTEAEGEIS GTO NAEKTPIKO UTAGO, 1WO10iTEPA GTIC TEAEVTAIEG OEKOETIES.
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[MoAAég amd oawtég, Ommg M teyvikn “slap”, eivon teyvikég mov
YPNOLOTOMONKAV apYIKA GTO KOVIPAUTAGO Kot Emerta vioBeTOnkav
amd TOVG NAEKTPO-UTOGIOTEG KOl £EEAMYONKAY Kot TPOCAPUOGTNKAY

GTO OpYyaVO.

['evikd, 10 0€&l ¥€pL AKOLVUTAEL GTO GAOO TOV OPYAVOL UE TOV TN,
€161 OCTE TO. OAYTVANL VO TEPTOLY HE TO PAPOG TOVS KOl TEAEIMG

erévbepa mepimov petald e Aa kot Pe yopdng (Dean, 1982).

Xpnowororvteg T ddy TuAn

H mo khacwm teyvikn givor avt tov dVo daytdiwv, Tov deiktn Kot
TOV WEGOV, TTOL YPNGLULOTOOVVTOL GLYVA EVUAALE Yoo TEPIGGOTEPT
TayOTNTA 1 e OO0V GAAO cLVOLAGUO eEVINPETEL OTNV EKTEAECT TOL
k@B pLovo1kov Koppatov. Katd yevikd kavova to 06KTuAN TPETEL VoL
nailovv 660 amaAd ypeldleTol, MGTE TO NYNTIKO OTOTEAECLO VO EIvort
KOAO, Y®PIC TOPAUOPP®CT], TOL UITopel va TPokANOel amd vrepPoiikn
mieon oTic xopdés. Avtd eEummpetel oty otkovouio dvvapewv Kot

OTOV KOAVTEPO EAEYYO TOL MOV (Op.Cit).

O Myog pmopet axkdpo vo aAra&el avdioyo pe ™ 6éon oty omoia
YTLUTOVV T OAKTLAC KOTE UNnKog TV Yopd®v. Otav ta ddxtvAa
YTLUTOVV TIC YOPOEC KOVTA 1 emdved OTNV TACTIEPA O MYOG E&lvor
mAovo1o¢ Kot Pabvg, pe pHEWHEVN OUMGC OTAKA Kot €vtact. Av
YTLUTOVV KOVIA OTn YEPLPO O MNYoG &lvar mo o&VG Kot OBopilet
TEPLEGOTEPO KPOoLaTO dpyavo. H uéon 0docg Ppiokeron mailoviog mavm
amd Tovg paryviteg (0p.Cit). Avti 1 teYVIKN cuvavtdtal o OAa Ta €idn

LLOVGKTC TTOL YPTCYLOTTOLEITAL TO NAEKTPIKO UTAGO.
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Xpnowomoravrog TéEva

H wéva mpoceépel otov mapaydpevo Nyo kabopdtnto, muyun Kot
opaAOTNTO, OO dmoyn Eviaong TV deopmy yTurnudtov. O 1xog
emmpedletal kot amd to méyog TG mEVOS. Mo AETT] Kol T EANGTIKT
éva, TopdyeL Evov NYo WKpATEPNS Evtaons Kal Oldpkelac, Oyt OG0
Babb oAl TEPIGTOTEPO KPOVGTO, KOOMDS AKOVYETAL APKETE O YOS TNG
mévag mov YTumd Tn Yopdt. Avtifeta, po mwoyld, GKopmtn mEVa

apayel Babdtepo Nyo HeyoAdTEPTG EVTOOTG.

H teyvikny avtq ypnowomoleitar kvpiowg oto rock kor oto punk.
[Maileton yrondvog mpog ta kdtw (“downstroke™) yio mo dvvot
atdko Kot wpog to mive (“upstroke”), mov ce cuvdvooud e To
downstrokes ypnoipomoteital Yo LOVGIKE KOUUATIO GE YPNYOpOTEPO

téumo (op.cit).

XpNoLHOTOLOVTAS TOVS OPUOVIKOVS

H ypnon tov apuovikdv Eekivnoe katd tn dekoetioa Tov 1960, coav
GTOLXEID HOVIEPVIGUOV, OOV TN YPNGULOTOLOVCAV TEPIGGOTEPO GOV
«eEoTikd» eé. Amd 1 dexoetio tov 1970, duwg, ko €meita, ot
urmacioteg g jazz-fusion oknvig, 6mwg o de&lotéyvng Jaco Pastorius,
telelomoinooy  avtvy TV €EPETIKA.  OVGKOAN  TEYVIKN,
YPNOCILOTOLOVTOG TNV Y. OAOKANPO KOUWUATIO KoL GE YPNYOPES

TOYVTNTEC.

Ot appovikol aviKovv oTiG OepeM®dOel 1010TNTEG oG YOPONG.

Xtondvtag pio yopdn akovyovtotr OAOL Ol OPHOVIKOL TG VOTAG TOV
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mopdyetal. Mg MV TEYVIKN]  TOV  OPUOVIK®OV  OLGLOGTIKA

OTTOLLOVMOVOVLLLE TOV KAOE appovikd, dote va nyel Eexympiotd.

[Mo v mopayoyn TOV OpUOVIKOV YPNCULOTOIOVUE TNV TEXVIKN HE
daytodo aAAd Alyo moparAaypévn: to aplotepd pog yEpt ayyilet
elappad ™ Yopo1 o€ €va Tdoto Kol Kabmdg to O0efl TN yTumd, TV
aQNVEL OUECHOC, DOTE VO MYNOEL O APUOVIKOS Tov PpiokeTol GTO
ovykekplévo tdoto. Eivor amoapaimto 1o de&l xépr va givan
tomofetnuévo  akpdg emaved oamd T0 TAGTO (1 O  UEPIKEC
TEPMTAOCELS, ONMS 6TOV apuovikd oto 3° 14oT0, aKpPOS 6t péon
amd To OLO TACTO) Kol TO APLETEPH YEPL VA XTLTA TN YOpoN KOVTA
otov kafaidpn, yw vo mnyxel xobopd o apuoviKOg Kol vo UV

TOPOLOPPDVETOL.

Ot B¢o€1g Y10 TV TOPpUy®YN TOV OPLOVIKOV SLPEPOVY GE EVTAOT) Kol
TOVIKO VYOG Kol yopilovion 6 SVO KATNYOPIES: Ol PUGIKOL UPLOVIKOL

KOl OL TEYVITOL OPLOVIKOL.

Ot ogvowol appovikoi amoteAov 1 Pdon 1oL MYOYPOUATOC.
Bpiokovtor 6yeddv 6e OAn TV €KTOCT TNG TAGTIEPOAS KOL TO TOVIKO
VYOG, otV mAEloYNQio. Tovg, €ival gite m vota mov PpiockeTor 6T0
10070, gite og ddotnua 4™ 1 5™ kabapnc amd ovtiv kot cuvRBog po
oktdfo ynAotepa. To Tovikd VYog TOV QUGIKOV OPUOVIKOV

e€apTaTOL AUEGA OO TO KOVPOICUO TOV UTAGOV.

Avtifeta, ot texvnTol appovikol givor pio. OLGKOAOTEPT TEXVIKT TOL
dev eEaptdrtal Auecsa amd To KoLPOGHa Tov opydvov. H dveikora tng
TEYVIKNG OPEIAETOL GTO OTL P GLULOTOLOVUE SVO O TVAN GTO APIETEPO
Hog y€pl. To MPOTO TOTA O £va TAGTO, MGTE VO, ONUOVPYNGEL
TEYVNTN QVOLYTH YOPOT Kol TO 0EVTEPO OKOVUTA TN XOPOT|, OTM®S Ko

oTNV TOPAY®YN TOV PLOIK®OV appovikov (Gade, 2001).
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“Slap” ko “Pop”

To “slap” ko 1o “pop” ival TEYVIKEG TOV XPNGLUOTOLOVVTUL EVPEMG
omv funk kot soul povowkn. Amauteiton apkety eEdoknon uéypt vo
UTOPOVV VO TOLYTOVV LE EVYEPELN KOL TPOYLLATOTOLOVVTOL LE KIVIGELS
oyeTikG aovvnOiotec cvykprtikd pe aileg teyvikéc (Dean, 1982).
[1pocdidovv 6T UTOGOYPAUUN TEPIGGOTEPT TLYUN KO EVEPYELD KOl

GE YPNYOPTM TOYVTNTO POIVETOL OPKETE EVIVTOGLOKO.

To slap yivetot ytommvtag TIc YopdEG TOL UTAGOL LE TOV AVTIYELPT. TOV
0e&100 yepLov emdve oty tacTiépa. To ytdmnpa tpénetl va yiver pe 1o
TAOIVO PEPOC TOV avTiyelpa Kol 610 TEAOG NG TOoTEPAS. To yépt
nével axtvnto ko OAN 1 kivnon Ba mpénet va yivetar amd tov Kapmo.
AUESmOC HETA TOV YTUTO TNG YOPONG O OVTIYEPOS OTOUAKPVUVETOL,
EMTPEMOVTAG GTN YOPON Vo cuveyicel va doveitar. MOAIC o unacictog
KOTOKTNOEL TNV TEYVIKN Tov Slap, Oa &ival apketd mwo gvkolo va

KkatoktnOel Ko to pop.

