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1. Evoayoyy.

H xibdpa givan éva povoikd 6pyavo pe apyaisg pifeg («Movdyopdo tov ITubayodpar)
70 07010 YPNOLLOTOMONKE AV TOVS MVESG AO TOAAOVG A0OVG KOl GE TOAAN LOVGIKA
elon. Tvmkd amoteleiton amd 6 yopdég aArd M €EEMEN TV SPOP®Y HOVGIKOV
WopdTov TV BEAEL TOALEC QOPEC LE TECOEPLS , EMTA, OKT®, OMOEKN 1] KO TOPATAV®D
yopoés. H e&éMén g ovveyiletar pe v mapodo TV ¥povev Ue TOAAEC OAAXYEC
avolOY®G TNG KOVATOLPOS Kol TV Topadocemv kabe tomov. (Wade, 2001) Avo
LEGULOVIKG LOVGIKA Opyava mov ovopdloviay “kiBdpes” Kot ftav og xpnomn amd 1o
1200 p.X. , frav n xBapa moresca (1 kiBapo tov Mavprtavov) kot 1 kilbdpo latina
(Aatvikfy kiBapa). Tov 15° kou 16° audvo oty Iomavia ko tqv Itakia éxovue v
vihuela n viola da mano. Apydtepa epgavileton n e&éMéEn g Vvihuela mov
onuovpyeitan yo Tnv povoikn “baroque” yo avtd kot ovopdletar kiBdpa baroque
(1600-1675). (http://en.wikipedia.org/wiki/Guitar)

Méypt mpwv and mepinov 90 ypdvia o pLovcikd dpyava mapELevay o, 110 Yo 0LdVES
MOOTOL £val VEO OpYavo-avakaAvYn GAAAEE TNV HOVTEPVO LOVGIKT Kot kKovAtovpa. H
NAekTpikh kOdpa tapovoialetan oTig apyég Tov 20°” adva kot amd TOTE PEYPL GHUEPQ
ovveyilel va eelicoetal Kot va yivetar OAO Kot 7o SNUOPIAAG. TNV jaZZ HOLGIKN
gpeaviCetar otig apyéc g dekoetiog Tov 1920 ota jazz oynuato (GLYKPOTHUATO) MG
OLVEYLIOTNG-OVTIKATAGTATNG TOV HOLGIKOD opyavov umavifo. Méypt onuepa 1 jazz
HOVGIKT €xel KaTapépel va eEeMybel o tepdoTio Pabuod, mhvia o€ GLVOVACUO LLE TNV
aAAnieniopaon g ne dAla povoikd €idn. H e£€MEn avt dev Ba pmopodoe va apnoet
avemnpéaotn kot v kiBdpa. (http://en.wikipedia.org/wiki/Electric_guitar)

H epyasio avt peretd v euedvion g NAEKTPIKNG KIBAPOS Kot TV TopaAAnNAn
e€EMEN TG pe TV TToyKOoUIO LOVGIKY @Opua mov ovopdletot jazz. To g n ypod
G, M KATOOKEVOOGTIKY TG TOPEiol KOt Ol IO GNUOVTIKOTL EKTEAECTES ava oy, Oa TV
Bonbnoovv axoun mepiocdtepo vo eEerrydel oe Babud mov va Bewpeiton Eva omd to
KUPLOPYO LOVGIKA Opyova NG JazZ. LKOTOG TNG €PYAciog mEPAV TOL TPOCOTIKOD
EVOLOPEPOVTOC etvar 1 avdAvon g eEEMENC ¢ KIBGpag. H avadeién kot avayvopion
TOV TEYVOTPOTLAOV, TOV KAMUAK®OV KOl TOL EVOPYNOTPOTIKOD EUTAOVTIGUOV KAOdS Kot
M xpnon ovtdv otnyv jazz ue péco v kiBapa. Emionc n mapovcioon onuavtikodv
EKTELEGTAOV TOV EMMPEACTNKOAV KOl EXNPENCAV TNV JaZZ UOVGIKY KOODG Kol TNV
YEVIKOTEPT LOVGIKT GKEYT).

&\ va euyoPIeTHCH TOVG KaONyNTég pov Aghovda Ztdpov kot ZépPa Abavacio
vy TV oAV TN BonBeta kol Tov xpoOvo Tov aPLEP®SaV O o avtd to xpovia. Emiong
tovg kanyntég pov IToAvPro Avopotvtco kot Nnotuchkn MuydAn yo Tig YVOGES TOL
HOV HETEPEPAV KOl TNV TEPAGTIOL LTOUOVY] TOVG. TEAOG TOV adepPO pov DO Yo TV
BonBeta kot oTPIEN TOV.

2. IIporoyoc.

O 6pog “jazz k1Bapa” umopel vo avoapépeTol 6To €i00¢ KIBGpag 1 oV TOIKIAIL TOV
HOPQOV KIBAPAG 7OV  ¥PNOULOTOIOVVIOL OTO  OLIPOPO.  EPUNVEVLTIKA €101 TOL
glvol YVOOoTa ¢ “jazz”. Zyedacpuévn otig apyés e dekaetiog tov 1930, n nAekTpiky
KiBapa dnuiovpyndnke ¢ amotéAECUO TN XPNONG TNG NMAEKTPIKNG EVIOYLONG YO VOl
ALENCEL TOV MYNTIKO OYKO TV GUUPATIKMV OKOVOTIKOV KIBApwV, otnv Tpootdadsio
TOV LOVGIK®OV TNG JaZZ VoL EVIGYOGOVV TOV O TOVC.

Av ko1 ot mpdTeg KIOGPES TOV YpNCILOTOMONKAY GTNV jJaZZ NTOV  OKOVOTIKES (Kot
UAMOTO OKOUO KOl TOPO UEPIKEG (POPES  YPNOLUOTOOVVTAL), Ol TEPLOCOTEPOL
KiBapioteg g jazz amd 70 1940 ko petd, €xovv MON mpoPel  G€ NAEKTPIKN
evioyvon g KIBapag Toug 1 TOAD amAd oTpdenkay TNV To cVYXpovn €EEMEN ™G
aKOVOTIKNG oL givar 1 nAektpikn kiBapa. (http://en.wikipedia.org/wiki/Jazz_guitar)



3. H mopsio. ™ niektpikils KOapag otnv jazz péca omd TOLG
ONILOVTIKOTEPOVS HOVGIKOVG.

H Jazz povown onuovpyndnke omd v avdykn Tov HOLCIK®OV Yo eAevBepia
EKQPOONG 1| OTOl0L LETAPPACTNKE GE VTOCYEOAGHO. AveEapTnTa Ao TO OV aVTOL Ot
LOLGIKOL fTaV «oLVOETEC) M| eKTEAEOTEG, (YloTl oTn jazz dev vmdpyel peydAn dopopd
avapeca o aVTES TIG OVO 1010TNTEG) AVTO OV Elye avéKabev onuacio dev NTav TOGO N
Omapén TPOTOTLTOV GLVOEGEMY, OGO 0 TPOTOG TAEILOTOG TMV LOVGIKMV 0VTOV. AVTO
OV UETETPENE KAMOLO, KOUUATIOL LOVOIKNG O€ jazz Ntav o Tpoémog mov Emailav ot
LOVGIKOL.

3.1 “Early Jazz” 1} “Classic Jazz”, ol apdTeg epavicels Tng Ki0dapaog
oty Jazz (1900-péca g dekaetiog Tov 1930).

H Jazz* povown yevwnnke omd éva pelypo TOV a@PIKOVIKOV KOl EVPOTOTKOV
LOVGIKAOV TaPadOCEMVY, MG CLVEXELD TOV LOVOIK®V €100V ragtime,blues kou brass tng
EMOYNG omd Tovg TOTE HOLOIKOVG 7oL MBelav meplocdTEPN €Aevbepian GTO
OVTOGYENAOTIKO TOVE (COAMOTIKO KOl GLYY0POlaKO) maiEo. AvTd AOOV mov Epelg
ovopalovpe avtooyedacud, ol povoikoi g “early jazz” emoyng to ovopalov “messin
around”, “embellishment” “jassing” 1 “jazzing up”. (http://en.wikipedia.org/wiki/Jazz)

To £yyxopdo, puOuIKd GLVOSEVTIKO OPYAVO, YOPOKINPLOTIKO GTO TPOTH jazz
ovykpotnuota TG Néag OpAedvng Kot YEVIKOTEPOL GE
Oha Tta oTOA jazz povoikng omd to 1900 («Ztvh
Nri&havty N «ZtoAd Néag Opredvng») HExpL TIc apyEg 3
g dekaetiog tov 1920 («XZtodh Zikdyo») NTav TO
umavtlo, £vo Opyavo To 0moio NTav ToAD To duvatod €
évtoon  amd T KWBApec NG €MOYNG. TNV
TPAYLOTIKOTNTO OV TOPATPCOVUE EUPAVICIOKA £V
uravtlo, Oa Ododue moc mpoKETL Yo Eval
TOUTOVOLOPPO MYEl0 pe Pmpdtoo KiBApag Kot YopoLgs.
To pmévilo umopovoe va Tapayel ApKETO NYO DOTE VAL
KOTOQEPVEL VO, OKOVYETOL OKOUO KOl GE OUAOES 7OV
mepteAduPavay dpyava TG GIAAPUOVIKNG TOL GTPOTOV
Om®G TpoumoVia, catdpmva, Khapiva, kol ta TouTava, onwg cuvnBileTon oTo TPAOTL
jazz cvykpotipoo.

H x1Bdpa tov ayvonuévn og antooyedlaoTikd 0pyovo oty jazz uéypt ta TEAN g

dekaetiag Tov 1920, ko avtd €v péPM 0PENOTAV GTO OTL TP YOYE YOUNAY oTAOUN
MmmPOTTaG. AESOUEVOD OTL 1) BKOVOTIKT KIOApa YvOTOV OO Kol TO SNUOPIANG cav
OpyOavo, Ol KATOOKELAOTEG OTIC apyES Tov 200V ou®vVe GpYLoOV VO OTIAYVOLV O
duvatég oe Nyo KiBdpec (ue peyoAdtepo nyeio) ol omoieg Bo Mtav ypHoiueg oe Eva
eVpLTEPO PAcpa pvOuicenv Tov dvvaukov. H Gibson LS, po akovotikny kiBdpa
archtop n omoio. mwapxOn apyikd to 1923, Nrav o and T TPMOTEG KIOAPES TOL
ypnoworomdnke and tovg Kibapioteg ¢ jazz.
(http://en.wikipedia.org/wiki/Jazz_guitar)
* Mg tov 0p0 «jazz» ava@éPOoLLaL 6TO LOVOIKO £100¢ oV amotéleoe eEEMEN TG AaikNG
OLLLEPTKOVIKTG LOVGIKTG Katd Tov 190 aumva pe appikavikég katafoiéc. [epiiapfavet
OPKETA LOVOIKA €101 TOV GTNPIYTNKOV G £V KOWVO GKETTIKO KOTACKELNG, TOV LEPIKO
N kot olkd avtooyedwond. Ivopioe onuaviik] avdmtoén kot debvn
avoyvoploodtnta kotd ) dekoetio tov 1920. Tevétepa g jazz povoikng Bempeiton
n Néa OpAedavn. (Berlin, 2009)

httpwww.stringinstruments.
comp-158-washburn-b17-
banjo.aspx



O Porog g K1Bapag, T0v pravtio Kot To0V KOVTPUUTAG0v.

Koatd v dwdpxeta g dekoetiog tov 1920, to undvtlo ko n kBdpa cvppeteiyov
otg «Big Bands» mailovtag xvpimg ovyyopdiec. Ot meplocdTEPOl EKTEAECTEG
mepopillav 1o mai&ipo TOovg O©TO0 Vo Kpatdv amAdg otabepd 1O pLOUO, 1
YAPNOLOTOOVGOV  OAOVS CLYYOPIOKOVS OVTOGYESGHODS OTAV TOLG dSVOTOV M
gvkapio oTo HEPN KATOLOV KOPUATIOV. ATO TV GAAN, T0 Kovipoundco poll pe to
dAla Opyova younAdv cvyvomtov (Tovuro, purdco caopwmvo kAm) émalov poOVo
otov 1° kot 3° ypdvo. Avtd ovopalotav “Two Beat Style” yoti émalav povo otovg
dvo ava téacepig ypovovg. (Gridley, 2003)

O [Twovépor.

O  Jeff“Brock”Mumford  (1870—
1937)Mtav évag  omd TOVG  TPAOTOVG
| «Bopiotec ¢ jazz o énouée oTO
,. GUYKPOTN O TOL KAopvetiota-
kopvetiocta  Buddy  Bolden. To
. ovykpotnua  tov  Bolden  mov
V eppaviotnke 1 dekaetio tov 1890,

ri]lgdim;’ gnanée 610 «ZTVA Nti&thavt» kot NTav

' nola.comjazz himl éva. amd Tt Mo Yvwotd g Néag

Opledvng. Avetoydg dev Eyovpe kamowa nyoypaenon and tov Mumford. (Chapman,
2000) O oAb onuavtikog emiong Johnny St. Cyr (1890-1966), émai&e pe tov Kid Ory
Kot ot 1o 1904 gvtdyOnke oty pndvta tov Armand Piron. Zekivnoe pe 1o pnavtlo,
Kol cuvéyloe Aya ypovia apyotepa pe KiBdpa kot eEayopoo undvtlo. Mmopel kdmolog
va tov akovoel og diokovg tov Jelly Roll Morton kot tov Louis Armstrong, ota
koupdria “Jelly Roll Blues”(1926) kot “Grandpa’s Spells”(1926), 6mov mailel kiBdpa
YPTCLLOTOUDVTOG TOLTOYPOVOL HEA®OKA umaco Kol GLYYOpPOLES.
(http://en.wikipedia.org/wiki/Johnny_St. Cyr) O Bud Scott (1890-1949) o omoiog &iye
Tapopoto HPog kot ool monéipatog pe tov Johnny kot and 1o 1904 émonée pe 1o
ovykpotnuo. Tov John Robichaux kot tov Freddy Keppard, ypnowonotei cuyyopdieg

YL OUTOCYEOWIOMO  KOU  QPACES  UE  HEAMOIKT]  YPOUUN Undoov.
(http://en.wikipedia.org/wiki/Bud_Scott) O mo onuavtikdg mpotomopog Kiapictog
™G jazz opwc Bswpeiton o Eddie Lang. ‘Htov évag mold kavog maiktng TG LOVGIKNG
blues kot nyoypaenoe pepikd koppdtio blues pe to mapatcovkit “Blind Wille Dunn”
otV umavta tov Lonnie Johnson. (Chapman, 2000). Téhog pepikoi axopo mov a&ilet
va avaeépovpe givat ot EImer Snowden kou Eddie Condon. (Gridley, 2003)



Eddie Lang (1902-1933)

O Eddie Lang ftav évag apepikdvog kibapiotog
AVOYVOPIGUEVOC MG O TOTEPOC TNG jazz kifdpac.
(Ferguson, 1983) I'evvnuévog ot DadéreLn
. tov Hvopévev IToAteiov, 1o mpayuatikd ovoua
tov Eddie ntav Salvatore Massaro. AAoée to
TaAOQepTOo  Odvopo  Tov Otav  Eekivnoe v
KaplEpo Tov, ENEWN OV NTaV KOAN Ooprjpon
Yl TV ETOYN EKEIVN.