To pop emttvyydvetal TPAPOVTOG Ha Yopon HoKPLE omd TV TACTIEPO,
Kol OmeEAELOEPOVOVTAG TNV, UE OTOTEAECLO TO OTOTOUO YTOTNUOL TNG
YOPONG otV TaoTIEPA, BETovTag TN Yopdn o€ kivnon. To amdtopo
avtd TPAPNYHO TNG XOPONG TPAYUOTOTOLEITOL KUPIE e TO pecaio
ddyTLVAO TOL 3€E100 YEPLOV Kot AMYOTEPO GLYVA LE TOV OEIKTN 1 TOV
nopdpeco. To pop pmopel va ypnopomomndei kol mailovtag e méva,
KaBdGg 0 JeIKTNG Kot 0 avTiYEPAS KPOTOVV TNV TEVO, KOl TO VITOAOLTO

dductvda givar gElevBepa (0p.cCit).

Kot o11g 0vo mopoamdve texvikés eivor onuovtikd o pmoaciotag vo
avOTTOEEL Ho 6TOOEPOTNTO GTO YTUTLLOTO KOl GTO TPOPNYHOTa, OCTE

Vo EMTOYEL KAADTEPO EAEYYO TOV 1XOV.
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Mepikéc  teyvikég slap  ovumepilopfdvovv  SmAd Kot TpUAd
YTUTNLOLTO KO TPAPIYLLOTO GTIG YOPOES KOl OVTO EXEL GOV ATOTEAECLLOL
0 Nxog va givor moAd pvOuucoc kon Lovtavog. To umdco kot ot yopdég
TOL YPNOIULOTOLOVVTOL €IVl dVO TOAD CMUAVTIKOL TOPAYOVTES, TTOV
emnpedlovv v moldtnta Tov Slap kar tov pop. Ot yopdéc TOTOL
roundwound &ivat aVTEG TOV TPOTIUOVY TEPLGGOTEPO Ol UMAGIOTES Y1
avtv Vv teyvikn (op.cit). EmmAéov, nailovtag pe éva oyetikd Popo
NAEKTPIKO undoco pe taota, to slap Oa mapdyet To Thovsio Nyo, AdY®
™G HaLog ToLv 0pyAvVoL Kot 0 PLOKO, AOY® NG TOPOVGIG TACTOV
OV TOPAYOLV MO €vtovn otdKa (ool 1 Yopor| XTumd emMAvVO oTA

UETOAAKE TAOTA).

H yprion g teyvikng slap Eexivnoe amd 10 Kovipoumdco vopitepo
and 1 oexoeria tov 1930, Otav kdmowor pmacioteg avii va
Tpoomafovv va amo@Oyovy 10 B0pLPo amd TIG YopdES, TIC XTLITOVCOV
andtopo mapdyoviag Evav kpoto poli pe tov Nyo g votog. Xto
KovTpaumdco o Nyxoc tov slap poialel pe yopd amd KAOKETEC TOL
axovyetatl TapdAinio pe ) pmacoypouun (Kirchner, 2000). O Bill
Crow oto kepdiaio “The Bass in Jazz” tov Pifiiov “The Oxford
Companion to Jazz” mopabétel ta Aoyla tov prnacioto Milt Hinton,

otav potOnke toc Epade va mailel kot avtdv ToV TPOTO:

«Ortav ppiorouovy oTny 6vooo Tns KoPLEPAS O, AV GOV EOLVOY
éva golo ko oev émoules p' owtov tov tpormo, Ba mepvoioe
OPKETOC KOIPOS uéypt va oov Cavadwaoovv colo!» (Kirchner,

2000, 5eh. 672)

‘Htav, Aowdv, amopaitmto ywoo €éva pmoacioto vo ovoamtdcer
GUYKEKPIUEVT] TEXVIKY], 1| OTOl0L HE TNV KOTOGKELY] TOV NAEKTPIKOV

urdcov tpocappoctnke kot eEeAiyOnke oe peydro Pabuo oto 6pyavo.
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“Tapping”

Amo ™ dekaetio Tov 1970 ko €metta To tapping €yel ypnoomoin el
amd TOALOVG 0eE10TEYVEC TOV UmAcov, Omw¢ o Victor Wooten kot o
Billy Sheenan, ot onoiot £ovv S10LOPPDOGEL TO TPOCOTIKO TOVS GTLA
GTNV EQAPLLOYT TNG TEYVIKNG OLTNG 6T0 Opyavo. Eival pa teyvikn, mwov
apya ypnoonodnke o€ KBap1oTIKd GOAO, OOV Kot T dVO YEPLOL
Bpiokovtotl 6TV TaGTIEPA KO TATOVV TO TAGTO Y10 TV TOPAYOYT TOV

emBountov TOvVov.

[Ma v axpifela, o aprotepd xépt Ppioketal otV TAGTIEPO, OTOS KO
OGNV TEYVIKY] LE OGXTLAM, e HOVOOIKN dtopopd OTL TOTd T TACTO LE
neyodvtepn svvaun. H dvokoiio avtig g texvikng eivat mwg 1o deéi
O¢ Bploketor TALOV KOVTA GTN YEQLPO Y10 VAL TOLUTE TIG XOPOES, OAAYL
OTNV TACTIEPO, EAAPPOS KLPTO, TANGLALOVTAG TV amd TV avtifet
TAeVPA om' OTL TO OPloTEPO KO TATA Kol ovTd TO TACTO Yo TV

TOPOYMYT TOV 1(OV.

Mo v evkoloTeEP €QOpUOYN TOL tapping, &ivol omapoitnTo ot
¥0pdéG Tov umdoov va Ppickovial 060 MO KOVTE GTNV TACTIEPO
yiveTal Kot ot poyviTeS va eival puOcuévol apkeTd ynad, yo. vo
EMTUYOVUE HEYOADTEPO €VPOg OSvvoaukmv. Emmiéov, amapaitnteg
Tpodmobécelg yla T ypnom S etvan n aveEopnoia TOV SAKTOVA®YV, 1

dVVaUN Kot 0 6®6TOC GLVTOVIGHOG petaéd Tav yeptav (Dean, 1982).

4. O POAOX TOY MITAXIZTA

To undoo amotelel T puOpIKN KO TOVTOYPOVA APUOVIKY Bdon TV

otV omoia ytiovtal Ta HEPN TV LTOAOITOV LOVGIKOV OPYAV®V EVOG
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ocuvorov. Ot voteg T0V pmdoov oynuatiCovv éva HOVOTATL 7OV
otpilel kot Katevhvuvel Tovg VTOAOUTOVG Hovcikovs. [ToAd cuyvd o
NYo¢g Tov yavetal 6to Pabog, Kabmg cov akpoatég £YOvUE TNV Tdom vo
dtvovpe TEPLGGATEPN TPOGOYN GE MO GOMOTIKG Opyava, OMMC OTo
TVELGTA, MYOTEPO GUYVA 6TV KIBAPA, GTO TIAVO KO GTO TOLITOVO KO
televtaio 610 pumdco. Or povsikoi mévta €0tdlovy 610 UTAGO Kot
avtd Tovg elval amopaitmto Yoo 000 AOYOLS: TPADTOV  EMEON
vrootnpilel v appovic. TOL KOUHOTION Kot OEVTEPOV TOPEXEL TOL

pLOIKA BepEAI. GTOVG VTTOAOUTOVG LOVGLKOVG.

Yrhpyovv apketd dpyovo mov Pmopolv vo KOAOWOoLV 10 pOA0 avTd
OT®OC M TOvUTA, TO UTACcO KOPVO KOl TO UTAGO GaEOPMVO, TOL GTIG
apyéc tov 2000 owdva giyav ypnoipomonfel kvpiwg oe jazz
NYOYPOPNGEIS. XTNV EMOYN KOG TO MO OLOESOUEVO UTAGO OpyovaL
glvol 10 Kovipoumdoo Kot To MAEKTPIKO pmaco. To mpwto TO
OUVOVTAUE TEPIGOOTEPO OE jazz HOVGIKE GUVOAM, OPOD SVCKOAN
umopel va aviikatootadel 1 thovoio ¥pold Tov Tov givol GuVOEdEUEVN
ue to ovykekpuévo &idog. To devtepo vmdpyer wAEOV otV
TAELOYN QIO TOV LOVGIK®OV €MV, GUUTEPIAAUBAVOIEVNG KOl TNG jaZZ,
AOY® TNG EVKOAIOC TOV GTN YPNOT CALL KO TOV EVTAAGTOV NYOV TOV,
oL Umopel va TPocappoctel MoTE vo Topltdlel o€ OAa T LOLGIKA

elon.

Y& WKpd HOLGIKA GUVOAN O UTOGIoTOC OloALyel T pehwdio 66O TO
Koppatt wpoywpd. I'a va etvar oe Béon va S1aA&yel TIG GOOTES VOTEG
Ko va, Tig Tonofetel 610 6MOTO ¥POdVo PEGO GTN LOVOIKT, YPpEieETOn
woyvpn oaicOnon tov  pvBuod Kol  cuvousHnupatiky  TOOTION
(«evovvaicOnmn xotavonon») pe ta VIOAOuTo HEAN TOL PLOUIKOD
TUNUOTOC.  XTO  UEYOADTEPO,  GLYKpoTHMoTe, OTav  7ailet  omd

TOPTITOVPA, GLYVE OVACLVOETEL TN UTAGOYPOUUY, YPTCULOTOLDOVTAG
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NV TOPTITOVpA Gov 00NY0, Pact{OUEVOS GTNV EUMEPIN. TOV KOL GTNV
«EKTN aioBnon» Tov dote va daAéyetl o puOpKd poTifa Ko TIG VOTEG

nov wpémel va matytovv (Berendt, 1995).

2t mpOTe  oTAd  eKUAONONG  TOL  MAEKTPKOL  UTAGOL Ot
0eE10TEYVIKEG amonTNOES DE®POVVTOL YEVIKA ALYOTEPO OCLGTNPEG O
011 6€ dAAa povoikd opyava. Ot apydplol UTacicteg Hmopovv Le Alyn
TpoomdOeln Kol 6 GYETIKA KPS XPOVIKO O1AGTNHA VO, OTOKTGOLV
éva Kavomomtikd teYVIKO eminedo. Avtd cvyvd amodidetal oTov
VTOGTNPIKTIKO POAO TOL KOTEXEL HECH GTA HOLGIKA GUVOAQ, GTO
LOVOQ®MVIKO TOL YOPOKTNPA OAAG KOl OTIS AlYOTEPEG XOPOEC TOV GE
ovykpion pe v KiBdpa. O kibapictag Amos Garrett dniovel oxetikd

LE TNV EKULAON 0T TOL NAEKTPLKOD PTdGov:

«Eivon modd edxolo yio va Cexivioel kavelg, ylati Eyel té00epis
xopoes avti yio, é&1 kot wailer pio yopon kabe popad.» (Clawson,
1999, ceh. 199).

[o va Eemepdoel 0 pumaciotog 10 €mimedo TOL APYAPLOL OTOLTEITOL
TOAD TTePIocOTEPT dovAEld Kat epmepia. H praciotpio Janice - Marie

Johnson otnpilel v Tapomdve droyn:

«Mmopei  koveic mwoAd ypnyopa va axovorel kold. AAAG
xpeialetar €vo. moOAD UEYGAO YPOVIKO Ol00THUO. Vio. VO VIVEl

TPayUoTIKG KoAOg, eivar ovoroio.» (Clawson, 1999, cel. 199).

2116 TOKIAEG LOVGIKES KOTAGTAGELS AVAUEVETOL OLOPOPETIKT) EPUNVEID
oo TO UTOGIoTA Kol VITAPYEL S1POPETIKOG Pabudg duokorag. Me to
TEPAGLLOL TOL XPOVOL £YovV avamtuyBel Bavpdoieg TeyVIKEG EKTEAEOTG,
opmg évag umaciotag o€ yperaleton va givar Piptovolog de&loTéyvng

v va givon mepilnmmtoc. Mia otabepn aicbnon tov pvbpovd mov
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Bonba t povowkn vo {ovtavéyel, 6e GLVOLAGUO LE po KaAaicOn
UTOGOYPOUUTY] TOV TAEKETOL HEGO GTNV OpUOVIO. LE EVOLAPEPOVTQ
TPOTO €lval Ta OVO PAGIKOTEPO YOUPOKTINPIGTIKAE EVOG KOAOD pmacicTo

(Kirchner, 2000).

5. EIAH MOYZIKHX ITIOY XPHXIMOIIOIEITAI TO HAEKTPIKO
MIIAXO

To MAekTpikd pumdco dpylce va ypnoiponoteitor and to péco TG
dekaetiog Tov ‘50 kar amotedel MALOV aVOTOGTOGTO GTOLKEIO TOV
pLOIKOL TUMHATOC KAOBE opyNoTpag, OavAAOYd, QUOIKE, HE TNV
emBopion Tov cvvBéTn M TOL CLYKPOTHUATOG. ATO TV Evapén TG
nallkng  Tov  TOPOY®YNG  YPNOWOTOmONKE  EKTEVAS  OTO
dnuopiéostepa €idn Lovoikng, 0mmc Tto pop rock, funk, soul, jazz —

rock fusion, progressive rock, punk rock, x.a.

H jazz — rock fusion givat éva povoikd €ido¢ mov avoamntoydnke oty
Apepikny katd ™ dekaetio tov 1970 xor epgaviotnke Otav rock
GLYKPOTHLLATO, ApYLoaV Vo TPOocHETOVY GTOLYELD TG JAZZ 6T LOVOIKT
tovg. Xto fusion ypnoipomomdnke exTeEVOS T0 UTACO, TEPLOGOTEPO
an’ 0Tl o€ kaBe A0 HOVLOIKO GTLA oyeTkd pe T jazz (Berendt,
1995). O AOyog yio Tov OmOio 0V EMIKEVIPOVOUOOTE, AOUTOV, OTN|
XPNON TOL MAEKTPIKOV UTAGOVL O©TN jaZZ HOVLOIKN &lval OTL GTO
OLYKEKPUEVO €100G, GTO POAO TOVL UTACOL YEVIKG TPOTIUATOL TO
KOVIPOUTAGO, YL TNV  YOPOKINPIOTIKY POl Tov, mov &ival
ouvoedepévn oe peydio Pobud pe ™ jazz povoikn. OvolaoTiKd,
oumg, N jazz og cvvovacuod pe to blues, Emaav Tohd onuovtikd porio
otV avamtuén tov Tpoavaeepbiviov dmv, ord to TéAn tov 19

OLOVO, TOL TPOTOEUPAVIGTNKOLV.
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H jazz eivor puo apeptkoviky LOVGiKn pHopen téxvng, mov Eekivnoe
OTIG OPPO - OUEPIKAVIKEG KOVOTNTEG OTIC vOTIEG Hvoopéveg TTolreieg,
and 1T OLUPOA]  APPIKOVIKOV KOl EVPOTOIKOV  LOVGIKOV
napaddcewv. Tnv id1a mepiodo ekel avamtioocovtor kKot o blues: pa
ovopaocio mov yopaxtnpilel TOGO (o HOVGIKN @Opua, OGO Kol £vol
wovowkd €idog (Berendt, 1995). H ¢@d6pua ovtr, (n omoia
ypnowomombnke apyotepo kot oto rock and roll ota téAn g
dekaetiog Tov 1940), amoteheitor amd QENYNUATIKOVS GTIXOLG Kot
amAEG APUOVIKES OKOAOLOIES, €K TV OTOIMV TO YVAOGTO OMIEKAUETPO

etvar n o cvvnbispévn (Davis, 1995).

To rock and roll &ywe dnpogiiéc péoa amd karltéyveg o6mmg o Elvis
Presley kot €xel emppoéc kvpiog amd o povoikd &idn blues, jazz,
country”® kou gospel®!(Rosen, 2009). Ttv S dexaetio (1940)
avamtoocovion kor to. rhythm and blues, évoa mepiocdtepo aotikd,
ONUOPILEC LOVGIKO GTLA, TTOL Yopoktnpiletor amd &vo «Bapd» Kat

enavaiopupovopevo pvduko potipo.

21 ovvérewn, mepimov ot dexaetia Tov 1950, eppavifeTon n povokn
soul- éva ToAD INUOPIAEG LOVGIKO GTVA OV GVVOVALEL GTOLYEIN APPO
— auepkavikng gospel povowkng kot rhythm and blues (DjeDje &
Meadows, 1998).

H rock povoiwkn, mov epgaviotnke 1t oekaetia tov 1960 otnv
Apepikn, ivat évag cvuvdvacpog amd blues, rock and roll, rockabilly,
kot country povoiknc. O Opog rockabilly oamoteAeiton amd ta

ouvvOetcd rock (amd to rock and roll) o hillbilly (=Bovviciog) —

20 Country ovopdletat To 100G LOVGIKNG TOV EUPOVIOTNKE GTIG 0y POTIKEG TEPLOYES TNG VOTLOG
Apepucng kot €xel pileg amd ) SLTIKY Kot 076 T1 VOTLOOVATOAKT] UEPIKOAVIKT TOPASOGLOKT| LOVGIKT|
(Crocker, 1986).

1 Bya £160¢ yopmALKNG LOVGIKNAG, VYN BG BPNOKEVTIKOV TTEPLEYOULEVOV, TOV ATOTEAEITOL OO
noAvpmvia pe évrovn xpion s appoviog (Crocker, 1986).
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YOPOKTNPLOUOS TOV AVOPEPETAL KVPIMG 6T Hovotkry country (Rosen,
2009).

Yta péoo g dekoetiog Tov 60 otnv Auepikn avortvecetol to funk.
H appo — apepicavikn funk povoikn, diver éupacn ommv 1oyvpn
aicOnon tov pvOupov, pe amapoaitnTo Opyava ce kdbe cvvbeon To
nAektpcod umdoo kot ta topmova. H pedmdio amotereitar cuvifwmg
and amid pkpd potifa, mov Pacilovral oe pia cuyyopdia. To gidog
avtd &yel Tic pilec Tov kupimg ot soul, ota rhythm and blues kabmg

Ko 6t jazz povoikr (Scaruffi, 2003).

Tnv mepiodo avt) oavaddeton emiong oe AyyMa kot Apepikn| 1
psychedelic rock, éva eidog €&éMéng tng rock povowmng. Me v
avamTuEn Kot ™ ¥pNomn PeATIOUEVOL NAEKTPOVIKOV €EO0TAMGHOD Kot
NAEKTPOVIK®OV €PE OTIG NYOYPOPNCES KOl HE EMPPOES OO 1VOIKN
LOVO1KT), TO €100G o010 000MnKe YpNyopo HE GLYKPOTAUATH OTMG Ol
Beatles, o1 Doors kot ot Pink Floyd. Aiya ypovia apyotepa ot M.
Bpetavio avomtdocoeton to progressive rock cov €EEMEN ToL
psychedelic rock: w wpwtomoplaky popen obvvbeong, wov
EUQOVIOTNKE UE KOPLO OTOYO VO OTTAGEL To OPloL TNG TOPAUOOCIUKNG
rock povotkng, pe éva UeyoADTEPO (ACUON ETPPOMYV KOl LE YPNOM

TEYVOAOYIKAOV KOLVOTOUIDV.