O  Eddie &exivnoe  mailovtog  pe tovg
Bix Beiderbecke o1 Bing Crosby, oalAd éywe

(httpbingfan03.blogspot. gr?.O 1010news-alert-eddie-
lang-lives-on.html) EVPEMG YVOGTOG OO TNV CLVEPYOCIO TOV HE TOV

Boroviotor  Joe Venuti. Ot Lang kou Venuti  Bempnnkov to  auepikavikd
avtiotoryo viovéto twv  Django Reinhardt wou Stephane Grappelli g Evpdnng.
(Lyttleton, 1998) O Lang mntov master tov avTocYESOGHOD Kol  ElXE TPOUEPT
YVOON TOV ®G TOTE TEXVIKMOV KOl NYNTIKAOV duvatottev s kiBdpag. To colotikd

blues kon moAAG oToygior Kot 106€C KAAGIKNG LOVGIKNG.
Avéntuge o Otk Tov eEOUPETIKN TEYVIKY OTNV TEVA,
EVOALAGOOVTOC oLyYopdiec Kot peAmOleg ota pmdoo NN . ¥
YPTCLOTOUDVTOAG TO OPLGTEPO TOV YEPL Yo Vo, Onpovpyel %:%‘J TS
puoukég epaocelc. Alhale Aowmdv cvyyopdieg o KAbe

xpOVo 1oV péTpov ywpic va yéver v mokd ypnyopn |Eddie Lang & Joe
“swing” dubeon TOV KOUUOTIDV. i oo oot sa0iitiedd
(http://carbon.cudenver.edu/~pmusso/html/history.html)

Téhog a&loonpeiot eivar 1 cuvepyasio Tov 6To TP®TO KIOAPIOTIKO VIOLETO Jazz ue
tov e€icov onuavtikd Lonnie Johnson (1899—1970). O Lonnie nailel colMotikd pe
OLOPPEG LEAMIIES KOl LLE OVTOGYESIOCTIKY EVYXEPELN GYEOOV OVIIKOLGTN Yol EKEIVI TNV
emoyn, v o Lang ypnowonotel mepimhokeg kat e&icov de&loteyvikég suyyopdiec. Mia
amd TG ayommuéveg teyvikég tov Johnson, eivon éva €idog “glissando” mov
YPNOOTOIEL YTLTOVTOG K OVOIKTH] cLYYXOPdiol Kol GEPVOVTOS TNV KOTE UNKOG TNG
TaoTIEPOG UEYPL TNV emBuunT voTa(aAroyn cvyyopdiag pe glissando). Exiong av o
o Lonnie Bewpeiton mo otod blues maiytng amd tov Lang, votepel oe oyéon pe v
KkaBapotta tov mon&iparog tov Lang. Kdatt emiong moAd onuovtikd ivar mog kot ot
dVO EVOPYNOTPMCOV Kol EKTEAECAV LE TPOUEPY] Oe&loTe Vio Kol €uYEPELD Yo TV
EMOYN, MOAAG YVOOTE KOUUATIH KAOGGIKNG HOLGIKNG. Tomg kot pe pior 01k Tovg
dtapopetikn mvelMd jazz (katt mov ppundnkov moAloi povoikoi 6to péEAAOV Kot Oyt
novo kibapioteg). O Lang anédeiée ) de€roteyvia tov mailovrag to «IIpehovdio oe CH#
wvope» tov Rachmaninoff (1927), oto omoio ypnowyomotel méva Kot SAKTLAM
(fingerstyle). (Gridley, 2003) «@swpeitar w¢ 0 TPOTOC CNUOVTIKOC KiBopioTag TG
jazz, ko Goknoe emppon o€ mOAAOVG Kibapioteg cvpmeplapfoavouévoy Kot Tov
Django Reinhardt.» (Ferguson, 1983).

ToL TOUEo MTOV  TEPIMAOKO, EKQPPOCTIKO, UE EMPPOES )
o G

Venuti
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Méypt ) odekoetio Tov 1930, n kBdpa e&eriybnke ce TPOTOPYIKO GLVOOEVTIKO
puOuKd Opyavo ¢ jazz, extomifovrag to pmavtlo. Avtd cuvéPn emeldn M kBdpo
YPNOLUOTOL0VGE GLYYOPOIEG LEYOADTEPNG APUOVIKNG TOAVTAOKOTNTOG, Kot ElYE KATMG
O GLYKPOATNEVO NYO oV £0eve KOAA (Taiprale NYOYPOUATIKA) LE TO KOVIPAUTAGO.
To kovtpaumdco pe 1 oepd ToV gixe 60OV TANPMOC OVTIKOTAGTNGEL TNV TOVUTO ©OG
70 Kupiapyo pundoo dpyavo ot jazz povoikn. (Gridley, 2003)

H emduevn onuovrikr e€éMén oty jazz kiBdpo npbe oto péoo pe TN NG
dekoetiog Tov 1930 pe v élevon tov MAektpkov evioyvt. Av kou n Gibson dev
NTaV 1 TPAOTN EUTOPIKT TOPUY®YOS TOV £PTIOYVE NAEKTPIKT K1Odpa, NTov 1 €Toupeia
OV £KOVE TNV TPMTY EMTUYNUEVT 6€ TOAMGELS NAekTpikn KiBdpa, v Gibson ES150
to 1936.'Htav pio akovotikn kiBdpo archtop epodiacpévn pe poyvien, o omoiog
Emopve TIC O0VNGELS amd TIG METOAMKEG yopdéc (LEcm TOv payvnTIKoD TOL TTEdiov)
€161 OOTE Vo Umopovv vo evioyvBovv amd tov evioyvt) g KiBdpag. Otav o
kiBapioctag Charlie Christian ypnowonoinoce niextpikn kiOapa pe evioyvth yuo va
AVTOCYESIAOEL TV GE JaZZ @OpUa, Ol  HOLOWKOL NG jazz kot blues dpyloav vo
EVOLOPEPOVTOL Y10 TIG OVVATOTNTEG OVTAOV TOV VE®V, TO NYNP®V opyavev. To maiiud
TOL OKOVGTNKE OO EKOTOUROPLO OVOPDOTOVG OV TOV KOGHO GTIC MYOYPAPNCELS TOV
éxave pue tov Benny Goodman. (http://en.wikipedia.org/wiki/Jazz_guitar)

3.2 “Swing”, Téln g dekaetiog Tov 1930-1960.

Y10 téAn NG dekaetiog Tov 1930 Ko péca amd T dekaetion tov 1940 oto
AmOKOPHPMUO TNG LEYAANG JaZZ UmdvTog Kot TG LOVGIKNG “Swing”™ , i kiBdpa apyioe
va TpoPailetol cav kATl TEPIOCOTEPO amd £va amhd dpyavo Tov kpatdel puOud cTo
puOuko tufuo wog pravrac. (Gridley, 2003)

Mepwoi  kiBapioteg, 6nmwgo  Freddie Green g umévtag tov  Count  Basie,

avéntuée ol OIKIAL TOV TEYVIKN TAVMD OTNnV NoN LITAPYOVCO TEXVIKN TolEinoTog
“Comping”(BA. ke@.5), mailovtag Tig cvyyopdieg pe mo
KPOLGTOP®OVO TpOTO v kéBe Té€TOpTO TOV
LETPOV, YVOOTN onuepo o¢ «otvd rov Freddie Greeny.
(http://en.wikipedia.org/wiki/Freddie_Green) O: Carl
Kress kot Dick  McDonough enéktetvav v teqviKn
KoL T0 KIO0PLoTIKO PEMEPTOPLO TG JaZZ, MYOYPAPOVTOGC
TAOVGLO GE EVOpPYNoTpon viovéta KiBdapoag. (Chapman,
2000) O Eddie Durham énouée pe tovg Cab Calloway
kot Glenn Miller, kot ftav o gvopynotpmtig yo. TO
YVOGTO Koppdrt “In the Mood”.
(http://en.wikipedia.org/wiki/Eddie_Durham)

Qotdéco mOAD Ayeg amd TG peyGheg pmdvteg  epoaviouv colo KiBapag
EVIOYVUEVO ammd LOyVATI KO EVIOYVTY. AVALIEGO GTOVG O GNUAVTIKOVG GOAlGTEG jazz
Ki0apag g mEPLOdov avtg, Tepthapupavetor o de&lotéyvng Django Reinhardt, o
Oscar Moore 0 omoiog £ywve yvwotog e to tpio tov Nat“King ’Cole, ka1 o Charlie
Christian g undvtog kot tov  ce€tétov tov Benny Goodman, o omoiog ftav puo
OTUOVTIKN EMPpPON, ToPA TOV TPO®PO Bavatd ToV o710 25.
(http://en.wikipedia.org/wiki/Jazz_guitar)

[Tpw and v epupdvion tov Django Reinhardt, ot nepiocdtepot kibapioteg g jazz
émonlov  GUVTOHOVG, GLYYOPOLOKOVG OLTOGYESIOCUOVS TOAD OomAOVG TEXVIKA KOt
OPUOVIKG o€ GUYKPIOT HE OTOVG TOV TAVOL 1) TG TPOUTETOS KAT. Avtd, GAAate pe
v epedvion tov Django Reinhardt kot Charlie Christian. (Gridley, 2003)
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* To oTUA «SWING» gppaviotnke yopm oto 1935 oe norelg 6nmwg 1 Néa Yopxkn. Tote
ot Néa YOpkn emkpatovse Kot £va vEo GTUA To&iLoTOC TOV TLAVOL TOV OVOUAGTNKE
«boogie woogie». To «SWIiNg» GLVEREGE KOL UE TNV EUEAVIOT] TOV TPOTOV UEYGA®V
opNOTPGOV Jazz mov TG devhuvav omovdaiot Agvkol kot povpol epunvevtéc. Ot
ueybAec ovtéc umlvieg éuevoav oty totopia o¢ «Big Bands» (ueydieg pmavtec).
(ITamwadonuntpiov, 1978).

Charles Henry“Charlie”Christian (1916-1942)

O  Charlied\o&e 10  podAro ToL KIBapicTa oTa
GLYKPOTHHLOTO ™mg jazz. Ozopeiton 0 TPMOTOG
mpaypotikd fptovdlog  ommv  miektpikr]  KiBdpa.
2UVEPYAOTNKE WE TOAAD HEYAAQ GULYKPOTNUOTO KoL
LOVG1KOVS, OAAG Eyve YVOOTOC omd Tr GLVEPYOGIH TOV
pe tov Benny Goodman. O Benny yopoxtmpile tov
Charlie o¢ coAiot (ueA®dkd) Kot Oyt puOuKd maiktn. O

~ Charlie  givar oiyovpa  vmevbovvog vy ) 60éom g
pplanciintbeils Bomst st 1O nkampumg’ Kte(xp(’xg GTO HOVGLKS XGpTN). Exet EMNPEAGEL
charlie-christian-live-at-mintons. html) (XSWH(PWBHWT“ OXODQ TO0VG Kle(lplGTSQ ™G Tpo-jazz-

rock emoyng. O avtooyediacudg tov  Christian ftav
ayeYaolaotoc. Avtooyediale ocav  KOPVETIOTOG-CAE0POVIOTOS TPOSTAOMOVING Vo
punBet Tov M0 TOV TVELCTMV YEVIKOTEPQ. XPNOUOTOOV0E UEYAAEG HEAMIIKES
YPOUUEG OTUA “SWING” kot 10 QPalApioH TOL TOPEMEUTE GTNV OVTOCYKESIOOTIKY|
evyépela Tov caopmvioto Lester Young. To otod mou&ipatdg tov emnpéace moiyTeg
omwg o Wes Montgomery tn peyaAdbtepn emppon g yevid twv 60°S kibopiotdv, mov
He tn oepd tov emmpéace tov George Benson o omd TG PEYUAVTEPESG EMPPOES TOV
90’s K1Bap1oTOV.

(Gridley, 2003)

®paon tave oe dominant (deomélovoa) cuyyopdio

[Tpoxetron yo por epdomn mov wailer o Charlie oto xoppdrt “lI Found a New Baby”
and tov dioko: “Charlie Christian: the Genius of the Electric Guitar”. Ot mpmdteg
4voteg  oynuatiCoov o CHEM7bS  (half  diminished) cuyyopdia, o kown
vrokatdotatny ovyyopdio. yiat A7 (dominant). Avtd pog diver TG VOTECG
C#(3), E(5), G(b7) ka1 B(9)tng cvyyopdiag A7(dominant) kot givar kdtt mov moAAoi
KiBapioteg ypnopomoincav apyodtepa Kot Bo 10 doHE TOPUKAT®.
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(http://lwww.jazzguitar.be/charlie_christian_licks.html)



http://www.flickriver.com/photos/
telewatt/5549070759/

Jean-Baptiste“Django”Reinhardt
(1910-1953)

O Django yevwnuévoc oto Béiywo to 1910
Eexivnoe TIC LOVGIKEG GTTOVOEG TOL GTO BLoAd, TO
umdvtlo kot v kiBapa. Ot yovelg tov mMTOWV
totyyavol mov {ovoav otn [NoAlio kot To Bédyo.
H =mpocpopd tov ot povowkn eivar 1660
ONUAVTIKY oL &ivar péca ot AMota Tov 5 mo
ONUOVTIKOV o€  emppon  KiBoplotdv TV
ovyypovov yevemv. (Delauney, 1981)

To 1928 0 Django «danke AGoynuo oe o

\ , TUPKAYLL KOl EQoce TN xpnon  ovo €K TV
JGTLA®V TOV OPLOTEPOV TOV XEPLOV. XLVVEYIoE VO ToilEL, Kol KATAPEPE aKOUO KOl 1E
VO OGKTLAO VO EMTVUYEL TOCO LYNAN TEYVIKN KOVOTNTO TOL EAQYIOTOL KBopioTEG
UTOpOovV va £0VV akopa Kol apTipneAns. To mai&yo tov ftav mepiteyvo, eEelntnuévo
KOl GE GLVOLOGHO WE TO TEPipNnuo “vibrato” tov dnpovpyovoe aichnon Bavpacuod
oe omolov tov dxovye. (http://www.jazzguitar.be/django_reinhardt_licks.html) «O
Django Reinhardt xon o BroAiotg Stephane Grappelli cuvepydotnkav oe OAn
ddpketa g ovvroung Long tov Django, onpovpydvtag Evo amd To IO CTUAVTIKG
viovéta OAwv tov emoymv.» (Dregni, 2004) Emiong énauée kou pe to. adépeia Tov,
7oV NTav Katd KOHplo Adyo pubukol maikteg KiBdpoc. To VPOg TOV AVTOCYKESIAGLOV
TOL MNTOV  EMNPEACUEVO OO TN  EVPOTAIKT]  OVLTIKN KAUGIKY) HOVLOIKY KOl TV
TOLYYOVIKT LOVGIKT] (EQOGOV MTaV HEYUAMUEVOG GTA Tatyyavike KapaPdvia). (Gridley,
2003)

H Teyvikn tov Django ftav povodikn. [pdta and 6Aa, Expene va yeiptotel Ao TOL
To 60A0 pe 600 ddytvra. Ot Brvteotarvieg mov deiyvovv tov Django va avtooyedidlel,
KOTAOELKVOOUY TTOAD KOAN YVOON NG TACTIEPOS UE TNV YPNoN UOVO ToV 2 TPpOT®V
dayTLA®V KaOMOC Kot TOAD ypryopo kot kavd o€l xépt. Emiong AapBdvovtog vmoyn
v emoyn, o Django Ntav moAd Tpoy®pMUEVOS STV XPNOT| TNG OPLOVING.