310 ddotnua 1963 — 1967 yivetar dnuoeidég to garage rock: o véa
amAOLGTEVIEVY, akaTépyootn popen tov rock and roll  mov
epeaviomke oty Apepikn kot otov Kavodd. v odpkela g
eUQaviong tov, to garage rock, dev avayvopilotov og EExmploTtod
LOVGIKO €100G Kot Oev €lye CLYKEKPIUEVO OVOUO. TN OEKOETIOL TOV
1970 6uwg pe v eugdvion tov punk rock, kdmolor KpirTikoi

avapéPoVTaL 6To €i00g g 60°S punk, av Kot TAEOV £xEl ETKPATHGEL O
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Opog garage rock. Méypt ta téAn tov 1976, cuykpotiuata OT®S Ot
Ramones a6 t N. Yopkn kat ot Sex Pistols kot ot Clash ond 1o
Aovoivo, avayvopiotnkov ®G ol TP®TOTOPOL TOL VEOL HLOVGIKOD

Kwnuatog (Scaruffi, 2003).

Ola to Topomdve povoikd €idn cvveyilovv va eEgliocovtal Kot va,
OVOLELYVOOVTOL  GYNUATICOVTOG KOWOVPLlEG VTOKATNYyopies. XNV
mopeio. VT, T0 MAEKTPIKO UTAcO €xel Mo edpalwbel oTo LOVGIKA
OUVOAOL Kol HE TNV avamtuén g Teyvoloylag yivetar OA0 Kot

TEPLGGOTEPO EVEAIKTO, ATNPDOVTOG TAVTO TO Pacikd Tov pOAO.

6. Ol MITAZIXTEX

6.1. KONTPAMITAXIXTEX ITOY EITHPEAXAN XHMANTIKA TIZ
EITIOMENEZX I'ENIEX MOYX2IKQN

6.1.1. IMMY BLANTON (1918 - 1942)

O poLog Tov UTAoOoL TOPEUEIVE BEUEAMMONG KOl VITOGTNPIKTIKOS Y10
téooeplg oekoetieg péxpt v €ievon tov Jimmy Blanton. AAlot
urocioteg  elyav  0VTOGYEOIACEL  YPNOULOTOLOVIONG  KOWVOTOUO
YOPOKTNPIOTIKA GTO GOAO TOVG, OTMG 1 TAPUAAAYT TOL BEHATOG TOV

UTAGOoV Ywpic OU®G Vo TPOGHETOLY HEA®OIKA GTOTYE A,

O «xovrpaunaciotag Jimmy Blanton vmpée £évog amd TOLG
1oTop1kdTEPOVG povaikovs tov Duke Ellington kot éywve yvmotdg yio
mv évapén TG XEWPAEETNONG TOL UTAGOL TEPO Oamd To 0Pl TOV
TOPad0c1aKoV ToV poAov. [ToAlol povoikol kabiEpmacay ™ e TOVG
amd TN GLUUETOYN Tovg ot prdvia tov Duke Ellington. O Ellington

avayvopile Tig 1010TepOTNTEG TOV KAOE LOVGIKOD KOl NTOV O TPAOTOG
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ouvBETNG Tov Eypope GLYKEKPIUEVO UEPN YOO TO OTLA TOL KGOe

EPUNVELTY] KOl O)L Y1 TO OPYOVO.

H npwtonoprokn mpocéyyion tov Blanton mpoavnyyeile ) peténeirta
gpunvevtikny €€EMEN tov umdoov, 18img Tov MAekTpikov. ‘Htav o
TPADTOG KOVIPAUTAGIOTAS TOL EIGNYUYE UEAMOKOTEPO, GTOLXEIOL OTN
YPOLUY TOV UTAGOV, OLOLY LE OVTA TMV TVELCTMOV OPYAV®OV, GE Lol

2 .
7% Ntav 10

emoyn mov To mo ovykpatnuévo “walking bass
emkpatéotepo epunvevutikd otvd (Kirchner, 2000). H mpocéyyion tov
oLVOLALEL PLOIKES METOTOMICELS KOU EUTAOVTICUEVEG UEAMOIKEG
Ypappés, dautnpmvrog whvta va otafepd puBukd maipnd. H teyvikn
TOV ELYEPELDL TOV EMETPEME VA EKTEAEL TOADTAOKA GOAO TEPAGUATA,
yopic va Bucidletor n puBuikny Tov akepardtnTo. Avtd To Yp1yopa
Kol mo Avpwd mepdopato Oo petagepbodv  apyodTEPO. KAl GTO
NAEKTPIKO UTAGO, OMOL EKTEAOVLVIOL EVKOAOTEPO, KOL UTOPOLV VO

aKovoTovV o Kabapd. To cuykpotnua tov Ellington dievkdivve v

avATTLEN NG KOvoTOHOV TPpocEyyions tov Blanton 6to pumdco.

Mrnooioteg 6mwc o Pettiford, o Ray Brown xat o Paul Chambers
akolovOncav to VYOG oV giye apyicel va avartuccsl o Blanton ko
AmOTEAEGOV KOL Ol 10101 UEYAAN EMPPON] MG WTOCIoTEG TNG jazz
LOVGIKNC. AVTol 01 Hovoikol KadEpmaoay £va GNUEID OVOPOPAS GTOVGS
LEAALOVTIKOVG UTAGIOTES, Y TO KOVIPOUTACO OAAG Kol Yo TO

niextpkd umaco (Schroeder, 2011).

2 “Walking bass” ovopdletat o TpOmOG eppnveiog (oG PIacoYPapiG KOTA TOV 0TT0i0 0 PracioTag
nailel Ko 6Toug 4 THmovg Tov HETPOL TV 4/4 Le cuveyOLevn PNIaTIK KivoT, KIVOUUEVOS ETAVOD
otnv khipoka og 6An v éxtacn g taotiEpag (Kirchner, 2000).
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6.1.2. “SHIFTY” HENRY (1921 - 1958)

O John Willie “Shifty” Henry ftav évog emituoynuévog umaciotod,
TPOUTETIOTOC KOl CLVOETNG TOV HEYAAWMGE Kol GTOVOOGE GTO TEXas
Kol UeETd TV amogoitnon Tov petakopce oto Los Angeles g
California 6mov kot é{noe ta vrdéroma ypoévia g {oNG Tov. XN
OLAPKELD TOV LOVGIKMY TOL GTOVOMV GTO MOVETIGTNO Tov Houston,
Prairie View A&M University, o Henry exkmoidevtnke ce apKetd
aKoun 6pyova, 6nwg to caopwvo, to Proii, n frora, To AGOVTO, TO

KAOPVETO Kol TO OUTOE.

[ToAD cuyvd ¥pMNOILOTOOVCE YEVOIMVLUA MG LOVGIKOS KOl GUVOETNC,
omwc: “Baron Von Shifte, Esq.”, “S. Henry”, “Shifti Henri”, ko dAla.
Ymp&e nepiltntog umociotog otn Hovoikn oknvh tov Los Angeles
KOl CUVEPYAOTNKE HE OPLAMKOVG KOAALTEYVES CUUTEPIAAUPOVOUEV®V
tov Ray Charles, BB King, Charlie Parker, T-Bone Walker, Sarah
Vaughan ka1 Miles Davis. 'Eywve mp@tondpoc 610 NAEKTPIKO Umdco
ka1 o Leo Fender tov enélee o id1og yro v mpomOnon tov Fender

Precision Bass.?®

3 [IAnpogopieg and v emionun worocerida g etarpiag Bates Meyer, Inc mov dayepileton To
TVELLOTIKG StkatdpoTo Tov Hovoikdv koppatidv Tov Shifty Henry. H Bates Meyer, Inc sivat pua
AUEPIKAVIKT eTOLpio KoAATEXVIKAG dlaxeiptong (“music management”) pe eEeidikevon otov Topéa
tov blues kot cuvapdv edmv. Avaktmon: 23/1/2013.
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Euwc.15: Mapiyuon e etaapioc Fender ue zov Shifty Henry.?*

6.1.3. OSCAR PETTIFORD (1922 - 1960)

‘Evag omd tovg mpmtomdpove pmacioteg tng bop HOLoIKNG Tov
dwdéytnke emdaéo. tov Jimmy Blanton oty opynotpa tov Duke

Ellington katd ta €t 1945 - 1948.

Eexivnoe v eVvacyOANGcN TOV LE TO KOVIPAUTACO 6€ nAkia 14 etdv,
aVOTTOCCOVTOG £va O1kO TOL TPOTOo epunveiog oto Opyavo. Epydotnke
EKTEVDS G€ MYOoYpoeNoels diokmv kat vimpée, pali pe tov Dizzy
Gillespie, nyétng osvykpotuatog bop povoiknc. EmimAiéov, o Pettiford
Bewpeitor TPOTOTOPOG GTN YEPAPETNON TOL TCEAOV OC GOALGTIKOV
opydvov. Kovpdiovtég 1o 6mwg 10 KOVIPAUTACOo, TO T6EA0 £YIVE TO
deVTEPD TOL HPYAVO, TTOV YPNCLUOTOOVGE GE (MVTUVEG ELPUVIGELS KOl

oe Nyoypaonoel (Goldsby, 2002).

# Iotocentda: http://www.batesmeyer.com/art/artists/shiftehenri.jpg , avéxmon: 23/1/2013.
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H epunvela tou ko oto dvo Opyova Mtav OeEl0TEYVIKA Qyoyn,
oLVOVALOVTOC LEAMOIKES YPOUUES TEPIGGOTEPO «KIOAPIGTIKESH, OAAY

KPOTMOVTOG TAVTO 0d10TdpayTo T0 Bepeon puiuo.

Atya Aoy Tov Oscar Pettiford oyetikd pe 1o mai&yo tov pndoov ot

tCal LOVOIKN:

«AvOpwmiouos,  Ekppoon,  ovvaicOnuotikotyta,  OynoN

woropiovy. (Berendt, 1995, cel. 382)

6.1.4. CHARLES MINGUS (1922 - 1979)

Mio amd TIG ONUOVTIKOTEPEG TPOCAOTIKOTNTES TNG OUEPIKAVIKNG
povotkng tov 20°” awdva, o Charles Mingus fitav évag Biptovdlog
KOVIPOUTAGIoTAS, KAODC Kol  EmMTLUYNUEVOS  TavioTag, MYETNG

ovykpotnudtev (“bandleader”) kot cuvOétng.

I'evvnuévog oto Nogales tg Arizona, peydimoe oto Watts tng
California kot tehkd eykatootddnke ot N. Yopkn, omov émauée Kot
NYOYPAPNGE HE TOVG KOPLPOIOVG HOLGIKOVG TNG dekaeTiog Tov 1950,
Charlie Parker, Miles Davis, Bud Powell, Art Tatum ot Duke
Ellington.

[lepi ta péoa g dekaetioag tov 1950 idpvoe 1™ Sk TOL
O1oKOYPOAPIKY TOpia KOl APNGE TGO TOL €va LEYAAO LOVLGIKO €pyo,
mov ovumeptlapPdvel TANBOPa pHoVGIK®V €0MV. Me emppoés amd
EKKANGCLO0TIKN Kot KAaowkn povoikny o Mingus avagépet tov Duke

Ellington wg ™ Bacikotepn jazz emppon tov.
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Q¢ gpunvevtig o Mingus elye npmTomoplakec 106¢ 6TV EKTEAEGT
TOV UTACOYPOUUAV, EUTAOVLTICOVTAC TIG pe ypnyopo OeSloTe(VIKA
TePAGHOTO, TOPAYOVTOG apUoVIKOVG Kot Tpocshétovtog glissando kai,

. , . 25
emmAéov, avayvopiotnke yia 1o de€loteyviko tov slap.

6.1.5. RAY BROWN (1926 - 2002)

O Ray Brown vanpée évag povadikdg jazz povctkds pe SuVOLKT Kot
Euoutn aichnon tov Swing. Xt dapKeED TNG UEYAANG LOVGIKNG TOV
kapiEpog (1946 - 2002) o Brown cuvepydotnke pe KaAMTEXVES OTMG
ot Dizzy Gillespie, Ella Fitzgerald, Duke Ellington, Charlie Parker,

Oscar Peterson kot apétpntot GALOL.

H povown tov madeio Eexivnoe pe pobnuota mavov oe nlkio 8
ETOV EVM OCYOAONKE LE TO KOVIPAUTAGO Tuyoia, dtav Alyo ypovia
apydTEPO M OPYNOTPO. TOV GYOAEIOVL TOV Ypeldotnke umaciota. O
Brown eanpedotke onupavtikd and to pmocioto Jimmy Blanton,
KBS o¢ apydplog praciotag pdbatve kal eEackovoe Kadnuepva T1g
urocoypouués tov Blanton. Xvuueteiye oe moAléc opynotpec jazz
LLOVGIKTG KOl GE NYOYPAPNGELS EVA APLEPMGE TO. TEAELTAIN YPOVIOL TNG
KapEpag Tov oty ekmaidevon. ‘Exel Adfet moivdpOpo PpaPeia jazz,
6mwc to National Endowment for the Arts Jazz Masters Award
(Feather & Gitler, 1999).

Evéhiktoc ko otabepds, pe mhovoto Mo kot okpipn apbpwon, o

nalog delotéyvng Ray Brown mpotyobdoe tig pmoacoypoappés g

2 ITAnpogopisg and v enionun totocehida tov Charles Mingus:
http://mingusmingusmingus.com/mingus , avéxmon: 17/1/2013.
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TOPASOGIOKNG JaZZ KOl TOV VIOOTNPIKTIKO POAO TOV UTAGOV, OTMG

QoiveTOl 6T AOYLO TOV, TTOL OVOPEPOVTAL TOPOUKATM:

«llape évav avOpwmo cov euévo mov rmailel umdoo ox’ To
oekotéaoepa. T0v. Eyw de1 avto to dpyavo va eleliooetor: Amo
Eva. amAO Opyovo ue GO XPOVODS TOV KAVEL PHuata, UEYpL THY
ovtovoun elevbepia oc avlpwmovs omws o Stanley Clarke...
BpéOnro. oe kotootdoelg omov o1 maiktes Aéve: Eioou elevbepoc.
Eya eima: Mio ouyun. Aev Cépw kabotov av Oédw vo. eluat

!

eAeblepog. Exw mailel pue véovg povaikovg mov oev CEpovy Timot
arro art' v elevbepia. Aev Cépovv mag mailer kaveis “time” 26
Ko1r yoipovtar pu' owto... Ki eviovtoig pov opécer ovto mwov
ovuPoiver onuepa ue to0 umaoco. Mepikoi or' Tovg VEOVS TOV
railovv t0 umaoco oav Ki@opa €ivol PovVIOOTIKOL, €Y®) OUMS
oyomw onwe mpiv va. woilw time: PvOuo ue xaio nyo, mov o

umopel woté va aviikataorabel oo otionmote diro. Eivar oav

Tov ytomo ¢ kaporagy. (Berendt, 1995, cel. 285)

6.2. HAEKTPO-MITAZIXTEX AIIO TO 1951 MEXPI ZHMEPA
6.2.1. MONK MONTGOMERY (1921 - 1982)

O Monk Montgomery eival ic¢ 0 TPOTOG GNUAVTIKOS NAEKTPLKOG
uroaciotag ot tCal Kol oVTOG MOV EIGNYAYE TO MAEKTPIKO WUITAGO

(ovykekpiuévo o Fender Precision Bass) oto €idog, to 1951.

%6 «Time” OVOpALETOL O TPOTIOG EPUNVELNG LIOG HTOGOYPOLUTG, TOV OVOTTOXONKE OTNV TpdIun jazz
HOVGIKY, K0T ToV 0moio o praciotag Tailel otov 1° kat otov 3° xtomo Tov pétpov twv 4/4
YAPNOYOTOLDVTAG KUPIMG TIG TOVIKEG Kat TIg TETTEG NG ovyyopdiog (Kirchner, 2000).
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O Monk Montgomery yevviOnke oto Indianapolis ¢ Indiana kot
Ntav o peyoldtepog adeppdg Tov emtuynuévov kbapicto Wes
Montgomery. ZEekivnoe v enayyeAlotikn tov KopiEpa o€ nikio 30
etV otnv opynotpa tov Lionel Hampton tic ypoviég 1951 - 1953.
Yvuueteiye eniong oto cvykpotiuato. Montgomery Johnson Quintet

kot Mastersounds.

[Tpwv mai&el niextpkd ota 30 Tov, TpwTOTOIEE KOVIPAUTAGO oTO 26
TOV, OPKETO HEYAAOS ONAadN 6€ oyéon e T0 HEGO OPO TOV LOVGIKMOV
mov Eexvovv og pikpr] nAkia. O 1010G €xel LWIAGEL Y00 TNV TEYVIKN
TOL G€ OLVEVTELEN TTOV €YEL TaPOY®PNOEL 6TO TTEPLodikd Guitar Player

OOV PETAEL AANWV glme:

«Orav Cexivnoa vo. moilw t0 WAEKTPIKO UTGOO N TPWOTH HOD
TPOGEYYION OTO OPYOVO NTAV Vo ToIl®m UE TOV OVTIYEIPA, UE
xroriuozo. mpo¢ to katw (downstrokes). Erailo to niextpiko
o0 Vo TOV KOVIPOUTGOO K01 0DTO QOIVOTOYV KOl OTH HUOVTIKH
[...] dev &y mailer moté ue o dayrvio omws ovvybiletar. To
epé mov onuiovpyel to downstroke eivar drapopetiko. H atdro.
eivar kalotepn. Orov moileig pe tov oviiyelpo. 0ev UTopeEis vo
XTOTHOELS TTPOS TO. TAV@ OTews e v wéva. To downstroke pov
Pynke puoika kot amie YTOToDo0. TIG YOPOES IUE QDTOV TOV TPOTO.
Aev elya mopadeiyuoto 1 emippoés. Huovv karvotopog oto

nlextpiko uraoco [...] .» (Mulhern, 1992, ce. 38)

Me 10 mov eugaviomke 6to mpooknvio €0ece ta Bepuéha yioo Tov
TpOmo Tov TalileTon To Opyavo ot Lol KOl TO GLVOMKO OTOTEAECLLA
NTOV VO OVOOEIKVOETOL Kol 1] DITOAOUTN 0pYNOTPa. AgV ELPAVICE TOTE
KATL Qovtaytepd N mepimAoko oto maiEywod tov. ‘Htav peotdg kou

0VG1OONG Kot dgv mpoomabovce vo emdeikvoetal. 'Enaile amAd xot
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pLOIKA pe TPOTO TOL PAVOTOV €OKOAD, OUMG AVTO givar {dlov TOV
LOVG1KOD TOV «peYEBOVCY, YU avTd Kot Alyol KoTtdpepay vo, ¢TAGOLV

070 £MINTEND TOV.

‘Elnoe ta tedevtaio ypoévia g (mng tov oto Las Vegas omov
ovvéyloe TIG Covtavég eueavioelg kot oyediale éva moykOoUlo
@eoTIPAA jazz HOUCIKNG, TO OMOI0 OLOTLYMG OEV UTOPECE Vo
npaypotomomost Adym Tov Bavdatov Tov oe Mikio 60 etV

(Schroeder, 2011).