Mepikd onUovTIKA GToL el Kot TEYVIKEG TOL KOOOPIGTIKOV TOL GTLA glval Ta €NG:

o PuOpd: xpnoomotetl cuyyopdieg mov dev vANPYAV EKEVN TNV ETOYN).

e Arpeggios(avdivon ovyyopdiog): o Django ypnowyomotel mOAAEG POpEG
arpeggios oto 6oAo tov. Emiong extedleotikd eiyxe 61kd TOL TPOTO AVAALONG
TOV arpeggios Ady® g xpNnong LOVo TV 2 Tov SaKTOAMV.

e Chromatism(ypopotiopol): ot YpOUOTIKEG VOTEG ATOTEAOVV GNUAVTIKY TTUYXN
TOL MOV TOLYYAvVOV.

o Flottopévec: ypnoyomolel eAattopévo arpeggios Kot cvyyopdieg cuvimg
navo arnd dominant(b7) cvyyopdiegs. Mio eniong TOAD SNUOEIANG TEXVIKT &ivat
N ¥pPNoN OAOV TOV AVOGTPOPOV TMV EAATTOUEVOV GLYYXOPOIDV TNV Lo LETH
™V GAAN.

e Glissando: éva yAiotpnua ota tdota ¢ KiBGpag mov odnyel oe i ypryopn
ToviKn aAdayn avéovoag i eOivovcoc mopeiog.

e OktdPes: o Django 7rav évoag amd tovg mpmdtovg Kibapioteg mov
ypnowonoincov oktapeg (kT mov apydtepo ypnowonoince kot o Wes
Montgomery).

e String Bends(bending): to onkopo TG Yopdng HETE 0d TO TATNUO oG VOTAG,
HE OKOTO VO KOVGOVUE TNV EMOUEVN TNG OE LOPPN NTOV YAIGTPNLOTOG TPOG
T TAVO.

(http://www.jazzguitar.be/django_reinhardt_licks.html)




[Mapaxdto Tapafétm 2 pKpéc PPAGELS YapaKTNPIOTIKES Yo To Toi&ipo Tov Django.
1)®paon pe Mk TTOON (KAOGOIKO Gkovepa jazz) V-I1.

Avt M epacT JTNPAOVTIOS U0 AMIGTEVT OTAOTNTO KOTAPEPVEL Kol KIVEITOL TOAD
OHOPEO  HEAMIKA TAV®D omd TN OLVOOElD. EeEKIVE HE o YPOUOTIKY]  Kivnon
npog v 9" vota g ovyyopdiog E7  (dominant), okolovOoduevn  amd to
arpeggio (avéivon) mg. To ido cvpPaivel Kot Tve amd v cvyyopdicc Am omov o
Django ypnoiponotei kot oAl arpeggio poli pe pa mpootiféuevn 9" vota. Avt sivar
po paio €0 IOV XPNGLOTOOVV TOAD Ol EKTEAEGTEG GTLEPO Y10l VO OTOPEVYOLV VO
nailovv Guvéyela arpeggio pe ypron g 7mng 6To 0VTOCYESNGUOVS TOVC.
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2)Dpaon pvope

H mapaxdte ®@pdon eivor o petaypagn amd to koppdtt tov Django, “Nuages”. H
epaomn maileTon o€ OLYYPIKN TOYYOVIKT KMpoko
(1, 2, b3, #4, 5, b6, 7). Z1o0 dehtepo pétpo o Reinhardt ypnowonoei  peydin 3". Avty
N KAlpoka givor Aomdv o avapiEn and patlope Kot Lvope cuyyopdies, TPAyIo Tov
KoO6TA EPQAVES TO aVATOAITIKO GTVA povoikng. Metd tov Django, molroi kifapioteg
0énoav va mepapoTiotody pe Oyt 1660 EVPOTAIKOV VPOVG KAIHOKES OTMG Ot
Ovyypin Tov ypnotponotel o Reinhardt.
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(http://www.jazzguitar.be/django_reinhardt_licks.html)



3.3 “Bop”, oekaetia Tov 1940.

Metd to B' Taykoopio TIoAepo 1 kiBdpa eppoviletor og éva mo guéMKTO Opyavo,
TO OmOl0 YPNCUOTOLEITOL TEPIGGOTEPO UEAMOIKA MG OVTOGYESNOTIKO HEGO, TOPE
pLOUKd g cvvodevuTikd péco. Tnv dexaetioo Tov 1940 (o KAGTO OO TEPMETELMOELG
HOVGIKOVE TOV eEEMEAY TV LEAETN, TNV TEYVIKN KoL TNV appovio tng 1Mom eEeArypévng
“swing jazz”, ue npwtepyatec tovg cafoemvioteg Coleman Hawkins,Lester Young xoz
Charlie Parker, cuviotodv évo Kovovpylo HOVGIKO VPOG-GTLA jaZzZ, TTov Ot {10t oV Kot
apylkd ev cuykpicel pe 10 otod “classic jazz” kot v emoyn ovoudlovv “modern
jazz”, apyotepa ypnoiporolovy tov 6po “Bop”. H petdfoon puowd avtn dev €ywve
apEcOC OALNG otadlakd péca amd ta £pya S1aeopmV “SWING” HOLGIKOV OTmG Ot
Charlie Parker xou Dizzy Gillespie. (Gridley, 2003)

Av kat 1 bop dnpovpyndnke cav éva oTvA jazz ndve oto drums kot to caEoPwvo,
oLVTOUO apOopoIdONKE Kot amd Taiyteg dAAwv opydavmv. Ot kiBapicteg NTav amd ToVg
tehevtaiovg mov Swdxdnkav Tto otvh “bop” kot dev avtooyedialov pe ™V
avBevtikomnto tov Parker ko Gillespie. (Gridley, 2003) Zto yépo twv Kenny
Burrell,  Herb Ellis, Barney Kessel, Jimmy Raney kax  Tal Farlow,  mov &iyav
OTOPPOPNGEL TN yAdooa g “bebop”*, KiBapa dpyloe va Bewpeiton
®¢ «cofapd» opyavo tng jazz. O Tal Farlow frav évac omd TOLG TPMDTOVE TOL
glonyaye v KOapa otn “bebop”, pe ta tepdotio yEplo Tov KAl o gAoEPD Ko
ypryopo mai&yo tov (Chapman, 2000). O Barney Kessel fitav évag omd Tovg TpdToUGg
Biptovolovg g KiBdpa, Emauée e Tapo TOALEC UITAVTEG TNG EMOYNG LLE OTOKOPVPMLLOL
T0vg mOoAD onuoviikovg “The Wrecking Crew”. 'Eva oyfuo pe moAd KaAovg Kot
yYvoot1ovg povotkove (Chapman, 2000).

Beltiopéveg nhektpikég kibapeg omwg m ES175 g Gibson (mov kvkAoedopnoe
10 1949), é6woe 6TOVE OPYOVOTAUKTEG TOAD UEYOAN TOIKIAMO TOVIKOV EMAOYMOV. X1
dexoetion  tov 1940 ko  péyxprn  dekoetion  tov 1960,  maikteg dmwg o
Wes Montgomery, o Joe Pass, kot o Jim Hall é6soav ta Ogpéla avtod mov axodua Kot
ofuepo givalr yvootd og “jazz kibapa”. (http://en.wikipedia.org/wiki/Jazz_guitar)
Kdamowotr axopa onuavtkot kibapioteg mov a&ilel va avagpépove ovopaoTikd gival ot:
Arv Garrison, Tal Farlow, Bill de Arango, Barry Galbraith, Chuck Wayne, Billy
Bauer, Johnny Smith, Barney Kessel xaz Johnny Collins. (Gridley, 2003)

* To oto)d «bebop» eppaviotnke otv Néa Yopkn kat to Kdvoog Zitv v dekaetia
tov 1940 kou e&€ppale ™V aviidpoon TV HOOPOV HOVCIKOV OTIS TACELS Yo
«ekAéntovony ko «eevponaiond» g jazz. Tnv idw exeivn emoyn vmpée oe
OPIoUEVOVG KOKAOVS TOV LOp®V KOl [o TEoT £YKOTAAEWYNS TOV XPIGTIOVIGHOD, MG
EvoelEn yia g eLAeTIKEG drakpioels. (ITamadnuntpiov, 1978).
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Joe Pass (1929-1994)

(0] Joe Pass mpoépyetan omd Un-HoLGIKN
owoyévelr tov Niov TCépoei ko peydAwoe oty
[TevovABavia. O TOTEPOG TOL
ntav epydng yolvPovpyeiov. O Pass

npocapuole cvyyopdiec kol véeg uelmoieg o€
KOs pedmodia mov émanle otV KBApa TPOSTUODVTOGC
Vo TNV OHOPEUVEL KOl Vo, TV EUTAOLTIGEL PE (POl
jazz. Xtmv epnPeic tov, 0 Pass émoule o€ TOMIKES
3 GUVOLATEG Kot éKave ta&idw pe drapopa
oLyKpoTAOTO TG  jazz. Telkd eykataoctdbnke ot Néo Yopkn, aAld émece oty
aQAvelD KaTA TN dtdpKew tng dekaetiog tov 1950 mpdypa mov oeiletor g ypron
vapkoTikdv. Eroge kiBdpa  aotopdmmra katd T OGPKELD TOV TPOYPOULATOV
amokatactaong kKo Eexivnoe va nyoypoest kot Al otn dekaetio tov 1960. "Exave
TOMES EUPAVIGELG GTNV TNAEOPUCT] KOl KUKAOPOPNGE APKETA GAUTOVLL. XTIG OPYES
g oekaetiog tov 1970, 0 Pass cuvéypaye poe oepd PiAiov  povotkng yio v
ekpuabnon ¢ jazz xiBapac. To 1974, 0 Pass nyoypdenoe tov diocko TOovL uE
titho “Virtuoso”, mov Guyva avaQépetal oG Eva amd To. PEYOADTEPO GAUTOLW jazZZ
KIAapag OA®V TOV EMOYMOV. XTO GAUTOVU TOL ALTO, TOPOLGLALEL TNV TEXVIKN NG
acLVOSELTNG KIBAPAG TAV®D ©€ TOLTOXPOVES HEAMOIEG Kol ocvyyopdies, €ELmVEG
OPLOVIKEG OVTIKOTAOTAGELS, OLTOOYEON avTIOTIEN, KOt YPOUUES KIVIITOV UTAGOU UE
ovyyopdieg.

(http://en.wikipedia.org/wiki/Joe_Pass)

1)®paon pe teMkn atddon V-1

O Joe Pass nailer Db ehattopévn khipaka wdveo and m ocvyyopdia C7 (dominant).
Av1og givar évag ToAD OPOPPOG Kot KAAGIKOG TPOTOG Y10 VoL TOVIGTEL 1 appovia NG
deondlovoag cuyyopdiog (V). IMailovrag oniadr| erattopévn KApoko amd v voto
mov givan piod Prjpa Tve omd T vota g deondlovoag cuyyopdiag. (Omwg eidape
Kot o€ mpoyevéotepovg Kibapioteg PA.Charlie Christian) Etor dnuovpyel T1g
axOAovOEg OPULOVIKES Aertovpyieg yo v C7: (Db)b9, (D#)#9, (E)3,
(Gb)b5, (Zo))5, (Fb)13 kot (B)b7. Avti n kAipoka mov dnuovpyeitar petappdleton
og “Altered Scale”. H eclottopévn  kAipoko — givolr  cLupETpkn.  Avtod
onuaivel 6Tt exavolappavetor kO 3" uikpn.

C7 Fmaj’
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2) ®paon Il V | 6g pvope

O Joe Pass mailel éva tpipmvo arpeggio Dmin oto omoio £yt tpocsécet Ty 9" vota
™m¢ ovyyxopdiag Bm7b5 (half diminished), avtd pog diver v mopoakdto oppovikn
Aertovpyia: (D)b3, (E)4, (F)b5 kot (A)b7. Iave and v v deondlovco cuyyopdia
(V) E7 (dominant) mailet kAipoka A oappoviky pvope. TTodd khooowkn Kivinorn mwov
ocuvvavtape Kot o€ dGAlovg kibapioteg 6mmwg o John Scofield, o Kurt Rosenwinkel, o Bill
Frisel «.a.
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(http://www.jazzguitar.be/joe_pass_licks.html)

3.4 “Cool Jazz”, téln ¢ dekoaetiog Tov 1940 - apyés TG dEKOETIOG
Tov 1950.

O 06pog avaPEPETAL OTNV LOVTEPVA JAZZ POVGIKN TTOV EIVOIL TTO EVKOAT] KO TTO OTAY
Yoo TOV HEGO OKPOOTH VO TNV TOPOKOAOVONCEL 68 o)éon mavTo pe tnv “bop” twv
Parker ko Gillespie. Eivat Atydtepo okAnpr|, 01 T0GO YpNyopT Kol OOTIKY, TTLO OTTAN
OPLOVIKG Kot o LEAMOIKT OGOV apopd 6tov avtocyedlacud. Kamolol amd toug mo
a&l100NUEIMTOVG HOVGIKOVE TOL dNUIOVPYNCOV HE TIC CLVOEGES TOVG OVTO TO VEO
povowkd €idoc eivon o Stan Getz, Miles Davis, Lester Young xoi Count Basie.
(Gridley, 2003)

H xi0dpa otqv Cool Jazz

Apxketol povtépvol KiapioTteg oYeTIGTNKAV LLE TV LOVGIKT) GKNVNA TNG OVTIKNG OKTNG
v dekoetiag tov 1950 aAld o mo a&loonueintog eivor o peydrog Jim Hall
(vev.1930). O Hall éywve yvowotdc and i nyoypagnoelc tov pe tov Chico Hamilton ta
étn 1955 kar 1956 kabmdg ko pe tov Jimmy Giuffre omd 1o 1956 g 10 1960. (Gridley,
2003)
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Jim Hall (1930 -)

O Jim Hall apod omobdoace oto
[Mavemoto LOVLGIKNG TOL
Kinpeiavt, petaxdce oto  Aog
Avtleheg Omov xou Eekivnoes v
KoplEpa tOv ®©¢ jazz «kiBapioctoc.
[ToAd ypnyopa m onun tovL 0w

o tomik yivetow moykoopa. To mo

hg;:g;:‘;:gﬁgg“;; YOPAKTNPLOTIKO 6ToV Jim givar o 1xog

5549070759/ tov. Kartagépver va PBydrer and to

opyovo moAd yAvkd kot (eotdO TOVO

Kot 0 Myog tov givar moAV kabapdc kot ayvos. To kabopd tov mhtnpo, 1 €VYEVIKY

mpocEyyon kot n otabepr| aicOnon tov pvOUoL TOV TOTOBETOVV TNV dekaETion TOV
1950 o ynAd amd dAhovg TOAD YVOOTOLG KIBOPIGTEG TNG EMOYNG.