6.2.2. CAROL KAYE (1935)

I'evvnnke oto Everett g molrteing Washington amd yoveig
EMAYYEAUOTIEG HOVOIKOVS. Apykd Eekivnoe pe kBapo Kot amd 1o
1949 g to 1957 émoule oe moOAAG povoikd khoum pe bebop jazz
dldonuo GYNUOTO. KO TPOC TO TEAOG TOL 57 dpyloe vo aoyoAeiToL e

NYOYPUPNGELC GOV “SESSION” LOVGIKOG.

Otav 10 1963 évag pumaciotog dev eUQOVIoTNKE GE oL NYOYPAPN oM
omv Capitol Records, n Kaye avéloPe to pmboo kot apyice vo
EVOLOPEPETAL KOl VO OOYOAElTal pe avtd oe Té€Too Pabud, mov

ovvtopa &yve Eokovotn kat Tep TNt GOV Session pmaciocTpia.

H Kaye nailel anmokAelotikd pe mévo Kot £l €KTOTE GUVEPYOOTEL [
Ho TAEO0 HOLGSIK®Y Kot amd to 1969 £xer yphwyer moAld Pipiia
eKpatnong tov nAektpikoh pmdoov, Opog TOL OPEIAETOL GE QVTNV,

apov m¢ TOTE T0 dpyavo ovopalotay omhd Fender Bass.”

%" Bioypagixé, ototyeio and v enionun wtoceida g Carol Kaye: http://www.carolkaye.com/
avaktnon: 14/1/2013.
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6.2.3. JAMES JAMERSON (1936 - 1983)

O Opvlkog pmaciotac James Jamerson £pepe emavioTaon OTO
TOiEO TOL NAEKTPIKOD UTAGOV SO0 PPDVOVTOS EVOL VEO EQPEVPETIKO
VQOg MECO OmO TN CULUUETOYN TOV GE MYOYPUPNGCES OUETPNTOV

emTuynpévev diokev e etonpiag Motown Records Corporation®.

Me evdw@épov yioo T HOLGIKN omd piKpn mAkio, o Jamerson
Eexivnoe pobaivovtog Kovipaumdco, 6to cyoieio Tov oto Detroit,
aVTOCYEOALOVTOS GLYVA e TOVG cLppadnTég Tov. Eivat yvmotdg ya
10 EUOLTO TOAEVTO TOV, APOV SNAMVE TMOG TOTE OEV UPLEPWGE MPES
LEAETNC o€ aoknoelg Kot kKAipakes. Me tig gospel kou jazz - blues
EMPPOEG TOV, eEEMEE TIC umacoypappég e Ssoul/pop povotkng e

Motown pe pa o duvopkn TpocEyyio.

Ot umoacoypauuéc tov Jamerson ovvovdalovv defloteyvia Kot
amAOTNTA, EVO TOAVTA €ELANPETOVV TN GLUVOAIKY oucHNTIK pog
oovBeonc. IIoAd ovyvd Onuovpyovoe £€va  VIOVETO pE  TOV
TPOYOUOIOTH], TOPAUEVOVTOG OTEVO OEUEVOC He TO  pubBud Tov

VIpOUoTa.

Me 1t povotkn] wopuia Kot TV eKTANKTIKY 0ggloteyvia tov, £pepe
oto wpooknvio to Fender Precision Bass, otic apyéc g dexoaetiog
tov 1960 xot amotélece peydAn emppon Y TOAAOVG O1UGTLOVG

nAektpo-pnaciotec dmog o Paul McCartney.

%8 4 Motown Records Corporation givat pua opeptcdvikn S1oKoypagiki etotpio wov Wpvhnke 10
1960 oto Detroit kot éywve dtdonun yo 70 XopaKTNPLOTIKO TG LOVGKO VYOG, éva gidog soul
LLOVGIKNG e EVLIAKPLTEG POP EMPPOES, TOL EivaL YVOGTO Kot G Lovotkr) motown. ITAnpogopieg and
v enionun wotocehida g etaupiog: http://classic.motown.com/#!all , avéxtnon: 14/1/2013.

2 ITAnpogopieg and To Piffio Standing in the Shadows of Motown: The Life and Music of Legendary
Bassist James Jamerson tov Allan "Dr. Licks" Slutsky (1989), nov cuvodevetat amd dvo CD pe
NXOYPUPNLEVES GUVEVTEVEELS 0O S1AOTLOVG KOAMTEYVES, GLYYEVEIG KAl GLVEPYATES TOL James
Jamerson.
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Metd 1o téA0g NG cvvepyasiog Tov pe ™ Motown 1o 1973 dovAeye

yia Mya ypovie wc “session”

LOVGIKOG, OAAL AOY® TOL OTL dgv
eEEMoGE TNV TEYVIKT] TOL KO TOV NYO TOL Yo v cupPadicel pe v
EMOYN €KEIVN, TO GTLA TOL €mMECE G€ QLOUEVELD Kol NTAV ampOBuLOg

GTO VO OOKIUAGEL KAvoOplo, TPAYLOTOL.

6.2.4. PAUL MCCARTNEY (1942)

O Paul McCartney é£ywve ddonpog ®¢ 0 WUIOCIOTOG TOL TLO
EMITUYNUEVOD TOT-POK GYNUATOG TNG dekoeTiog Tov ‘60, tv Beatles.
Ortav o mpdTo¢ uraciotag tov ykpovn Stuart Sutcliffe amogdoice va
10 gyKataAelyel oTIC apyég TG OEKAETIOG, XPEN Unaciota avélafe o
McCartney. Ao T0TE 1| GLVEIGPOPE TOL GTNV TOT KOl TN POK LOVGIKN

elval TepdoTia, ool NTOV KoL TOAD TOANVTOVY0G GLVOETNG.

To mpocwmkd TOL OTLA YevvnOnke oe pwoL €moyn mov OAoL Ol
uroacioteg mailave 10 Poacikd oynua tovikng-réuntne. O McCartney
enékteve avtd 0 moipo ecdyovrog meplocotepeg puBukéc aieg
010 TEAOC TOV @pdoev KOODC Kol TEPLOGOTEPEC VOTEC OTIG
ovyyopdies. H mpocoyr| mov enedeixvue 6t AEmTOUEPELD Kl KLPImG
ot O1dpKela Tov giyov o1 vOTEG TOL gival £va KOAO mopddstypo g
avTiinyne tov mepl aontikne. Avtd avapeifoia mnydler and to
YOPoUd TOL vo oLVOETEL Ko TNV gupeiol OMTIKN TOV WAV OF
OTOOONTOTE  HOVOIKO KOUUATL GOV oOVOAO. Agv  acyoMdTov
OTOKAEIOTIKA [LE TO HLEPOG TOV UTAGOL KOl OVTO £YEL OOV OTOTEAEGILOL
Ol UTOGOYPOUUEG TOV VO OmOTEAOVV OVOTOCTOOTO KOUUATIO TNG

ouvBeonc.

0o OpOG SESSioN yPNGIHOTOLEITAL Y10 VO TEPTYPAVEL TOVG HOVGIKODG ToV gpydlovTal TaifovTag oe
GLVOLALEG 1)/KaL GE NXOYPUPNOELS AAADV KOAMTEYVOV, X®PIG va eivat povipa PéEAT Tou
GUYKPOTNHOTOC.
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O Paul McCartney éBece véa 0edopéEVO. GTO TAOC 10, LITOCOYPOLLULUY
uropel va vrootnpiler g cvvBeon yopic va givor eAvapn. Akdpa
KOl 0 YOG TOL, TAOVG10G GE YOUNAEG Kot pesaieg cvyvotnteg Eexopile
0TO GUVOAO Kol €KOVE EVKPWVI TN YPOUU TOL UTACOL. XE OVTO
énonlov onUovTiKd pOAO Kot o, OPYOvVeL TOV YPNGLLOTOI0VGE KOl TOV
010 XEPLoL TOV £yvay KL avtd dtdonuo, énwoc to povtého Hofner Violin
Bass pe tov moAv yAvko kot {eotd Tov M0 ko to Rickenbacker 4001.
M6 aumva apydtepa Ol UTOGOYPOUUEG TOL OOTEAOVV VLIEPOYQ

napadetypota yio kdbe praciota (Phil Mulford,1992).

6.2.5. LARRY GRAHAM (1946)

O Larry Graham Jr. eivat évag apepikavog UTaGioTos, TPOyovudIGTHG,
oLVVOETNG Kot LoLoIKOC Tapaymyos. Eivar meptocdtepo yvmotdg amod
TN GUUUETOYN TOL 6TO dNUOPIAES cuykpoTtnua psychedelic soul/funk
uwovoikng, Sly & the Family Stone kot oe ovtov omodidetor m
epevpeon G TeYVIKNG Slap 610 nAektpikd umdco, v omoia o id10g

199

avaeépel o¢ “Thumpin' and Pluckin® (=ytundvtag kot tpafavtoc).

Hekivnoe v evacyOAnc1| Tov HE TN HOLCIKY 6€ NMMKio 5 eToV pe
HoOnpate Tavov. LuvEIce e TOUTOVO Kot pEypl To 15 tov ypdvia,
énonle emiong xBdpa, pumdco Kol euoopuovika. Xe nluxio 13 etov
NYOYPAPNCE TOV TPMOTO TOL dicKO Kol cVvIopa Eekivnoe Tig (ovTavES
enopavioelg og voytepvd kévipa oto Oakland g California, 6mov kot
ueydiwoe. To 1968 éywve péhoc tov cvykpotiyuatog Sly & The
Family Stone mov éhaPe 1o PpoPeio Rhythm & Blues “Pioneer
Award” to 2001. Zvvéyiloe ™V KaplEpa. TOV HE TO GLYKPOTNLO
Graham Central Station, evo ond 10 ‘79 ko émerta acyoAnOnKe

TEPLGGOTEPO LE TN GVVOEST KAl TIC NYOYPOUPTGELS TOV GOAO AAUTOVLL
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TOV Kol L€ VTOLETO ue AAAOVG KoAALTEveg ommg N Aretha Franklin kot

o Prince.

6.2.6. “BOOTSY” COLLINS (1951)

I'evvnuévog oto Cincinnati, tov Ohio o William Earl Collins pe to
yevddvopo “Bootsy” Siaxpinke omd TN CULUUETOY TOVL GTO
ovykpotnua Tov James Brown tovg J.B.’s kot amd tovg Parliament-
Funkadelic (P-Funk) dvo omd tic onuoviikdétepeg UmAvTeg TNV

totopia g funk kot g psychedelic funk povoknc.

O Lovtovég Tov gpeavicels elval apKeTd EKKEVIPIKEG, OMMG Kol TO
nAektpcd pumdoo mwov ypnowonotel. Elvol Katackevacpévo émeita
and mopayyehio kot ywve 1o onuo Katotebéy tov” elvarl éva umdoo
oL 0 010G €xel ovopdoetl “Space Bass”, 6 Aompo ypouo, LE GOUO

oYNUOTOG aoTEPLOV Ko pe pickguard etioyuévo amd kabpée.

Epunveder pe peyddn evyépela Kot toyOTNTO UTOGOYPOUUES LUE
eQeVPeTIKA potifa Kot dtakpivetal yioo v eoupetikny aicOnon tov

pLOLOY Kot TIC emdOoELS TOV oTo Slap bass.

Etvar emiong tpayovdiotic, cuvOETnNC Ko apyovciKoc Kat, PEYPL TO
1996, ocvupeteiye o€ OPKETEG MYOYPUPNGES GE GLVEPYLSIO LE
kaAMTEyveg ommg o George Clinton, o Victor Wooten kot o Herbie
Hancock kot vanpée cuvidputig ovykpotnuatov 6mmg ot Rubber

Band xa1 o1 Deee-Lite.

3 Bioypogikd otoryeio amd v enionun wotooelida tov Larry Graham:
http://www:.larrygraham.com/fr_home.cfm , avéxton: 23/1/2013.
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To 2010 3pvoe t dwdictvaxhy oyori Funk University®, émov o
i0og, poall pe opkeTodg OoKOUN OACTUOLG KOl  ETITUYNUEVOLG
umocioteg (Larry Graham, Victor Wooten, Stanley Clarke, Les
Claypool, Ron Carter), oddoker miektpikd pndoo, péco amod

NAeKTPOVIKEG OLOAEEELS KoL pLalBn uaw.33

6.2.7. “JACO” PASTORIUS (1951 - 1987)

'E{noe xou peydhooe oto Oakland tng Florida émov kot cvppeteiye
GTO TPAOTO TOL GLYKPOTNUO o€ NAkia 13 gtov mailovtag Toumava,
O0ACKOUEVOC OO TOV TOTEPO TOV, O OTOi0g MTaV VIpOUoTOS Kot
Tpoyovdlotng. Atyovg punves apydtepo OUmS, HETd amd éva coPapod
TPOVUOTICUO TTOV VTEGTN GTOV KopTO Tov mailovTag Tod0cpapo, ToV
Ntav TAéov advvato va cvveyioel va mailel toumova. ‘Etol, aydpoce
éva, @TVO NAEKTPIKO UTACO KOl GLUVENLIGE GTO 1010 GLYKPOTNUA GTN
0éon tov pmaciota, 0 o0moiog GLUTTOUOTIKE TNV 1Ol Tepiodo Elye

amoPUGicEL va eUYEL.

O Pastorius NTav 010N UOC Y10 TNV EKTEAEGT TOVL GE ATACTO NAEKTPIKO
Undco, T0 0moio, Omwg ONAMVEL 6TO0 €KTOOELTIKO Pivieo “Modern
Electric Bass” pe tov Jerry Jemmott (1985), giye tpomonomoet o i610¢
Byalovtag pe éva payaipt OAa ta TAGTO 0O TO NAEKTPIKO TOL UTAGO.
[Tpwv amd avtod elye dokpdoetl va aoyoAndel pe T0 KOVIPOAUTACO OALA
OUVTOUO TO TOPATNGE, EMEWN MTOV YU OVTOV OCOLUPOPO VO TO
ocuvTNPNoEL AOY® NG vrepPfolkng vypaciag g DPAOpvia, OTOL

Olpeve. ZUVEPYAOTNKE EKTEVMG HE  OAPOPOLS  eUPANUATIKOVS

%2 Enionun 1otocehida tov Funk University: http://www.thefunkuniversity.com/ , avéxtmen
13/12/2012.

% Bioypagixé stoyeio and v enionun 1toceida Tov Bootsy Collins: http://bootsycollins.com/
, avaxtnon: 13/12/2012.
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KaAMTEYVeC, cvuneptiapupovouévov tov Pat Metheny, Joni Mitchell,
Herbie Hancock ka1 cvppeteiye oto fusion povowd cvvoro Weather

Report kot 610 cvuykpotnua Blood, Sweat and Tears.

Amékmnoe oevidiog enun pe to ToUEPo TOL GTO  GLYKPOTNHO
Weather Report to 1976, kévovtag mpoyuatiky aicbnon oto pmdco
g dekaetiog tov '70. X100 ywpic tdota niektpwkd tov Fender Jazz
Bass, povtédo tov 1960, cuvdvace to yopaKTnploTikd Tov Tai&yo pe
APHOVIKOVG, HE To mai&yo pe tov avrtiyepa kot Piptovdliko maiipo
ocvyyopordv kat oktdfwv. To 1973 dovAeye vy 6 unveg og

EKTOOEVTIKOG 6T0 TtovemoTro tov Miami, Coral Gables Florida.

Metd ) peydAn emtvyio tov pe tovg Weather Report coppeteiye oe
TOAAOVC O1oKOUG AAA®Y SOKEKPIUEVOV KOAMTEXVAV, OO TOV YMDPO
g tal, NYoypae®VTog 6OA0 dICKOVLE KOl KAVOVTOG TTAPAY®OYEG GE

O1KéC Tov cVVOEGELC.

O Joachim — Ernst Berendt oto Biprio tov «To Bifrio g TCal»,

mopafétel Ta AOYla Tov Pastorius oyetikd pe v epunveio Tov:

«lloilw umaoo oav vo émoula p' avlpomvy pwvy. loilw cov
va piiovoa. Oa umopovoa va. eiuor tpayovdlotic.» (Berendt,

1995, oeh. 382)

[Tépav Tov Proypa@ikod TOv VAIKOV, VIAPYOVY TOAAES aKOUN TINYEC
oyxetikd pe tov Pastorius mov ailel va e€etactovv. To 2000 £yve
EMOVEKOOGTN TOV OUMVLUOL GOAO GAUTOVLU TOV, OV €KOOOMKE Yo
TpOT Qopd 10 1976. O emi ypdvio cvvepydng kot @ilog TovL,
kiBapiotac Pat Metheny, ypdoer oyetikd pe TN HEYAAN HOLGIKN

KAnpovopd tov Pastorius 6to £vBeTo TOL AAUTOLLL:
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«...1OVOOIKOS O0TO €L0OC TOD YWPIS TPOKATOYO™ €EIVaL 0O
HOVOOIKOGS jazz Hovoikog ¢ oekaetios tov '70 yvwotdg ue to
HKPO 100 ovoua. pe QoouooTéS OAwv TV €100V 08 OAo TOV
koouo. Amo ta fabn e Appikng, omov givar ogfootog oe Evo
Oeiko emimeoo, wg ti¢ alfovoes ayedoV OLWV TV TOVETITTHUIWV

tov whavity.» (Schroeder, 2011, o). 45)

‘Evag amd tovg onpovtikotepovg UmAcIoTEG OTNV 16Topiol TOL
NAEKTPIKOV UTAGOL, OV OTOTEAECE NN EUTVEVOTG KOl EMPPONS Yo

4 J , 4
TOVC NAEKTPOUTAGIGTEC TOV ENOUEVOV YEVEDY. 3

6.2.8. MICHAEL “FLEA” BALZARY (1962)

O Michael Peter Balzary, mepiocdtepo yvooTdC LLE TO TOPATCOVKAL
tov, Flea sivar évag apepucdvoc rock pmaciotag ovyypiknig Kot
pAovOECIkne kataywync. Amo 1o 1984 sivon pHéAOg TOL ETTLYNUEVOL
ovykpotiuatog Red Hot Chili Peppers mov cvveyiCovv 11 {ovTaveg
EUQAVICELS KOl TIG MYOYPOUPNOELS KOWVOLPL®V GAUTOL HEYPL Kol
onuepa. Xoppeteiye o meplocotepeg amd 40 nyoypoenoelg dIoKmV TIg
xpoviEg 1995 - 1998, cuvepyalouevog petad dAlmv pe tovg Johnny
Cash, Mick Jagger ka1 Alanis Morissette. Eivat emiong taiavtovyog
jazz tpoumetiotag, éxer acyolnbei pe 10 KAOOIKO TAVO Kot €)EL
ELLQAVIOTEL 0 OPKETEG YVMOTEG Tavieg 6mmwg to  The Big Lebowski
(1998). To 2001 i6pvoe oty California to Silverlake Conservatory of

Music éva  unN-KEPOOOKOTIKO  EKTOUOEVTIKO  OPYOVIGUO — TTOL

3 ITAnpogopieg and To ekmondevtikd Pivieo, Tov 1985, ue titho “Modern Electric Bass”, mov
nepthopPaver cuvévtevén tov Jaco Pastorius amd tov Jerry Jemmott, kafdg kot amd v enionun
1otoceMSa Tov Jaco Pastorius: http://www.jacopastorius.com/biography.html, avéxmon:
27/12/2013.
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OLOHOPPOONKE Y10 VO KOAVYEL TOL KEVA TNG ONUOGLOG EKTOIOELONG KOl

va GUUPAAEL GTNV TPOOJO TV VEWMV GTI LOVGIKT).