O Hall givor mavta mold daPacuévog Kot moAd oiyovpog yio to Tt Ba mai&el Kabmg
N doun TV WEDV TOL TAVE GTOV OVTOCYEIGUO givarl TOAD clyovpr Kot otadepn.
[Toté dev wkovpdlel tov axpoatn He oKpoPatikd, LEEPPAVOPES PPACEIS KOL TOAD
ypNyopa avovota tepdopata. Avefalet ToAD Tov mxL OGOV aPopd TV XPNoN Kot TN
dNpovpyio VEOV 10E®V Kol OTOPEVYEL TOAVYPNCUYLOTOINIEVES POPUES KOl OAVGIOES.
[evikotepa amo@evyel Ta Y YOpa TEPACUATO KOl TIG YPYOPES PPACELS Kot Bempeiton
amd TOVg MO apyovg ekteleotég jazz kifdpag. Oyt emedn dev umopei va mailet
YPNYOPO, GAAL EMEON EMALYEL TOGO TPOGEKTIKA TNV KAOE VOTA TOV, MOTE Vo Pyet KATL
TPAYHOTIKG KaAO Yo ta d1kd Tov otdvtap. [potipd Aomdv vo ypnoionotel 1o poaid
TOL Yo va Byddel KoavoOpyleg jazz pehmdieg mapd va mai&el KATL Tov 1o LIAP)EL
amld o ypryopo. 1 drapopetika. (Gridley, 2003)

®pdon yprong oAvciomv

H napaxdto epaon eivar and 1o koupdtt “Where and when” and tov dicko “These
rooms” tov Jim Hall pe tov Tom Harrell. Zmv ¢pdon avt) n onoia givar dopunpévn
mivo o€ ovveyés F patlope, ypnopomolel cuveyoueva aAvcdwtd (oyedov erebfepa)
Stootipota 6™ ta omoia kateBaivovy Statovikd v KAipaka. Avtd eivar KGTL TOL
apydtepa evénvevoe kot Tov Pat Metheny mov ypnowonotel mapopoteg 16éec.
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(http://www.jazzguitar.be/jim_hall_licks.html)
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3.5 “Hard Bop”, éskaetia Tov 1950.

H “Hard Bop” &ivol 0po¢ Tov eu@avicTnKe Kotd TN ObpKeD THG OEKAETIOG TOV
1950 yia va yopaktnpicel To €100¢ TG jJaZZ Povotkhg mov giye pileg oty “bop” aAld
Ntov omd TOAEC TAEVPES SLOPOPETIKO oe oyéon ue v “cool jazz” mov avomtdooetan
napdAAnio ko v mpoun “bop”. Tovtdypova Ol HOVGIKOL TOL OGYOAOVVTAL WE TO
€i60¢, 10 ovopalovv “bop” M “bebop” evéd o1 dnuocioypdpot g emoyng Paciouévol
070, OLOLPOPETIKG YOPaKTNPLOTIKG Tov KAOe atvA, “hard bop”, “funky jazz” ko “soul
jazz”.

H cOyxpovn “bop” Aowmdv mapovctdlel KAmOlEG TOAD GMUOVIIKEG O0POPEG GE
oyéon ue v mpoun “bop”. H mo Baoikn dwapopd sivar 61t givan Ayodtepo okinpn
Kot SVGKOAN GTO QT TOL HEGOV AKPONTH (L0 EDTETTN) OV KOL TOL NYOYPDLUTO EYLVOV
o Papld mo oKANpd Kol o OKOTEWE. Q¢ CLUVETEID O AVTOCYESACUOS £fval o
amhog. Emiong, ou drummer mailovv pe mepiocdtepo evhovolacpd kot evépyela. To
TOVO GOV  GUVOOELTIKO Opyovo omokTé peyoAOTEPN TOWKIAMO o€ GLYYOPOLOKO
epalapiopa kot ot puOpot tov yivovtor axdpa mo mepimAokot.

Yrdapyovv moAd Atyot kibapicteg otnv “hard bop” tov 1950 , 6mw¢ axpipdc cuvéPn
Kot ot “bop” tov 1940. Ot mo onuavrtikoi givar o Wes Montgomery kow o Kenny
Burrell. (Gridley, 2003)

Wes Montgomery (1925 — 1968)

O Wes Montgomery dev  eivor  povo évag
ot TOVG oNUaVTIKOTEPOVG KiBapioTteg otV
otopia. TG jazz, sivorl emiong éva amd T O
EUMVELGUEVO, QLGIKEA TAAEVTO TG HOVGIKNG. Ot
OVTOGYEOIOGHOL TOV OTIG MYOYPOPNOCELS TNG
dokoypapikng  etaupeiog  “Riverside” 1
dekaetio TOL 1960 Swfétovv Padia
povoikota, pe (eotég pehmdieg, mOAD YALKO
nyo, @oPepég opdoelg kot moAD  aSioAoym
de€loteyvikn gprion tov oktdPov. Avtiya méva, o Wes ypnoylomotel tov avriyepd
TOV Y10 VL ONUIOVPYNGEL TOAD OmOAN OTdKo 6TO YTOTNUA TV yopdmv. [Tailel pe v
Gibson L-5 éva omd ta kakdtepa Opyave TG ETOYNG 06 KoTookevn kot Nyo. Eyxet
Tpopept] aicOnomn tov pvOUod Kol TNG HOVOIKNG KIVong Kol GLYVA aVOQEPETOL MG
0 TAEOV ONUOVTIKOG jazz kiBapiotag petd tov Charlie Christian.
(http://jazztimes.com/articles/15844-wes-montgomery-the-softer-side-of-genius)

I'evvnOnke 10 1923 oy Ivdwovdmoiig tov Hvopéveov molteudv kot ekel mépace to
peyoAvtepo pépog g Cmng tov. O Montgomery giye po tapd&evn, Aapumpr| Kot ToA0
oUVTOUN  KOPLEPO, TOV  GLVTOUELTNKE  Oamd [ol popaio Kapdloky, wPooPoi] 1o
1968. 'Hrav 45 ypovav. (Gridley, 2003)
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H opdon Eexva pe  pion oepd amd avaivoelg cvyyopdtmv. O14d  mpmTeg vOTES
avolvovy v cvyyopdioc DM7, akolovbobuevn amd o avéivon g Cmaj7 Kot
émerta mal DM7. To Cmaj7 arpeggio 6to mpmdTo UETPO TEPLEYEL OAES TIC OTLLOVTIKES
voteg g DM7 poli pe v b7: C (b7), E (9),G (11), B (6). To televtaio pétpo givar
yTiopévo mive o évo. Cmaj7 arpeggio. BAémovpe Aowmdév o o omAn Kot 7o
TaPAdOCIOKY OPUOVIKY jazZ Tpocsyyion. Me andd kot OpopPo TPOTo Kiveitan TavTa
péca 6To appovikd mhaioce e cvvodeiog. H obyypovn véo-mapadociok) 6oAn mov
Ba dnuovpynBei Tig dekaetieg Tov 1970 ko 1980 Ba maper moAAd otoryeio omd TO
noi&Lo Tov.
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(http://www.jazzguitar.be/wes_montgomery_licks.html)

3.6 “Jazz-Rock Fusion”, dekaetia Tov 1970.

KaOdg n “jazz-rock fusion” (ui&n jazz-rock) eppavictnke otig apyég TG deKaeTiog
tov 1970, molloi maikteg petommonoav otig mo “rock” mpoocavatoMopold uacie
oouatog NAekTpkés KiBdpes. AAlot jazz kibopiotec, 6mwc o Grant Green kot o Wes
Montgomery, ctpdenkayv TPog TNV EPAPUOYT TOV OeEIOTHTOV TOVS Yo TN dnuovpyia
€VOG TILO POP-TIPOCAVOTOAMGUEVOL GTVA TOL EVOVEL TNV jazz ue v Soul kot thv R&B*
novotkr. Ot vedTEPOL HOVGIKOL TNG JaZZ oTPAENKAY 6TO VEO KOUO TOV YVOOTOV KOl
IMUOPUL®V niektpikdv €00V O6mwg ta blues, rock, funk yw va mpoceyyicovv véo
axpoatnpro. (http://en.wikipedia.org/wiki/Jazz_guitar) H fusion xi0dpo. Eexivnoe pe
tov John McLaughlin kot tv cvppetoxn tov ota tpdto diurovp tov Miles Davis. O
Allan Holdsworth eivon axopo pa e€éyovoa uoloyvouio oty fusion kiBdapa, pe ™
xpnon kapag “synth”(Br. kep.4), npoTOTLAOY KIOAPIGTIKOV TEXVIKOV Kol TOAD
YPAYOPOV HEA®OIK®V Ypoaupmv-legato otov ovtooyedoopd. Emiong onpiovpyel
laitepeg appovieg pe ypnon dikdv tov cvyyopduny. (Chapman, 2001)

Ot kiBapioteg g fusion povoikng évooay v petd-bebop appovikn kot pehmokn
YA®ooo Tov poveik®v, 0rtmg ot John Coltrane, McCoy Tyner, Ornette Coleman, ko
Miles Davis pe mo “oxAnpd” ko cvvifog mo woyvpd oe évtacn rock 1yo
avtypagovtag nyntikd kibapioteg 0nwg o Eric Clapton. Mg toug “Bluesbreakers” tov
John Mayall, o Clapton eroavampocdiopioe tov nyo g kibdpag (Baciopévog 6to Veog
TV pavpmv Kiboplotdv e povotknc blues tov Zikdyo kot g meployn tov Aélta
tov Miowowut): Buddy Guy, Freddie King, BB King mov ftav elevbepog, pe PBapid
vibratos, string bendings, kot tayvtnta). Avéface mapamdved TV £VTOCT TOV EVIGYLTY
KOl YPNOOTOINGE NYNTIKOVG emeéepynotés onpotog Yo Kibdpa onmg to “wah-wah”
kot to “overdrive” (BA.ke@.6). Fusion maiktec 6nwg o John McLaughlin viobétnoav
ToV  Kouvovpylo, elebbepo ko Svvapkd Mo  tov  rock  kibapictv.
(http://en.wikipedia.org/wiki/Jazz_guitar)
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* Rhythm ‘n’ Blues: blues cuvOéoeig pe 1oyvpd Kot oKANPE TOVIGUEVE, XTUTTHLOTO. ALV
givor avBevtikd GTUA TG jazz, oAAG U0 EUTOPIKN KOl ONUOQIANG TAELPE TNg
(ITaradnuntpiov, 1978)

John McLaughlin (1942 -)

O  John McLaughlin mpoépyeton  amd  povoikn
owoyévela. H puntépa tov ftav yvoot Prorovicta. O
i010¢ aocyoAnOnke pe v xBdpa oty Nikio tov 11
etov. O John umike omjazz  oxnvn otav
petokooe omd 10 Aovdivo mpog tig HITA vy va yiver
uélog g pmavtag tov Tony Williams, “Lifetime”. Katd
! Vv aeién tov, o Miles Davis tov dxovoe var maifet kat
0V {NTnoe va mhpeL PEPOS TNV NYOYPAPNGN TOL HiGKOV
> : oo “In a Silent Way” 10 omoio Oswpeitan

G o 7 og to npmro fusion Gipmovp Tov Davis. O
McLaughlin érouée o€ moAAEG amd TG petayevésTepec Nyoypapnoelg tov Davis 1 mo
oNUoVTIKN omd TG omoieg Tav to “Bitches Brew”. (Gridley, 2004) ITpdketton yia évov
omovdaio kawvotopo KiBapioTa, TOL KOTAPEPE VO EVOOUATMOGEL OTNV OKANPN
apuUoOVIKA jazz, tovg véovg fovg twv Eric Clapton, Jimi  Hendrix, Jeff Beck xon
aArwv. (http://en.wikipedia.org/wiki/John_McLaughlin_(musician))

O McLaughlin éptia&e apyodtepa (1971) tovg “Mahavisnhu Orchestra”, o
oTopik@ onuovtikny fusion pmévto pe tovg omoiovg ékavoy TOAES EUPAVICEIS OTIC
apyés g dexoetiag tov 1970. To enduevo oyédo tov McLaughlin (1975) Arov o
akovotikn uravto fusion povoikng mov ovouace “Shakti” ue 1vdovg poveKovg 6To
BroAl kot ta kpovotd. Ot “Shakti” Bewpodvior ®¢ ot TpmToTdpoL TOV €idoVg (Jazz e
napadootokn)  Ivdikny  povowkn) otov  koOopo.  Apydtepa, o  McLaughlin
Emon&e 0KOLoTIKY KIBGpa e 70 TPiO TOV Paco
de Lucia, Larry Coryell, xou Al DiMeola. (Chapman, 2000)

®paon I V I

Avt n ppdon mpoépyetal and tov dioko tov McLaughlin “Thieves and poets”, évav
AKOVOTIKO  O1oKO MYOYPAPNUEVO HE KAOGIKY K1OApa. XTnv @pdorn Tov Xpnoluomotet
mv D apuovicn vope kiipoka. 1o devtepo pétpo, o John McLaughlin epappodlet
v obyypovn Kibapiotikn texvikn “sweep picking”. (BA. ke@.6)
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(http://lwww.jazzguitar.be/john_mclaughlin_licks.html)
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Kibapioteg 6mog o Pat Martino, o Al Di Meola, , o John Abercrombie, o Larry
Coryell o John Scofield kou o Mike Stern (o1 tpeig tedevtaior vanpEav puéin g “Miles
Davis electric band”) diapopemcav pia véa KIBopIoTIKH YADGGO TOV EIGNYOYE GTNV
jazz wa véa yevid onadmv. Omwe ot ToAd yvootol kifapioteg TG LOVGIKNG rock Kot
blues mov wponyndnkav, £tot kot o kiBapicteg g fusion nailovv pe pacip copaTog
NAekTpkéG KIBAPEG Kol HEYOAOVG, 1OYLPOVS OE £VIAOY EVIOYVLTEG KOOMC Kot
enelepynotég onpatog o€ popen mododiokomtn (“effect pedals™) onwg to “overdrive”,
to “distortion”, to “wah-wah”, to “octave”, o “compressor’, kot to ‘“flanger”
(BA.xe.6). (http://en.wikipedia.org/wiki/Jazz_guitar)

Yta péoa g dekoetiag tov 1970, o Chick Corea évag amd TOVG GNUAVTIKOTEPOVG
mavioteg ™G tCol LOVGIKNG, EMNPEAGHEVOS amd To. ovepyOpeva véa €10m g rock ko
funk povowknc, maipver poli oy pmdvta tov “Return to Forever” apywd tov Bill
Connors «kor apyotepo tov Al Di Meola dvo oAb yvwotolg kot teyvikd GpTiong
ekTeELe0TEG NG MAekTpikng KiBapog poli pe tov pnacioto Stanley Clarke oe poro
NAEKTPIKOV Kot Oyl akoLGTIKOD pndoov. H puotkn eEEMEN g urdvtag mov dtohvbnke
10 1976, givar ) dnuovpyia g “Chick Corea electric Band” t dexaetio tov 1980 pe
Tov oAV peydro kibapiota Frank Gambale. (Gridley , 2003)

John Scofield (1951 -)

Meyoropévog  6to aypotikd Oydio kot 1o
Kovéxtikat, o John Scofield  &exivnoe  T1g
omovdég tov oto «Berklee College of Music»
g Bootovng, aAdd Epuye mpv  amo@oitoel
v va maiet pe tov Chet Baker, tov Gerry
Mulligan, kou  apydtepa e  tov  Charles
Mingus. Zmv  cvvéyela Emouée otV UTAVTOL