H teyvikr tov Flea éyet aAld&el onpovtikd péca oTto TPOoNYOUEVO.
xPOVia. Apywcd, ovERTLEE éva emBETIKO  EPUNVELTIKO OTLA €
emppoéc kupimg amd punk kou hard rock povowkr. ovtopo Eekivnoe
VO EVOOUOTOVEL TNV TEYVIKY Tov Slap, emnpeacuévog o€ peydio
Babuo and tov Bootsy Collins kot €161, o1 pmacoypappég Tov dpyroav
vo yopoaktnpilovtar amd funk wor psychedelic funk otowysio.
2todKd 1 gpunveion TOL 6TO MAEKTPIKO UTAGO £yve AlyOTEPO
eMOETIKY] KOl TEPIGGHTEPO UEA®OIKY) HE KUPLO O©TOHYO TOL TNV

ank()mw.g’s

6.2.9. LESLIE EDWARD “LES” CLAYPOOL (1963)

Me emppoéc omnd mAnbopo povoikov edov (jazz, rock, pop,
progressive rock, folk, heavy metal) Eexivnoe v evaocydinon tov pe
TO NAEKTPIKO UTAGO GE GYETIKA LEYAAN NAkia, OnAadT| Alyo mpv TV
amo@poitnon tov and 10 oyoieio. Eivar mepiocdtepo yvmotdg and 1o

ovykpotnua Primus 6mov vanpée tparyoudioTic Kol UTacioTag.

O Les Claypool kawvotopel ypnoiponotmvrtag tpic ddxtodlo 610 Og&l
YEPL YO VAL YTUTA TIG YOPOEG, TOV OEIKTT, TOV UECO KOl TOV TOPAUEGO,
YL VO KATOKTNOEL Ypnyopotepeg tayvtntes. Ennpeacuévog and tov

jazz - fusion pumocioto Stanley Clarke, avéntuée eEoupetikn

3 ITAnpogopieg and T cvvévievén tov Flea, mov mapaydpnoe tov OxtdPpio tov 2011 610 MEPL0d1KO
Bass Player Magazine. IotoceAida: http://stadium-arcadium.com/09-09-2011/bass-player-
magazine-flea-michael-balzary-interview-october-2011-im-with-you-scans-transcript/red-
hot-chili-peppers-news/article11053 , avéxton: 24/12/2012.
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http://stadium-arcadium.com/09-09-2011/bass-player-magazine-flea-michael-balzary-interview-october-2011-im-with-you-scans-transcript/red-hot-chili-peppers-news/article11053
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de€loteyvia otnv teyvikn Tov Slap ko mailel ovyvad cuyyopdiec, katt

OV €lvoil GYETIKA 0lGVVNO16TO GTO UTAGO.

Xpnowonotel ocvyvd €pé MAEKTPIKNG TOPOUOPPOONG, OPKETOVG
OLLPOPETIKOVG EVIGYVTEG, EVA OTIG NYOYPOPNGEIS TOV TEAELTOL®OV

‘o , . .36
GOAO GAUTOVL TOV XPNGLOTOLEL NAEKTPIKO KOVIPAUTAGO.

6.2.10. VICTOR WOOTEN (1964)

O Brptovdlog tov niektpikod umacov Victor Wooten Eexivinoe v
EVAOoYOANON TOL HE TO OpYyavo o€ NAMKia TPV €T®V. MeTd amd v
ékBeon Tov o povoikn jazz - rock fusion ta tedevtaia ypovia, WAL
Y T0 TG APYIGE VO, EKTIUE TOV NYO TOV KOVIPOUTAGOL OTIG
TOAUOTEPEC NYOYPAPNOELS TAPUOOGIUKNG JaZZ LOVGIKNG KO TMG 0VTO
emMpPEACE TNV OVTIANYT TOL Y100 TO POAO TOV UTACOL OC NAEKTPIKOG

unaciotog:

«Ennpéaoce 1o mws oxéprouar to polo tov umaoov. Mepikég
POPES OTIC TOAES NYOYPOPHOELS OEV OKODYETOL TO TOVIKO DWOG
00 umacov, o pvluog eivor o onuavtikog.» (Schroeder, 2011,
oel. 52)

O Wooten givor évag amd toug Alyovg pmacioteg mov d1€dwaoov Kot
TpodOnoav v TEYVIKN Tov tapping, mov n eeappoyn tov vanpée
weplopopévn ta Tpornyovueva £tn. H mpocéyyion tov givar appovikn
KOl OVTIGTIKTIKY, YPTCLULOTOIOVTING TO. OAKTVAN TOV JeE00 YEPLOV
TOVTOYPOVA 1] GE ATOKPIGT] WG TPOS TIS VOTES TOV TOPAYOVTOL OO TO

aploTePO XEPL. AVTH N EPUNVEVTIKT TEXVIKN omeAevBepdveL TeEAeimG TO

3 ITAnpogopieg ard v enionun wotocelida tov Les Claypool. TInyn:
http://www.lesclaypool.com/news/ , avéxton: 25/12/2012.
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UTAGO Oamd TOV GULVOOEVLTIKO TOPAd0cloKd TOLv poAo, KAODG o
Umociotog Umopel va YpMOLUOTOGEL QVTHV TNV TEXVIKN Yo Vo ToiEet

nelmdia kot pracoypouun tavtdypova (Schroeder,2011).

6.3.11. AVISHAI COHEN (1970)

O Cohen peydArmoe og po povoikn owkoyéveln oto Iopanhi. Eekivnoe
pafnuota Tdvov og NAKio 9 €TV Kot cuVEXICE e NAEKTPIKO UTdGO
oto. 14 tov, emmpeacpévog amd tov Jaco Pastorius. Avo ypdvio
apydtepo dpyloe PoOMUATO KOVTPOUTAGOL Kot peTokOpice otn N.
Y 6pkm, 6mov omovdace povoikny oto Mannes College The New School
for Music. Xuvepydotnke extevmg pe tov mavicta Chick Corea kot pe
TOAOVG akoun onuaivovteg jazz povowkovg (Bobby McFerrin, Roy
Hargrove, Herbie Hancock). To 2002, o Cohen idpvoe ™ Sk tov
dloKoypoPIKN €Tatpio, mwov ovouace Razdaz Recordz. Eivau emiong

EMTUYNUEVOS TaVIo TG Kol ToUlEL TAVO G& TOALEG N OYPOUPNOELS TOV.

H epunveio Tov 610 KOVIPOUTAGO OAAG KOL GTO MAEKTPIKO UTAGO
yopaktnpiletol amd Vv WiTteEPO KPOLOTIKY OTAKA TOL KoL TNV TAoM
TOL TTPOG ostinato®’ TEPAGUATO. XTIG LOVGIKEG TOL GLVOEGELS a&lomotel
T0 €UPY PAGLO TOV TOMTICTIK®V KOl 0GONTIKOV TOL EXPPODV, Kot
avTavoKkAd To Hovoikd tov vrdPabdpo, and kKhoooikn, rock, funk kot
jazz povown. To amotéleoua givol éva PEIYHO LOVOIKOV 101OUATOV
mg Méong Avatolng kot ¢ Avatodkng Evponng, pe appo -

OUEPTKAVIKEG amppoég.38

37 Yovtopo pehmdikd potiffo | epaon, Tov eravorapfaverat dloupkdg oe pio cHvheo.
Bioypogikd otoryeio amd v enionun wotooelida tov Avishai Cohen:
http://www.avishaimusic.com/bio.php , avéxtnon: 18/1/2013.
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7. EIITAOI'OXZ

To MAEKTPIKO UTAGO TOV TPOTOEUPOVIGTNKE HOMG TN OEKAETIOL TOV
50, Katdeepe HEG® TG EEEMENG TNG TEYVOLOYIOG KOl TNG NAEKTPIKNG
gvioyvong va Kataktmoet po 0éon oyeddv oe kabe opynotpa. Me Tig
KOTOOKEVOOTIKEG PEATIOOELS Kol TNV €EEMEN TOV EVICYLTOV Kol TOV
€QE Y10 NAEKTPIKO UTAGO, M XPOLd TOV 0pYdvov pmopel va aAAdEer e
11010 TPOTO TOL TAEOV 0 KAOE pnaciotag pumopel va £yl évav tedeimg

TPOCOTIKO 1O.

O TEWPAUATIGHOS KOl 1) EPEVPETIKOTNTO TOV HOVGIKAOV TOV EMEAEENV
10 Opyavo Kol avéntuéay emdElleg Texvikég, avéBace Tov Ty ynid
Yo TiG emOpeveS Yeviec. Extdg and tovg pmacioteg mov avapépinkay,
vpEav kot ToAlol dAAOL, GUYXPOVOL OAAG KOt LETOYEVEGTEPOL TOVG,
mov cuvéBarav €&icov onuavtikd otnv €EEMEN TOV TEYVIKOV TOL
YPNOOTTO0VVTOL 6T0 umdoo. Ot orovdaiotl avtoi pracioteg tov 20
IOV KOl TOL OV TOL OloVOOVUE, GUVEBOALOY OLCLACTIKA GTN
d1EvPLVON TOV SUVATOTHTM®Y TOL OPYAVOL KOl GTNV ATEAELOEP®ON

TOV OO TOV VTOGTNPIKTIKO POAO TTOV KATEIYE TAPAOOGLOKA.
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