Q ér” tov Miles Davis (1982-1985). O fyoc tov &ivon
\\ﬂ% ' YOPOKTNPOTIKOG pe  €va  Wdwdtepng  YPOoLig
pwww.schindelbeck.deenjoyjazzscofield.htm

“overdrive”, avomonta.  onueic  TOAD AETTOV
WWiTeP®V  OPHOVIKOV — TEPACUATOV, KO Lo TOAD — ekAentuoopévn  aicOnon tov
dvvapikav g kldpac. Tailer pe t€t010 TPOMO TOL KATOEG POPEG GOV divel TV
aicOnon o6t m «Bépa Tov eivor Eexovpoiomn. ‘Exet maier onuavtikd podio o
dnuovpyia kar e£EMEN Tov idovg funk-jazz, kvpimg Kotd Tt cvvepyacio TOv pE TO
uovowkd tpio  “Medeski, Martin, kau Wood”. H tepdotia  emppon tov  Scofield
opeiletar omv aicOnon tev Suvvapikov. O TpoéTOc mov N atdko Kabe vOTOC TOL
mowciAAel, diver évav mOAD 1010iTEPO YOPAKTAPO KOl GTO VPOG TOV KOL GTO GTULA
HOLGIKNG Tov ov Oupilel exktelectég mvevot®dv opydvmv omwg o Charlie Parker,o
Miles Davis kor o Sonny Rollins. Zvvendc yevviétor éva véo €160¢ anTooyESIOGHOD
Boaolopévo  ota  ypoupatikd ko puOukd  potifo g funk  jazz.
(http://en.wikipedia.org/wiki/John_Scofield)
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Avt givor pa ToAd pedwdkn epdon tov Scofield tave ond ) deondlovoa (V) G7
nmov Avetaw og tovikny (I) Cmin7 kow ypnowomotei C appovikn pvops kAipoka.
O John Scofield ypnowonotel pia teyvikny mov ovoudletar “double stops”. (PA. ke@.6)
dvokad Torhol kibapioteg 18img g fusion jazz éomevoay vo, avtyplyouvy TV TEXVIKN
avtni 1 omoia diver pa aioBnon funk Tou&iparoc.
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(http://www.jazzguitar.be/john_scofield_licks.html)

3.6 “Contemporary jazz”, 1980-apyés g dekaetiag 2000.

H cbOyypovn mepiodog g jazz yvdpioe moALEG KouvoTopieg Kot yapaktnpiletal and
TOAMEG aAdayég Kot dpactnplotnteg oe OAovg Tovg topeic. Kapd dAin mepiodog dev
umopel vo kawyEton v Hapén T00mV TOAA®Y OAAAYOV GTO GTUA TOEILOTOG KOl TNG
AVTOGYESICTIKNG oONTIKNAG 660 1 GVYYpovN jazz T dekaetio Tov 1980 kar 1990. Ot
eKTEAEOTEC V1I0OETOVY A TOL GTUA Kol ETAVOPDOVOLY OAEG TIG EMPPOES TOVG OO TOVG
onuovTikdTEPOLS KiBapioTtes TV mponyoduevoy neptddmv. (Gridley, 2003)

Y1ig apyég g dekaetiog tov 1980, o1 mepapaticpoi g fusion povoikrg édmwoay
™ 0éom TOoVG 6€ éval O PIMKO TTPOG TO KOWO €id0g jazz v Aeyduevn “smooth”
(amaAn) jazz. O mo onpovtikdc Kibapiotag Tov £idog eivan oiyovpa o Pat Metheny.
(http://en.wikipedia.org/wiki/Jazz_guitar)

Patrick Bruce “Pat” Metheny (1954-)

O kWapictag Pat Metheny amd vopig £deiée Tmg npdkettar
ywoo modi Badpo otov Topéa TG jazz. XvvdbooE TOVG
Nyxovg tng blues,country ka1 world (ethnic) povownie pali
puerock  mepdopoto  koijazz - apuovio, nailovtog
emimedn aKovoTikn KiBapa Kot nAektpikn ki@dpa pvOuicuévn
HE TO10 OmOAD, O M0 KOl PO oeOnTiKd X0 TOov TOL
Tpocépepav ot eneEepyaotéc onpatog 'chorus™ kot “reverb”
(BA. xe@.6). To 1977 o Pat Metheny poli pe tov maviota
Lyle Mays 1dpvoav to “Pat Metheny Group”. Eva moAd
ONUOVTIKO Y10 TNV EMOYN CYNLO. TO OO0 SNPKESE TAV® oo
25 ypodvia ko kukAopopnoe 15 diokovg. To mai&yo tov paptopdetl emppoés and Wes
Montgomery, Joe Diorio, Joe Pass k.o. To v@o¢ Tov Kot 0 f}0G TOL EXNPENCAV KoL
dnovpynoav po véa yevid omd jazz kifapicTeg-Loveikovg Tov Tpocmafody akdpo
Kot ofjuepo va tov avtrypdyovuv. (http://en.wikipedia.org/wiki/Pat_Metheny)
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AVO KAOGOIKEG YOPOKTNPIOTIKEG Ppdoels Tov Pat Metheny maveo amdé Emin7 kot
Cmaj7 cvyyopdieg avtiotorya OmOV QOIVETAL 1| XPNOTN YPOUATIKOV POOYY®V KOODG
Kot M 0AAETAAANAN xpnon ¢ KiBaptoTikng texvikng “Hammer-on kot Pull-off” (BA.
KeP.0)

1)®paon Tave amd pvope ocvyyopdia

Em’ .y

I L " 1 | T I 1
1 | 1 |
|

i
ﬁ_
L

“%

=

-
-
-
==

-
{~-]

(
(

L
-
=~

N-.J

o
3
.

L

\

2)®paon tave and Matlope coyyopoio

arp
Cmaj’ .
o - - - -
4 o) | r — —* ﬁ
,— - i I [ | I H | [ - H
5 | | 1 | | 1 | [ | — I
T
A o ~ B.'_ wd "—'" o [ wd AR T ma wd
o S A— it to
| =) — L, |

3)Mw. oaxoépo @pacn, YOPUKTNPLGTIKY] Yo TO woiSipo Tov Pat
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O Metheny nailet avt ™V TOAD yvoot) epdon oto koppdtt “Third Wind” o
obvbeon Tov amo to dAumovp “Still  Life”. H opdon ypnoipomolel  moAAEG
YPOUATIKEG  VOTEC Kot TEVTOTOVIKY] KA{poKka. Elvar o koAr doknon yio va  pdbet
Kanoog v teyvikn tov Pat Metheny. TToALoi amd Tovg akdAovbovg Tov 6T LOVGIKN
YPNoWonoincay o€ Owovg TOVG JICKOVG YPNYOPd YPOUATIKE TEPACUATO OTMG
avto.(http://www.jazzguitar.be/pat_metheny_licks.html)

Katd ™ Oodpkewn g dekaetiog tov 1970, o véa-mopadooiokn
oXOM NG Jazz npoonddnoe vo emavacvvoedel pe o mopelbov. Ta va datnpricovv
avTV TV oueOntikn, ot véol kiBapioteg TG emoyng dmpovpynoay éva kobapd Kot
oTPOYYLAO VoG otov Mo kol oto maiyo tove. Ilaikteg dmwg o Bobby Broom, o
Peter Bernstein, o Howard Alden, o Russell Malone, kato Mark Whitfield
avoPiooay Tovg NYOVE TNG TAPASOCIUKNG JaZZ KIOAPOS, YPNOYOTOLOVTAS GLVIOmG
ToPAdOCIOKEG KOIAOL GMUOTOG 0KOLOTIKEG KiBdpeg archtop pe kabapd-apiltpdpioto
nyo (yopic v ypnom enelepyaoctdv onuatog). Yanpée Aomdv pior avalomipmon
OTNV KOTOOKELT TV KOapmv archtop émov otig apyés g dekoetiog tov 1990 Exovpue
TNV ELPAVIGT TOAALDV VEOV LKp®V aveEdpmtov opyavoroldv. (Gridley, 2003)

Y1 dexaetioo Tov 2000, to oTvd TouEipoTog TG jazz kiBdpag cvvexmg alhalel. O
Nels Cline vrepéyet otov eAedBepo 0VTOOYKESIOOUO,  YPTOULOTOLDVTAG IO TEPACTLOL
TOWKIAle,  amod emeepyaotés  onuatog  KiBdpag, pe omotélecuo T Onuovpyio
avticvpuPatikav yov. (http://en.wikipedia.org/wiki/Nels_Cline) O Frank Gambale
amd TV AveTtpaiic, TOPOVGLALEL CNUOVTIKES KOIVOTOMIEG GTNV TEXVIKN KATAPTION TNG
Ki0apag eotidlovtag otV TEYVIKY TG TEVAG TTEPO omd TV oM vapyovco tov Al Di
Meola. Tl ovykekpipévo ypnowomotel kot eEedicoel TIC TEYVIKEG  “‘Sweep
picking” kou “economy picking” (BA. «e@.6). Eivar évag moAd  emituynuévog
EKTTOOEVTIKOG,  GLV-OpLTNG TNG Movowkng  Axkaonuiog TtV Aog  Avtlelec.
(http://en.wikipedia.org/wiki/Frank_Gambale) O Kurt Rosenwinkel amdé v d&AAn
TPOTIUG évav 7O  TOPAd0cloKO N0 pe  averaicOntec, moAvpLOKES TPOOIOLG
eploemv, 1010iTEPES approvieg 6TV TOAVTAOKOTNTO TNG HOVGIKNG TOV KOl TV YOV
Tov. Tpayovddel TaTOYPOVO  TIC  OVTOCYKEOWCTIKEG  OPACES Tov  moiletl, Kot
emeEepydleTon ™ Q®VY| TOV TOPAAANAQ LE mv KiBdpa TOV. ZNUEPQ
elvat kaBnynting HoOVGIKNG 6TO Bepoivo.
(http://en.wikipedia.org/wiki/Kurt_Rosenwinkel) Mepwoi kiBapicteg evoopatdvovv
oto mai§yo tovg “latin”jazz emppoéc evd o©T0 OTLA poOVOIKNG  “acid” jazz
ypnoponoovvton delypata and v povoikn tov Wes Montgomery, George Benson
k.o. OBIill Frisell Eeywpiler yio 10 otoh mou&ipatdg TOL Kol TIC CPUOVIEG OV
XPMNOUOTOLEL.
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Bill Frisell (1951 -)

H povokr ko o1 nyoypaenoeig tov Bill Frisell vrdpyovv
ce OMO TOV HOVCIKO YApTn. Kdmola omd ovtd avikovv
olyovpa 0T jJazz povoiky, v Kamoto, dAlo TaAt givat TOAD
OULOIGPNTACIUO GTO TOL UTOPOLV VO AVIIKOVV OLeONTIKA Kot
LOVGIK(L.

Xpnowonotel peydlo €0pog amd emeepyaoTég ONUOTOG
KiBapag ko o€ peydio Padud. TIoAld amd to KOPUATIo TOV
noilel elvoar acvvodevta GLYYXOPSOKA, XPMOLLOTOLDOVTOG
“looping” effect pedals yw ™™ Oonwovpyia pnyovika

ocuveyopevoy Opolov  epdacemv kot “modulation” effect
pedals ywc ™ Snmovpyux TAOVGCIOV  GE  Ypopo Kor ven Nyov. (PA. Ke@.6)
‘Exet cvvepyaotei yioo. moAhd ypovie. pe tov  John Zorn, pe tov omoio to 2003
KUKAOQOpNoe Tov dioko “Masada Guitars”. (http://en.wikipedia.org/wiki/Bill_Frisell)

®paon ypNoNS GPUOVIKIG HIVOPE KAIPHOKOG

v epdon mov tapadétm, o Frisell ypnowomnotel C appovikn pivope KAMpoko Tave
and v deondlovca (V) ocvyyopdia G7 (dominant) ywa vo katoAn&el otnv tovikn (1)
Cmaj7. Avtdg o TPOTOG OPUOVIKNG TPOGEYYIGNG YXPNOIUOTOLEITAL ammd TOAAOVG
onuepwvoig kibapioteg dmmg o Kurt Rosenwinkel.
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(http://www.jazzguitar.be/bill_frisell licks.html)
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4. Ov Tomor kiBapaoc.

Av xou M jazz povotkn pmopel
vo. Toytel amd  OmOl00NTOTE
tomo  kiBdpoag, omd  p
OKOVOTIKI-KOVQMTN UEXPL M0
pacip-copaTog NAEKTPIKT
KiBdpa  Omwg n  Fender
Stratocaster, n archtop xiBdpa eivar yvoomy ©¢ n mpwtotvnn «Jazz KiBdpa». Ot
archtop xBdpeg eivor axovotTikég K1BApeg pe atclAveg Yopdég kot peydro myelo,
okappévo Komakt (mive pépog), tpomeg oynuatog f onmg tov Ploio, petaxvovuevn
«yépupon(to onpeio mov AKOVUTAV Ol YOPOES OTO KATM WEPOC TNG KBApOC) Kot
noyviteg 1 melonAekTpikd GVGTNUO. LTOVG TPDTOVG KOTOOKELOOTEG jazz KiOdpwv
neprhappdvovtar ot Gibson, Epiphone, D'Angelico kot Stromberg.

O1 npiwtec K1BGpeg jazz mov ypnoyomombnKav NTav OKOVOTIKES, OTIC OMOIEG
apydtepa mpootédnke €va TLTMIKO MAEKTPKO OikTvo (HOyviTng) V0 SMAO-TNVILV
uoyvntov (humbuckers). ¥t dekaetio tov 1990, vafip&e o avoPioon tov
eVOLPEPOVTOG TV jazz KBopioT®V Yoo TIC OKOLOTIKEG KiBApeg archtop pe
LETOKIVOOLEVOLG LLOLYVITEC.

Ol Tp®dTEC OKOVOTIKEG K1OApeC archtop oyedtdoTnKav Yoo Vo EVicyOGOVV ToV OYKO
TOV Tponyovuevemy KiBdpwv. T'a 10 Adyo avtd €Y0ouV KOTACKEVAOTEL Yoo YpNoN UE
OYETIKAL YOVTIPEG YOPOES. AKOUN Kal OTav VIEPIoYLGE 0 MAEKTPIKOS MYXOG Kot TAEOV
YPNOLOTOLOVGAV EVIGYVTES Y10, TNV EVIOYLOT TOV YOV NG KIOdpag, ot jazz KibopicTeg
ocvvéywoav va moilovv pe moyés emimedeg (flatwound) yopoég €dpovg 0,012 1 ko
peyoAvTepo yioti 0eiav va pn xabet 0 0yKog Kot 0 TOVOg TOVG.

Ta yopakTPloTIKE CKOUUEVO-TOEMTOV CYNUATOS KOTAKIO GTIdyVOVToL Omd Loci)
(oteped) koppdtt EOA0L oL givar AaEEVHEVO GE TOEMTO-KAUAPOTO GYNUA, I OO Eva
@O0 EOAOL (KomAapd) to omoio TomobeTeital 68 ATAVOTEG GTPDGELS (OVGIUCTIKA £V
e1dog kovtpa mhoké), mov petd omd emefepyacio maipver o emBountd oynuo. To
EAOLTO YPTOULOTOLEITOL TTLO GVYVA Y10, TO Kbkl TG KiOapag, kot 1o oeevdaut (maple)
yo. Ty TAdTn kot ta Aaiva. (http://en.wikipedia.org/wiki/Jazz_guitar)

(http://www.reedeguitars.com/archtop.htm)

A)hor TOTO KIBGpagc.

H Selmer-Maccaferri tomov wxw@apa. (six. 1) H xiBdpa Selmer mov ocvyva
ovopaletar “Selmer-Maccaferri” i oamhd “Maccaferri” and tovg oyyAd@wvovg
LLOVGIKOVG TTPOC TNV TOV EQEVPETT TOV (VT TOL OVOUATOC TOV KATACKEVAGTH), £ivol
wo acvvnOet akovotiky KiBdpa mov cuvdéetar oteva pe tov Django Reinhardt kot
T0 “gypsy swing jazz” tov toryyavov. [apnyxdn and v Ayyhkn toipia Selmer oo
10 1932 péypr mepinov to 1952. (http://en.wikipedia.org/wiki/Selmer_guitar)

Kotaokevaotikd 6e oyéon pe v apyETLmn QOPLOL TOV OPYNOTPIK®V jazzZ opyavmv
He petoAMKEG Yopdés, elvar opketd acvvnOiotn o euedvion. Awbéter  éva
OPKETA LEYALO OO ATYO TO TETPAYMVICUEVO GE GYEON e AAAEG KIBAPES Kal 1) TpOTTOL
Tov mMyelov ™G oe oynuo ofdar, powdler pe To  OayyMko ypaupo «Dx» . Ot
YOPOEG AKOVUTAVE TAV® GE o KIVNTH YEQPLPO KOl GUYKEVTPOVOVTOL GTNV 0LPA TOV
opyévov 6mmg cvppaivel kot 6to pavtoAivo. To kamdkt ¢ KiBdpog eivor ehappd
AYIGUEVO, YEQLUP®TO. Mo O1001KAGI0L TOV EMTVYYAVETOL UE KAUWYT GE £VolL EMITEDO
KOUPATL EVAOV(TTAYOVS 2 YA0oTAV), Oyl O ovpPaivel oe GAAo Opyovo OTMC
10 BLoAi 1 oTic £m¢ TOTE K1OApEC archtop .
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"Exetl cuykpitikd peydin oe TAATOG TAGTIEPA KOl 1] KEQOAN TNG EXEL GYNLOA PLO100 Kol
etvar tpumnT . H mAdtn ko 1o Komdkt glvanl 1060 KOAG eVIGYLUEVA, TTOV OTOTEAEGOV
KOTOOKEVOOTIKO TPOTLTO Y10 TIG YOAMKEG Ko TIC 1TOAMKEG KIOApeg pe UETOAMKES
YopdEC G emoyng (oe avtifeon e apepikovikés KIBAPES, Ol 0moieg XPMOLLOTOOVV
oLYVE AALOL £100VC EVIGYVOELS GTO KOTTAKLOL).

H peydin, oe oynua «D» tpoima nysiov (“grande bouche”) mov &yovv ta mpdTa
povtéla, elye SLOUOPP®OE €10IKA Y100 VO PIAOEEVIOEL £Val EGOTEPIKO TOAAVTWOT] TOV
epevpédnke and tov opyavorotd Mario Maccaferri. Avtd oyxedidotnke yio va owénoei
n évtaon g kBdapoc kot va eEopaivvOovy ot dlpopEg oToV OYKO KOl TOV TOVO
LeTa&d TV dopopmv yopdmv. (Frangois — 1999)

Kawotopieg

H apywn Maccaferri Selmer fitov pio and tic npoteg K1Bdpec pe evioyvpévo amod
edkn petafinty petaAlkny pafdo Aopd (yvootd kor g “truss-rod”), por woAd
ONUOVTIKY] KOTOOGKELOOTIKY] KOWOTOU{OL 7OV VTAPYEL OKOUO. KOL OTIS TOPWVES
KaTookeLES KIBApwv. Htav emiong o mpdtog mov ypnoipomoince to oynuo cutaway
(avorypévo kdtm t0E0 6TO oYM TG KIBAPOS Yo evkoAOTEPT TPOGPacn T YOUNAL
ToTO) OKOUO pio oovdaio Kotvotopion TG0 6ToV Topé TNG oYediooNS, OGO Kol GTOV
TOUEN TNG EKTEAEOTIKNG OtevkOAvvons. To ecmtepikd avinyeio Mrov por Arydtepo
EMITLYNG KauvoTopio kot eykotadeipbnke cvvtoua. (Frangois — 1999)

H xi0apa Resonator. (sik. 2) Mia Resonator 1| resophonic ki0dpa (avtnygiov 6mmg
petaepaletal oto EAANVIKA) eival pio akovoTikn KiBdpa TG omoiag o y0g mapdyeTan
amd &vav 1M TEPIOGOTEPOVS KAOVOLG UETOAMKOV vav (avinyeia), avti tov myeiov
EoAvov okdeovg. Ot Resonator ki0dpeg eiyav apyikd oyedlootel MGTE va €ivol mo
duvatég o€ €vioon Omo TIG KOVOVIKEG OKOLGTIKEG KIOAPEG MOV VIEPKOAVTTOVIOV
MNMTIKA 0md TO TVELSTA KOl TO. KPOLGTA TMV OPYNOTP®V YOPOoV. ATEKTNGAV TOAD
YPNYOPQ BOLUACTEG AOY® TOV YOPUKTINPLGTIKOV NYOL TOVS, Kol £YvVaY YVMOOTEG LEGA
amd d1apopo povoikd otuld (kuping bluegrass, blues kot country) agdtov n NAEKTPIKA
evioyvon élvce 1o (TN TS AVETOPKOVG £VTOONG 6T XOUNAG G TOTE emineda 1YoV
¢ k18dpag.

O1 Resonator kiBdpeg eivat dVo €100V:
1. Ov xiBdpeg pe mhatd Aoapd (Umpdtco), oyedacuéveg yio vo, moilovtol pe 1o
“steel guitar” otvd mtau&iporog.
2. Ot xBdpeg pe Kuokhkd Aopd (Umpdteo), Tov UTopovv vo moytohy eite Pe
ovpPotikn texvikn mon&ipatog KAactkng Kibdapag 1 pe to otol “lap steel guitar”
(0 ekteleomnc Kkabetar pe Vv KBApo EomA@UEVY UTPOGTH TOL Kot
ypnowonotel voyla amd to de€i xépt ko “slide bottle” amd to apiotepod yépt).
Emiong vrapyovv tpia kOpla oyédio avinyeiomv:
e H "tricone" (pe toug Tpelg petalikovs kmvoug / avinyein), o510 TOV TPAOTOV
Resonator kifdpwv g etaipiog National.
e H evwiov kdvov “biscuit”, dAlo oy£d16 g etarpiag National Instruments.
e H gviaiov aveotpopupévov kdvou , oy£dto g etatpiog Dobro
[ToAAéG mapaAdayég OA®V OLTOV TOV HOPOOV Kol TOV oYXediwv Exovv mapaydel amd
moAAéG pdpkeg. To ocopa pag kiBapag Resonator pmopel va eivol KoTo.oKELOGUEVO
and EOAo, pétaAho M kol GAA0 VAKA. XovinBwg vdpyovy dvo KOpleEG TPOTES (TNYEC
Nyov), tomobetnuéveg oTIG OVO TAEVPEG TG  EMEKTAONG TNG  TOCTIEPQ.
Xpnoonomdnke (ahdd oyt amoxieiotikd) amd tov Oscar Aleman kot og apketd £ion
g ovyyxpovng blues povowme. (http://en.wikipedia.org/wiki/Resonator_guitar)
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O K10dpeg varhov yopddv (Miektpokraoiki)) (k. 3) H niektpokiaoikn kibdpo
elvar M @uown e&éMEn ¢ KAOOoWKNG KIBAPAg OV HETA TNV EUEAVION TOV
TPOEVICYVTAOV KOl PLGIKA TOV TEAMK®OV EVIGYLTAOV Y0 TNV EVIGYLON TOV OPYAVOV,
nolhoi kiBapioteg 0nmwg o Charlie Byrd koi o Laurindo Almeida tng “latin” jazz
HOVGIKNG BEANCOV Vo EVEGOUATOCOLY TO YALKO MYOXPOUO TS KAOCGIKNG KiBApag
OTOV MY0 T®V GLYKPOTNUAT®V JaZZ TG €MOYNGC. ZINV 0LGIN TPOKELTAL Yol TO 1010
Opyovo ympig Kopion KATOOKELOOTIKY Kol 0KOVOTIKY dtapopd. To uoévo mov aArdlet
etvar 1 tomoBétnom 0o mpoevioyLT (GLVNBWE OTO EMAVEO UEPOS TMV TANIVAOV
Oye®V TOL O0pYAvov) HE OKOMO Vo OPOUOAOYNOEL TO MNYNTIKO onuo UECW
meCoKpLOTAAL®VY o€ TEMKO EVIOYLTY.
(http://en.wikipedia.org/wiki/Nylon_string_guitar)

O emimedng emEavelns aKOVGTIKES KIOGpeg pe petodkés yopdég (swc. 4) H
OKOVGTIKN 1] NAEKTPOAKOVGTIKY| KIOAPA (TOV YPNGIUOTOLEL TPOEVIGYLTY OTI™G AKPLBADG
Kol 1 MAEKTPOKAOGIKT) €ivar pa cuyxpovn popen KiBdpos amdyovos TG KAUGIKNG
KI0dpac, aAAd pe HETOAMKES YOPOEG Yoo KOADTEPO, MO KPLGTAAAIVO KOl SLVATOTEPO
NYo. Zuyvé avaeépeTar amAd ¢ oKovoTiKn KiBdpa, oAld o 6pog pmopel va BempnOet
AavBaopévog kabdg Kot 1 KAaown kilBdpa eivor n akovotikd dpyavo eniong. O mo
KOWOG TOTOG KOLGTIKNG cLVNO®G ovopdleton KIBapa eminedng emeaveiog 1 Kidpa
LE EMIMESO KOAKL yior vaL TV S1akpivel amd Toug o £EEIOIKEVUEVOLE TOTOVG (K1OGpEg
archtop kot GAAES TOPAALAYEC).

To mpdTLIO KOVPIICUATOG TOV YOPI®Y Yoo pia aKovoTikn KiBdpa eivar EADGBE
(MuA0,Pe,ZoA,Zi,Mt younAn mpog vynAr), av kot moAhol moikte, Wdwaitepa ot
“fingerpickers” (exkteheotéc mov moilovv pe Ta OAKTUAM Kou Ol HE TEVQ),
YPNOOTOL0VV evoALaKTIKA Kovpdiouata (“scordatura™), omwg “open G” (DGDGBD),
“open D” (DADFAD) v “drop D” (DADGBE). Avt] n &VOALOKTIKOTNTO GTO
Kovpdiopa (o€ avtifeon pe 1o avotnpd KoOPIIGUd TG Khaoowkng kiBdpag EADGBE)
xpNoonomdnke apketd amd TOAOVS YV®OTOVG jazzZ kot rock povsikovg kabdg
devpuve apketd tovg cuvletikovg opilovres. ‘Exet ypnoyomombei kvpimg ot fusion
Kot Smooth jazz povowky amd tovg Prprovdlovg tov idovg John McLaughlin, Larry
Coryell,Pat Metheny ka1 Al Di Meola.
(http://en.wikipedia.org/wiki/Steel-string_acoustic_guitar)

Ov pooi@-otepeod copatog niektpikés kBdpec. (eik.5) Ov poaciep 1 Ztepeov
oONOTOC MAEKTPKEG KIBApeg Oev €xouvv Myelo Yy vo evioyOGEL TIC OOVNOELS TMOV
xopdwv, Ommw¢ cvpPaivel pe Tig akovotikeg kBApes. Ta povowkd Opyoavo ctepE0D
ooOpatog e€aptdvTal omd TOVG NAEKTPIKOVG HAyVNTEG Kot Evay evioyvut. To oteped
ocopo eEacporilel 6Tt 0 evioyvuévog Nxoc Bo avamoapdyst povo ) ddvnon TV
YOPODV, ATOPEVLYOVTOS £TGL TNV AVETBOUNTI NYNTIKY ovAdpacT 1oL GLUPALVEL He TIG
akovotikée kiBapec. ‘Exouv ypnowomombel otnv rock xor  jazz-rock povoik.
Xapaxtnplotikd tapadeiypata o Scott Henderson, o Bill Frisell, o Brett Garsed kot 0
Stanley Jordan. (http://en.wikipedia.org/wiki/Electric_guitar)

Ot dV0 mo a&looNUEIMTEG KATAOKEVEG TOV EUEVOV MG GNUEPA KOL EYIVAV YVOOTES
Kol ypnoorombnkay  maykoopiog omd exotoppdplo kibapioteg, eivar m Fender
Stratocaster (ewc. 5, i) xou n Gibson Les Paul (ew. 5, ii). E&elicoovtor axdpo
KOTOAGKELOOTIKA KOl NYNTIKG KaBdg OO Kot TEPIGGATEPOL TAUKTEG OLGYOAOVVTAL LLE TO
avTiKeipevo AMoym g oAy peyaing dnuotikodtntag tove. (Ratcliffe, 2005)
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Ov Synthesizer kou ov midi ki0@dpseg. (ei. 6) Mo kiBdpo cvvBecilep (emiong
KiBdpa synth 1 «iBdpa apuoévio) eivar poe GEPAE MAEKTPOVIKOV GLOTNUAT®V
TomofeTnuéva TAV® o€ o KIBApa e TETO10 TPOTO oL EMITPENMOVY G€ Evav Kibapiota
va aiget pe Nyo synthesizer. [Ipdkertar otnv ovsia yia £vo GOYYPOVO LOVGIKO OPYOVO
nmov amoteheiton amd: Tnv kiOapa (oTeEPeoy, HOCip COUATOC 7| OKOVOTIKY), &vav
eEopmvikd «hexaphonic» poyvitn (ovoudletor emiong “divided” poyvftng) mov
mopEYEL o EEY®PIOTY] OVOAOYIKN £€5000 Yyl KAOe TaAAOUEVN Yopdn Kol Evav
LETATPOTEN TTOL UETOTPETEL KAOE piot 0md avTEG TIC LOPOES OVOAOYLKOD KOUATOG OTIG
OVTIOTOYEG YNOLOKES OVOTOPACTAGEIS, omd TS omoieg avayvopilel kot eEdyel
BepeMddn cvuyvotra 1 Tov TOVo NG Kabepiog. Xt cuvéyela petatpémet kot eEayet Ta
dedopéva avtd o¢ niektpovikd (CV/ Gate ta mpota ypovia yprong, Kot apyotepa
popon MIDI) dedopéva. Avtd ta dedopéva LTopovv va amodnkevtovy 1 va e16éA0ovy
anevbeiag o Eva synthesizer mov mopdyet TIC AVTIGTOLEG GNUELDOELS KOl UTOPOVV VoL
yivouv mymrtikd avtiAnmtég dtav cuvoeholv e Evav evioyvtn Kot nyeia.

Ot dvvatotnTeS Ko o1 amiotevteg, véeg yuoo v emoyn (dekaetieg 1970, 1980 ko
1990) nymrikég emroyéc synth mov £dwoe owTd T0 KovovuPylo cVOTNO TOEIOTOg TG
K10ApaG 6TOVG EKTEAECTES, OV KO OPYLKE iye TOAAA KOTAGKEVAGTIKA TPOPANLOTA KO
JVOKOMEG TNV EKTEAEDT), £QEPE VED AEPO KO AAO TPOCAVATOMGOUO GTIC GLVOEGELS
™m¢ jazz. Xpnowomombnke, oty “jazz-rock” ko1 tnv “avant-garde” jazz and tovg
Allan Holdsworth, John McLaghlin Ko Pat Metheny.
(http://en.wikipedia.org/wiki/Synthesizer_guitar)

Ov Ertayopdcs xibapeg. (k. 7) Mia entdyopdon kiBdpa givar puo Ki@apa pe entd
¥0opoés, avti towv €61 mov €xel ocvvibwg. To mpdTLIO KOVPSIoUOTOG MG 7-YOPONG
KiBdpoac eivar  BEADGBE  (Zi,MuAa,Pg,ZolXiMi). Ov  «iBdpeg  avtég
YPNOLOTOLOVVTIOL KUPIMG O GUYKEKPIUEVO, €101 LOVOIKNG, Omtw¢ 1 “heavy metal”, n
“rock” ka1 m “Jazz”. Awdpopot kibapictec ¢ jazz onmg o George Van Eps, o Bucky
Pizzarelli, o John Pizzarelli, o Howard Alden, o Lenny Breau kot o Jimmy Bruno
yxpNoonoovy 7-yopdéc KiBdpes. Ot emumAéov yopdég cuvnbwe mpootiBevtal Yo va
enektofel to €0pog TV YOUNAGV cvyvotHtev pwog  e&dyopong KiBdpag. g
amotéAeGL0, Ol KIOapioTEG TG JaZZ giyav TV SLVATOTNTA VO ETEKTEIVOVV TO EDPOC TOV
HEA®OIKAOV UTOGOYPApU®V KaBMDG Kot TV moALTAOKATNTO NG Opuoviog Tov
oLyxopdldV mov ypnoomolovcay. (http://en.wikipedia.org/wiki/Seven_string_guitar)
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5. XTYA MAIZEIMATOZX.

Ta otod Tou&ipatog g KBapoc Tokilovy Kot TaAL avdAoya TG ETOYES YPNONG Kot
TOVG EKTEAEGTEG TOV OpYdvov. Ta o YopaKTNPIoTIKA EVOL TO TOPAKATO.

5.1 PvOpui) xi0apa (ETig peydreg jazz pravTee).

Kotd ™ dbpkelon g dekaetiog tov 1930 ko tov 1940, «xbdapa Oewpeiton
amapoitnm oto “rhythm section” (pvOuwcd tunpa - kiBépa, vipopg Kot urdco) g
umavtog. Xovnlog ot kiBapioteg akoAovBovv TV 1010 TOKTIKY] UE TEGGEPLS
oLYyxopdieg avé PETPO, oV KoLl 1 YPNON KATOW®V CPUOVIKOV OVTOGYEONCUOV Etvol
duvatn. O Freddie Green, «xifapiotag oty opynotpo tov Count Basie, eivor o
ONUOVTIKOTEPOS  EKQPOOCTIS OVTOV TOL OTLA maun&ipatog. Ot appovieg eivon
ovyvé amhéc. o mopdderypa, n root vota (Bdon g ovyyopdiag) mapaieimeton
EPOCOV TPOKELTOL va oy Tel oo TOV PUIacicTo.
(http://en.wikipedia.org/wiki/Jazz_guitar)

5.2 Y& mkpég pravreg, “Comping”.

Ortav ot jazz xiBapictec Tailovy cuyYopdies KAT® omd TN HEA®Sio EVOG TPAyOLSIOD
N &vOG AVTOGYESACHOD GALOV HOVGIKOV, aVTO ovopdaletal “Comping”’(cVvTunor Tov
‘“accompanying” kot “complementing”). To cvV0dELTIKO GTVA amd T TEPLGOOTEPQ
€10M NG jazz, dupépel 6e GYEoN LE TOV TPOTO TTOL T PLOIKE OpYaVe GUVOSEHOVY GE
GANo. €10 TNG LOVOIKAG. e TOAAG SNUOQPIAN €101 HOVOIKNG, Ommwgn rock kot m pop,
o puOukog xBapiotag mailelt cuvnBwg TIC cuyyopdies ue TPOTO Tov KaBopilel Kot
kaBopiletoan omd TOV pLOUO KO TNV TOOTNTO oG peAwdiag. Avtifeta, oe TOAAEG
cOYYPOVES LOPQEC TG Jazz, o kiBopiotag 7ailel TOAD O apold Kot EYKEPUAIKA
YPNOOTOIDVTOG EEVTVEG GLYYOPOIEG KOl APUOVIEC OKOUO KOl GE TOWCELS TNG
nedmdiogptov ooro. Ot Kibopioteg e jazz cuvibmg  ¥pnoLOToony HeEYOAN
TOWKIALOL OO AVACTPOPES TOV GLYYOPOIDV, OVTL Y10 TIG TUTIKES KAOGIKES OPUOVIEG.
Yuvibwg mpocBétovy voteg dmwg m 7, n 9", n 11" xau n 13" g ovyyopdiog 1
OAAOLOVOLV TIG VOTEC TOL 1ON VTLAPYOLVV GTNV EKAGTOTE GLYYOPOia Ypwuatilovtag Tnv
non vadpyovoa appovia. (http://en.wikipedia.org/wiki/Jazz_guitar)

5.3 “Chord-melody” ka1 a.6VV60€VTOL GVTOGYEOLAGLOL.

Edd o xiBapiotoc éxer og otoOX0 va mailel amd poOvog tov OAo To PEPN €VOG
Koppotov  (appovia, pelwdio Kot UTdco) He TOV TPOTO 7OV €VOG  KAUGGIKOG
KiBapiotag 1 maviotag Bo propovoe. Enuavtikd poAo 6€ avtd T0 GTVA Tailovv ot
TOVIKEC TMV GLYYOPOIDV 01 OTTOIEG OEV TAPAAEITOVTOL Y10 VO TTALYTOVV OItO TO UTACO.
Q01660 01 GLYYOPdiEG CLTOVCIEG UTOPOVY VO YPNCLULOTOMBoOY avaAoyd pe TNV
EVOPYNOTPMTIKT S1A0ECT TOV EKAGTOTE EKTEAEGTN] KOl TO KOUUATL TOL EKTEAEL.
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X710 oTVA “sparse” (apotd maiyo) cvvnBmg pa TANPNG cvyyopdia maileTon
LUOVO GTNV apyn MG LEAMIIKNG PPACNG.

oH yprion mukvAV GLYYXOPIIK®OV VO®Y 6€ avtiBeon, mpooeyyilel évav mo
OVTOGYESIACTIKO YOPUKTNPOL

eMia tpitn mpooéyyion eivarl to va kpatnbei po otabepr] pvOuwd “bass line”
(ypopun pmdoov) onwg ywvotay amd touvg moavioteg otnv Néa Opledvn kot
dwmotdvetor  og  “ragtime”*  aAld ot og mo  “straight-ahead”
oTVA jazz. Aev mailovior mive amd 600 1 TPELS VOTEG TOLTOYPOVA, KOt M
TANPNG appovio LTOJEVVETAL amd AVAALGT TV GLYYOoPdV. Exepacté
aVToD TOV GTLA, TPOEPYOVTAL 0T TO LOVOIKA £idm country, folk kou ragtime
omwc o Chet Atkins.

To otvA Chord-melody cuyva maileton pe wéva (BA. Tal Farlow, George Benson).
Qotoco to  “fingerstyle” pe ypnon doktOrwv, 0TS  ePoppoOleTar  Omd TOVG
Joe Pass, George van Eps, Martin Taylor, Ted Greene, Lenny Breau 1 to “hybrid
picking” (vBp1dd mai&ipo, méva-odkTvda) O0nmg epapudleton amd tov Ed Bickert,
Brett Garsed «.o. enttpénel (o mo mEPIMAOKT Kol TOAVQMVIKY TPOGEYYIOT| GTOVG
acvvodevTovg awtooyedwacpovg. (http://en.wikipedia.org/wiki/Jazz_guitar)

* To “ragtime” Ntov Kupi®G HOVOIKN UE GLVOSEID TLAVOL KOl WE YOPOUKTNPLOTIKO
ovYKoTTOpEVO pLuOUo Tov dvOioe amd to 1897 £wg 101918. Tlepimov ota 1900, to oTLA
ragtime ogopoi®bnke and éva GAho povokd &idog, to “Tin Pan Alley”. Avty 1
dwdikacio cvveyiotnke oe OAn N petémerta eEEMEN e jazz, dnAadr kdmoilo
TPOTOYEVEC GTUA JAZZ VO EVOMUOTOVETOL 6TV Propmyavio ¢ eAa@pLdg HLOVGIKNG.
(http://en.wikipedia.org/wiki/Ragtime)

5.4 “Blowing” 1] peA®o1KOS avTOGYEOOGUOGS.

O Charlie Christian ko 0 Django Reinhardt eivat yevikd yvooto 6t Eekivnoav
v Kdpa yio va tai&ovv pehmdieg Kot avTooyedlasods Tave omd GAAN LOVGIKA
Opyova, 0 TPADTOG YPNCULOTOUDVTOG L0 TPAOUN LOPPY] TWV EVICYLTMV TNG EMOYNG KoL
o dgvtepog mailovtag duVOTA e Ut OKOVGOTIKN KiBdpa. Me ta ypdvia, ol jazz
KiBapioteg Nrav oe Béon vo  avTocyedGlovV oTa TPOTLTO,  GTLA TNG  jazz
LOVGIKNG, 0Teg 1 “bebop”, n “cool” jazz kot oVt KaOeENC, amoppoPOVTIS SLAPOPES
emppoéc omd  rock kibapioteg, OT®G M gpNon TV KIBAPIOTIKOV  eneEePyacTOV
onuaroc. (http://en.wikipedia.org/wiki/Jazz_guitar)

5.5 “Chord soloing” 1} avtooyedracpnég pe cuyyopoiss.

Ot ocoAdot g jazz «iBdapagdev  meplopilovior 6to  vo  moilovv  amAovg
OVTOGYEOIOCHOVG LE LEUOVOUEVES VOTEG. AVTO TOVG EMTPEMEL VO, SNUIOVPYGOLV
“Chord solos”, avtooyediacpove e xpnon cvyxopdldv tpochétovios T puelmdio Tov
TPOyoud1oh oIV Kopuen ¢ oppoviag tov cuyyopdidv. O Wes Montgomery mov
£YIvE YVOOTOG 10U TNV XPNON QVTAG TNG TEXVIKNG, £manle O1000)IKEC CLYYOPOIES TAV®
oo LEPOVOUEVES VOTEG, YPNOCLLOTOIMVTAG TNV OlTOVIKY] OPUOVIKY Oadoyn Tov
ovyyopdidv ¢ ekdotote khipaxkoag. H teyvikn avty dweéper amd v “chord-
melody” yiati dev Tpoopileton va ypnoonombel ywpig cuvodeia.
(http://en.wikipedia.org/wiki/Jazz_guitar)
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2y maptitovpa Tov Tapabitm mapakdto PAEmovpe Evav avtooyedtacud tov Wes
Montgomery amd 1o moAd yvwotd kopudtt Tov “Round Midnight” 6mov dnmg yphpet
Kol TAve 6T 6eAida ypnoipomotei v texvikn “chord solo”. BAémovpe Lotdv g Tig
voteg mov évag dAhog kiBapiotag Oa Emanle pepovopéva yo va avtooyedtdoet, o Wes
TIG Ypnoomotel yio vo dOUNGEL GLYYOPOIES KOl VO GTOAGEL He aVTOV TOV TPOTO
SLOLPOPETIKA TO KOUUATL KOL TO OVTOCYESIOGUO TOV.
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(httpwww .stevekhan.comroundmidnightl.htm)
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Eucodva 1. Selmer-Maccaferri

(http://www.musiciansfriend.com/guitars/gitane-dg-250-selmer-maccaferri-style-jazz-guitar)

Ewova 2. Resonator

(http://www.alangregory.co.uk/music/Ozark_3515BTE_Resonator_Guitar_Thin_Bodied_Electro.html)

Ewova 3. Latin Classical

g

(http://www.themusicden.com/p-252138-stagg-c847chb-s-electric-acoustic-classical-guitar.aspx)

Ewova 4. Axovotikn kiBdpa. (Ovation)

(http://www.edroman.com/guitars/ovation.htm)

Ewova 5. 1)
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(http://allmusicneeds.blogspot.gr/2011/01/fender-stratocaster-most-copied-guitar.html)

i)

(http:/iwww2.gibson.com/Products/Electric-Guitars/Les-Paul/Gibson-Custom/50th-Anniversary-1959-Les-Paul-
Standard.aspx)

Ewoéva 6. i)
Synthesizer
Guitar

(http://www.joness.com/gr300/G-303.htm)

i) Midi
Guitar

(http://www.maketunes.com/articles/casio-dg20-digital-midi-guitar)

Ewova 7. Entdyopon kiBdpa

(http: Jfwww.letainguitars.com/#/ gallery/)
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6. ZOYYpoveS TEYVIKES KO MYMNTIKES KOLVOTONIEC,

[ToAAoi omovdaiot kiBapioTteg ava emoyn BEANGAY Vo TEPAUATIGTOVV LE TO 1O TOVG
Yo vo Topdyouy dAAovg xovg amd to dpyavo. Pucikd 1 KATACKELAOSTIKN €EEMEN NG
K10apag Kol o1 TOAD 7o dLVVATOL G EVTOOT EVICYVTEC OEV NTOV OPKETE Y10 KATO0UG
KiBapioteg g jazz. Ymp&av EKTEAEGTEG TTOL EUEVOV GTNV 1GTOPI Y10, TOV HYO TOVG
Kol GAAOL TAAL IOV EEXYDPIOAY EKTEAECTIKA WE TN XPNON Kouvoupylov 1 v eEEMEN
moMov teyvikov. H kiBdpa ko der 1 nAextpikn eivon éva 6pyovo mov pmopet va
mopdyet £vo TEPAGTIO PAGHL NY®V.

YOYYPOVES TEYVIKES

Hammer-on, Pull-off: Hammer-on sivol n texvikn og £yyopda povsikd dpyova Kotd
Vv omoio, 0 EKTEAEGTNG HE Evav XTOTMUO NG TEVAG Topdysl dVO voteg. Tnv TpadTN
amd TO apylKO XTOTNUA TNG TEVOS Kot TV Og0TEPN UE TO amOTOpd Katéfacua evog
daxtOAov TAve ot dgvTepn vota (tdoto). (http://en.wikipedia.org/wiki/Hammer-on)
Pull-off eivar n axpiBdg avtictpoen dwdikasio. Otav SNAadH 0 EKTEAEGTHG KTUTA TV
TPATN VOTO Kol TPAPOVTIOG TPOg To KAT® M TAve TNV Yopor| mapdyst v OgvTeEpN.
(http://en.wikipedia.org/wiki/Pull-off)

Sweep Picking ka1 Economy Picking: Sweep Picking eivat 1 teyvikn kotd v omoio
o kBapiotog mailer TOAAEG VOTEC TN Mot UETO TNV GAAN pe o kivion g mévag
COPOVOVTOG TIG YOPOEG TPOC To WAvVe 1M KAt®w (cvvibme yivetor HeE OVOADGELS
ovyyopdidv-arpeggios) o av emitevytel, ypetdletor UOIKG Kol To. dVO YEPLAL TOL
EKTEAESTY] VO 0kOAOVBOUV GuYYpoVIGUEVE TNV Kiviom Kot Yo avTd Tov Adyo amortel
apketny e&doknon. Emvonbnke xou avortdybnke and tovg jazz xibopiotec Chuck
Wayne ka1 Tal Farlow t dexaetio tov 1940. Ot o onuavTiKol GUVENIGTEG OUMG TG
teyvikng avtg eivan ot Al Di Meola, Frank Gambale ka1 John MacLaghlin ot omoiot
mv e&EMéav kol v tehetomoinoav. (http://en.wikipedia.org/wiki/Sweep_picking)
Yy teyvikn Economy Picking o ektedestnc ¥pnolHomolel Ty evaiiayn g TéEVOG
(kbt® Thvo) Towtdypova pe TN TEXVIKN ToLv Sweep Picking. Eskivadvtag dnioadn vo
COPMOCEL TIC YOPOES, O EKTEAEGTNG OTAUOTA Y100 Alyo o€ Kamowa xopdr| mailovtag voTteg
pe evodlhaooopevn méva pdvo 6 avTiv HEYPL va cuveyicel T kivinon (cdpwon) mpog
T Kato 1 Tave. (http://en.wikipedia.org/wiki/Economy_picking)

Tapping: Ipokettatl yo. wapdpola texvikn pe to hammer-on kou pull-off pévo mov
otV TEpinTmon Tov tapping, o eKTEAESTNG TPETEL VO YPNOIUOTOMNGEL KOl TOL VO TOL
xépo  (ta ddxtvoda ToL Oefloh  YEPLOV) TMPOKEWEVOL VO OMUOLPYNGEL  TOV
YOPOKTNPLOTIKO YO OV TAPAYETAL OO TNV TEYVIKN avT. To aplotepd xEPL ONAON|
nailel v mpodtn Ko to 0e&l y€pt pe puOUIKO, AMOTOUO KOl VEVPIKO TATNHO GTNV
taotiépa (embountd téoto) v devtepn vota. (http://en.wikipedia.org/wiki/Tapping)
O Stanley Jordan kot o Allan Holdsworth givat dvo xiBapictec mov Eywvav yvoortol yo
™V xpnon kot eEEMEN TS TEXVIKNG VTG,

Tap harmonics: "Eyovue 6tav o eKteleoti|c, Le TV TeYVIKN Tov “Tapping” mov idapue
TOPOTAV®, TUPAEEL APUOVIKO OovTl Yoo vOTa. AVTl vo ToTtd TO0 TAGTO, XTLTAEL VEVPIKA
™V xopdn v amd To TaoTo 0vTd. Ot appovikol piag votag tapdyoviol cuvnbwmg 5, 7
kot 12 tdota népa amd v apykn vota. (http://en.wikipedia.org/wiki/Tap_harmonic)
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Double stops: Zmn povoikn eivon 0tav mailovpe 2 voteg Tovtdypova og £va PEA®ITKO
KpovoTtd Opyovo (Omg pia popipma) 1 €va Eyyopdo 6pyavo (Yo mapadetypa, £va, Bloil
N po xBdpa). Tlpaypatomoteiton 6tav mailovpe voteg oe 600 Eeymplotég YopdEg
amoTopa, PLOUIKA Kol OloKEKOUUEVO Kol pmopel vo  ypnowomombel yuoo va
aALOLDOEL TV appovia tov awtooyediacpod. O John Scofield ypnowonowei v
TEYVIKN OVTN Y10 Vo ONOVPYNOEL TEPITAOKO PLOUIKE TEPACUATO KOl GE GLVOVACUO
e 1o “chorus” xotaeépvel va dNpovpyNoeL TOAD EVOLOQEPOV Kol YOPOUKTNPIOTIKO 1)XO.
(http://en.wikipedia.org/wiki/Double_stops)

Hymtikéc kavotopisg

Evioyutéc Adpmag kor tpaviictop: O evioyumg wog xiBdpag eivar €vog
NAEKTPOVIKOG VIGYLTNG (MAEKTPOVIKO KOKAMUA) GYEOGUEVOS Y10 VO, EVIGYVGEL TO
NAEKTPIKO OO LOG NAEKTPIKNG 1] LLOG OKOVGTIKNG KIBApaG £T61 OGTE VO TOPAYEL 1)XO
amod éva nyelo. Ot evioyvtég Adumag MTov Ta
Kuplapyo evepyd nAeKTpovikd e£opTNUATO OTIG
TEPLGGOTEPEC EPOPLOYES EVIOYLTMOV NAEKTPIKAOV
opybvaov péxpt 1o 1970. H wvpuopyioc Ttovg
EhofPe TELOC OTAV EUPAVIGTNKOV Ol EVICYVTEC
nuoyoyov  (tpaviictop). Ot kowvovpylot
EVIOYLTEG €lvol O OwovopKol pe Aydtepo
Bapog ko Pertiopévn aglomotio ympic ORmG
va d10TNPOvY TOV TOPAO0GIHKO, TOAMOUOSITIKO
KoL 10104TEPO NYO TOV AaUTdTOV gvicyvutov. [a
aVTO KOl Ol TEPLGOOTEPOL KIOUPIOTEG TNG JAZZ  (hip:/swww fender.com/en-GRproducts/search.php partno=
LOVGIKNG EMAEYOLV TOVG OLOKIVITOLG Kot 2220000000)

axpPoig evioyvtéc Adumag. Or onuepvég eTanpiec TapaymYNG AQUTATOV EVIGYLTAOV
&xouv katapépel va Beltidcovv arcOntd v aflomotioo aAld oyt Kot T0 fAPOS TOVG.
Ot xBapioteg g “smooth” jazz (PA.Pat Metheny) xobdc kot mpoyevéotepwv
neplddmv mailovv cuvnBmg e evioyvtég g etarpeiog Fender evd ol mo cuyypovol
fusion Kwbopioteg (John  McLaughlin, Frank Gambale pe Marshall.
(http://en.wikipedia.org/wiki/Tube_amps#Vacuum_tube_amplifiers)

Chorus effect pedal: Zmn povown, “chorus” givar 6tav pepovopévot
Nyotl pe mepimov v id1a ¥potd Kot oyeddv (ahAd moté akplPadg) o id1o
TOVIKO DWYo¢ cuykAivouv kot Bewpodvtal og pa. H mopaywyn qyov mov
TPOEPYOVTOL A0 TOAOTAEG TTNYEG Umopel va cuuPet gite puoikd (OTmC
omv TepinTOon oG yopwdiag M opynotpas eyxdpdwv), eite va
mpocopolwbel  teYVNTA pe TN Ponbelor MAEKTPOVIKOV GLOKELMV
enefepyooiag onuotog (cuvnbwg oe popen mododwaxkomtn (pedal) yuo
ToVg KiBapioteg). Ot o onpovtikoi KIBAPIGTEG TOV £YVOV YVOOTOL OO (enline comenettot miariv

™mv xpnon avtov to £eé givor o Mike Stern,John Scofield, Pat Metheny, o=
Bill Frisel «.a. (http://en.wikipedia.org/wiki/Chorus_effect)
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Delay-Loop effect pedal: eivon £évag mododiakdémtng mov Smuiovpyel TeVNT
kaBvotépnon. Kabvotépnon eivar to ymtikd amotédecua g £YyPOens eVOS GNLOTOG
. €10000V o€ éva uéco amobnkevong (enelepyaotig GNUOTOG)
NYOV, KOL 1 ETOVEKTEAECT TOL HETA Oamd £€vo YPOVIKO
owotnua. To wabBvotepnuévo onuo  pmopel gite  va
avamopaydel ToAAEG POpES, N Vo GLUVEYIGEL VO aVaTTOPEyETOL
KOTA TNV €YYpaQN TOL ETOUEVOL GNUOTOG. ALTO dnpovpyel
e TYNTIKG U0 ETOVOACUPBOVOUEVT] MY®. XTOVG GUYXPOVOVG
enelepyootéc onuatog “delay-loop” pmopodue vo dnpovpyncovue Myd ywpic to
aVOUEVOUEVO GPNGIO0 TOv MYov. AVTO onuaivel mog (dnpovpyel v aicbnon oty
NYOYPOPOVLE HKPEG PpAcelg ol omoieg cvveyilovv va emavoiapfavovior Ty Gpa
nailovpe  Kowvovpyleg @pacel; mAveo omd TO  TPOTO  NYOYPUPNUEVO  LAKO.
(http://en.wikipedia.org/wiki/Delay_(audio_effect))

Reverb: Avtiymon &ivot  xpovikn avtoyn Tov MOV G€ £V GUYKEKPLUEVO XDPO UETE
tov apykd mapayopevo Mo (Valente, 2008) Anpovpyeiton 6tav €vag Myog mov
TAPAYETOL G KAEIOTO YDPO TPOKOADVTOS NYD GLyd-G1yd oPMvel KaODS amoppopaTot
amd tovg toiyovg ko tov aépa. (Lloyd,1970) Ov odyypoveg etaipieg KaTAGKELNG
eneepyaoT®V oNpatog BEANGAV Vo TPOGOUOIDGOLVY TO €pE Tov PdBovg ovToC Mote
KATO10G Vo Umopel vou dNovpyncel tov o mov Ba mapryoye To Opyavo Ge €vov
SPOPETIKO YMPO (LEYAADTEPO, KPOTEPO) YMOPIG VO PPIoKETAL TPAYLUTIKA GTOV YDPO
avto. (http://en.wikipedia.org/wiki/Reverberation) To cuvavtaue ce popen “rack” (BA.
ewrto:(http://mww.lexiconpro.com/system/product_attachments/883/original/30.jpg?13
30542935)), “pedal” (m0d0610KOTTN) 1| GKOUO KOL EVOOUOTOUEVO GTOVG GUYYPOVOVG
EVIOYVTEC.

Overdrive-Distortion effect pedal: Ta gpé Distortion (mapapdpemong) dnuovpyodv
“Ceotd” Ko “PpoOIIKO” N0 MO TN CLUTIEG TOV KOPLODV TWV
KOUAT®OV TOL MYOL €VOG LOLGIKOD OpyAvov kol TpocBétovv
appovikotg («Ioapapdpewon» Tov NYNTIKOH GNLATOG).

(http://en.wikipedia.org/wiki/Distortion_(music)). Ov  1peig
Baoikol tomol mapapdpewong sivat ot €€ng: overdrive, distortion
ko fuzz kon eivan cvvdedepévorl pe tov fro ™G rock povoikng.
Emiong eivon onpovtikoi ko og GAha €101 povoiknig, 6mwg 1 blues
Ko M jazz (kvpimg “fusion”). (Ross, 1998). uviwg ce popen mododiakomtn “pedal”.

Wah-Wah effect pedal: 'Evag Wah-Wah (1 aniéd Wah) mododiakontng eivor évog
tomog “pedal” kiBdapac mov oAAGlEL TOV O TOL GNUOTOG YO VO ONULOVPYHGEL £Vl
YOPOKTINPOTIKO Q€ OV GTOY0G TOL givar vo puunBel v
avOpomvn eovr. To mevidh copdvel TV omdkpion TV
bxpov tov @iktpov ocvyvotHteV (TAvo-KAT®) Yoo Vo

} \ i ONUIOVPYNGEL TOV NYO OOV QACHOTIKY OAlcOnom, emiong
iy yvoot) o¢ “to gpé Wah.” To “gpé Wah”  apywxd
Y npooptldtav Yo va punfel tov Mo MG TPOUTETO UE

’ covpvtiva, OoAAG €ytve €va OLOPOPETIKO  EKQPOUCTIKO
et gpyokeio. (http://en.wikipedia.org/wiki/Wah-wah_pedal) Ou

KiBapioteg 10 ypnoponoinoay ite Yo va avTooyedAGOVY LE TOV 1010{TEPO NYO TOV,
eite Yo vo Tai&ovv pubukd mepdcpoto dnpovpydviog Eva “wacka-wacka” otod funk
pvOuko Nyo. (Du Noyer, 2003)
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7. Xopmepdopata.

H xiBdpa mov 10 1920 Eexivnoe wg devtepehov Opyavo Kot 6YedOV dEV VINPYE OTNV
jazz povoikn oknvh, katdeepe péow G eEEMENC NG TEXVOAOYIOG MAEKTPIKNG
evioyvong va Bempeitor éva TOAD ONUOVTIKO KOl TPOTAPYIKO Opyavo NG HOLGIKNG
avtne. H peténerra eEEMEN ™ nAexTpikng KiBdpag tavtiotnke Tdvia Onwg idaue pe
TO, OVOLLOLTO, TOV LOVGIK®V oV cLVERaAaY oTn dnpovpyia ¢ (dnwg cvpPaivet ko pe
TNV JaZZ HOVGIKN YEVIKOTEPX). Xmovdaiol ekTeAectéC Ommg ot Django Reinhardt,
Charlie Christian, Joe Pass, Wes Montgomery, Pat Metheny xa: John McLaughlin,
EMNPEACUEVOL OO TIG GLVEPYOGIES TOVG PE GALOVG LOVGIKOVS, GAAES KOVATOVPES Kot
dAAa povoka €10m, Katapepav va aveBdoovy v KiBdpa ToAd ynid otov XapTn TV
GOMOTIK®OV 0pYAveOV TG jazZzZ kot emnpéacov cg peydio Babud tov tpdmo okéyng Kot
TNV OUTOGYESNGTIKY] VOOTPOTio, d1dPop®mV HOVCIKOV ava emoyn. Etol pe otabepd
fpota dAAagov tov TPOMO aVTILETOTIONG NG KIBAPOS amd eKTEAESTEG GAA®V
0pYAvV®V, GTIYHATIoOV Kol GAAAEQY e TOV O1KO TOVG TPOMO TNV HOLGIKN YEVIKOTEPA.
Avapgiopnmra, kavéva GALO Lovokd Opyavo Oev  elye peyaAdTEPT EMPPON GTOV
TPOTO e TOV OTOT0 1| LOVOIKY eEeAMyONKeE omd TV apyn TOL EIKOGTOV OLAOVO.

SUUTEPACUATIKA, GTNV TOPOLGH TTLYWKY €pyocio €ldope HECHO TNG 1GTOPIKNG
aVOoKOTNOoNG NG KIOAPAG 6N JaZZ LOVGIKY, TMOG TO 6TOVINI0 KAAMTEXVIKO EPYO TOV
KiBaplotdv amd to 1920 €wg ofuepa, KATAPEPE Vo dNUOVPYNGEL OVTO TOV GNUEPD
ovopalovpe jazz oyoln kiBapac. Miog HovGtkng oo mov cuveyilel puéypt onuepo
VO GUYKEVTIPAOVEL KAOMUEPIVE OO Kol TEPIGTOTEPOVS OTAOOVC.
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